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Kavramsal Cerceve

Borusan Cagdas Sanat Koleksiyonu'nun en 6nemli 6zelliklerinden biri yeni
alimlarin yani sira sanatcilara proje destegi vererek farkli sanat eserlerinin
olusum slreclerine katkida bulunmasidir. Sanatcilarin hayallerine, kurgularina
alabildigince yakinlasarak onlara farkli deneylere girme sansi veren bu
yaklasim, sadece sanat eserlerinin toplanilmasina yonelik geleneksel bir
koleksiyonculuk anlayisindan cok, sanatciyla birlikte dtistinmeyi, hareket
etmeyi ve sonuclari degerlendirmeyi éngoren farkl bir miize yorumunu
sunuyor. Sonuclari ne olursa olsun deneye, yeni bakis acilarina yakinlasan bu
6zellik, hazir degerlerden, kaniksanmis olgulardan hareket etmiyor. Borusan
Cagdas Sanat Koleksiyonu'nu farkl kilan bu 6zellikler, edebiyatcilarin, 6zellikle
de sairlerin gelistirdikleri yaklasim acilariyla ele alinabilecek niteliklere sahip.
Nasil bir siirin anlasilabilmesi icin belli bir birikime ihtiyac varsa; Borusan
Cagdas Sanat Koleksiyonu'nun kavranabilmesi icin de farkl bakis acilarina
ihtiyac duyuyoruz. Siir ile medya sanatini bir arada duistinmeye basladigimizda
yeni yorumlama alanlarina girmis oluyoruz. Béylece birisi yazili digeri gorsel
imgelerden hareket eden iki farkli sanatsal ugras birbirine yakinlasiyor. Yeni
ortakliklarin, bakis acilarinin tamamen icgtidisel bir bicimde ortaya ciktigina
da taniklik etmis oluyoruz.

Son U¢ yildan beri Modern Turk Edebiyati'nin ustalarinin yapitlari isiginda
Borusan Cagdas Sanat Koleksiyonu'na bakarken gliniimiiz sanatinin farkli
tekniklerle sosyal, siyasi, ekonomik olgular karsisinda imgelere dayali nasil bir
taniklik gelistirdigine sahit oluyoruz. Bu tiir tanikliklari destekleyen Uvercinka
sergisi ismini Uinlt sair Cemal Suireya'nin ilk siir kitabindan 6dunc aliyor.

1958'de yayinlandiginda edebiyat ortaminda adeta bir bomba gibi patlayan
Uvercinka binyesinde barindirdigi yeniliklerle Modern Tiirk Siiri'nin kiilt
kitaplarindan biri. Yirmi yedi yasindaki genc sair, ask, sevda, tutku tizerine
yazdigi siirleriyle kendisine yeni bir ifade alani acmakla kalmiyor, ayni zamanda
1950'lerden sonra glindeme gelen ikinci Yeni akiminin da bayraktarligini
Ustleniyordu. Stireya daha kitabinin isminden baslayarak yeninin, farklinin



pesine dlserek Turk siirine yeni bir kanal aciyordu. Elestirmen Asim Bezirci'ye
kitabi hakkinda su énemli aciklamayi yapmisti:

“Uvercinka anilmasi giivercinle karisik bir ad. Bir kadin ad1. Barisa, aska,
dayatmaya donk bir kavram. Kitaba ad olarak secmeme gelince bunun
iki nedeni var. Birisi belli: glinim{z siiri ve bu arada benim siirim kelimeleri
zorlayan bir siir. O adla siirimi 6zetlemis ya da bir parca belirtmis oluyorum.
Siirimden ufak, ama anlamli bir kesit vermis oluyorum galiba. isin ikinci nedeni
son derece 6zel, salt glinltik yasama iliskin bir sey.”

—Nursel Duruel (Hazirlayan), Cemal Siireya, “Guvercin Cuntasi”-
Konusmalar, Sorusturma Yanitlari, YKY Yayinlari, istanbul 2015, S. 19 (7. Baski)

Uvercinka uluslararasi sanatin carpici drneklerine sahip olan Borusan
Cagdas Sanat Koleksiyonu'ndaki eserler icin de yeni bir yorumlama noktasini
belirliyor. Bu sayede yeni sorular Gretmemiz mimkin oluyor. Ginimuzin
ekonomik, politik ve sosyal olusumlari arasinda siir ve cagdas sanat nasil
konumlanir? Siirsel, sanatsal ifade bicimleriyle hangi noktalardan yola
cikarak eser yorumlamasi yapabiliriz? Uvercinka yayinlanisindan altmis yil
sonra bile bizi neden bu denli etkiliyor? Sergi bu ve buna benzer sorulara
Perili Kosk'te agirlikli olarak neon, video, fotograf ve yerlestirme teknikleriyle
gerceklestirilmis olan calismalarla birlikte yanit ariyor. Sergiyi gezmeye
baslamadan 6nce, daha énce yolumuzun kesistigi yazarlara, sairlere merhaba
diyelim:

2015, Leyla Erbil

2016, Tezer Oz, ilhan Berk
2017, Tomris Uyar, Oktay Rifat
2018, Metin Eloglu



Conceptual Framework

One of the most important qualities held by the Borusan Contemporary
Art Collection, in addition to the acquisitions made, is the support given to
artists for the creation of new works. This approach allows the institution
to share the artistic process, promoting a museum model where the artistic
process is supported, shifting away from the traditional mode of collecting.
This process-based approach is not based on already existing values and
preconceived notions, but foregrounds experimentation. When we consider
poetry and media art side by side, for example, new interpretations of the
artworks evolve.

These two different artistic efforts, one of which takes as a departure point
texts while the other uses visual images, work together to organically provoke
the emergence of new collective interpretations of the works in dialog with
one another.

Over the last three years, we have been looking at the Borusan
Contemporary Art Collection through the lens of works by masters of Modern
Turkish literature, seeing how different literary techniques create statements
through images of social, political and economic notions. The exhibition
Uvercinka supports such statements and is eponymous with Cemal Siireya's
first book of poetry.

Published for the first time in 1958, Uvercinka had a huge impact on the
literary world at the time. The novelty and innovation of style in this work gave
it cult importance. The twenty-seven year old poet not only opened up a new
field of expression with his poems on love, passion and romance, but also
became representative of the Second New movement that can be traced to
the post-1950s period. Stireya was seeking a new channel for Turkish poetry,
pursuing the new, the different. Stireya spoke to the critic Asim Bezirci about
the work:



“Uvercinka refers in part to a pigeon. It's a woman'’s name. It's a concept
turned towards peace, love, impositions: There are two reasons behind my
selection of this title for the book. The first one is obvious: contemporary
poetry and my poems push the boundaries of language. Through this title,

I'm summarizing my poems or | point to my poems a bit. I'm providing a small,
but meaningful section | think. The second reason behind the title is quite
private, very related to the quotidian.”

—Nursel Duruel (Prepared by), Cemal Stireya “Giivercin Cuntasi”- Talks,
Answers to Interview Questions, YKY Publishing, Istanbul 2015, pg. 19 (7th
Edition)

Uvercinka provides a new point of interpretation for the works in the
Borusan Contemporary Art Collection, which hosts striking, international
examples of art. We are thus able to ask new questions. How is contemporary
art positioned among the economic, political, social formations of our day?
Through which points of departure can we interpret works through poetic,
artistic modes of expression? Why is Uvercinka so full of impact sixty
years after its publishing? The exhibition seeks to answer this and other
such questions through works of different media including neon, video,
photography, and installation installed throughout the Haunted Mansion.
Before walking through the exhibition, let's greet the poets and writers that we
have intersected with here before:

2015, Leyla Erbil,

2016, Tezer Oz, ilhan Berk
2017, Tomris Uyar, Oktay Rifat
2018, Metin Eloglu
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1
Sergi Adi
Exhibition title

2
Duvar yazisi
Wall text

3
Cemal Siireya'nin Uvercinka siiri
Uvercinka, poem of Cemal Siireya

4

U-Ram Choe

Jet Hiatus

2008

85x 88 x 222 cm
Paslanmaz celik, akrilik, devreler, sentetik recine, akrilik boya,
islemci, LED karti, motor
Ed. 4/5+1AP

Jet Hiatus

2008

85x88x222cm

Stainless steel, acrylic, circuits, synthetic resins, acrylic paint,

CPU, LED board, motor
Ed. 4/5+1AP

5

Allard van Hoorn

034 Kentin Hayal Zaman Cizgisi

Enlem: 41.041250° N - 41.041345° N

Boylam: 28.990245° E - 28.9900331° E (Su Notalari)
2015

Ed.1/2+1AP

034 Urban Songline

Latitude: 41.041250° N - 41.041345° N

Longitude: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed. 1/2 +1AP

6

U-Ram Choe

Unicus - Cavum ad initium
20m

50,8 x 91,4 x 61cm

Metal malzeme, motor, disli, 6zel tasarim ana islem paneli

Ed.3/8 +1AP

Unicus - Cavum ad initium

20M

50.8 x91.4 x 61cm

Brass, steel, motor, gears, custom CPU board
Ed.3/8 +1AP

7

Doug Aitken

ki Kere Diisiinme 1!

2006

289,6 x 213,4 x 229 cm

Koyu mavi ahsap cerceve lizerine beyaz neon
Don't Think Twice Il

2006

289.6 x 2134 x 229 cm

White neon on dark blue wooden frame

8
Space for Optimisation



Nasil bir siirin anlasilabilmesi icin belli bir birikime ihtiyac varsa, Borusan
Cagdas Sanat Koleksiyonu'nun kavranabilmesi icin de farkl bakis acilarina
ihtiyacimiz var. Siir ile medya sanatinin trinlerini birlikte distinmeye
basladigimizda yeni yorumlama alanlarina girmis oluyoruz. Béylece birisi yazili
digeriyse gorsel imgelerden hareket eden iki farkli sanatsal ugras birbirine
yakinlasiyor. Yeni ortakliklarin, bakis acilarinin tamamen icgtidusel bir bicimde
ortaya ciktigina taniklik ediyoruz.

Cemal Stireya'nin Uvercinka'si, kus ile kadin arasinda kalan tanimsiz bir
varligi betimler. Kuzey Koreli sanatci U-Ram Choe'nin serginin girisinde yer
alan iki kinetik heykeli de (Unicus-Cavum ad initium ve Jet Hiatus) Uzak Dogu
Mitolojisi'nin fantastik kahramanlarini glindeme getirir. Dogalistu giiclere
gonderme yapan bu ¢ kahramani hem tlkemizin hem de diinyanin oldukca
dolambacli, zor bir déneminde bireyin verdigi “var olma mucadelesinin”

sembolleri olarak yorumlayabiliriz.

Uvercinka, Unicus-Cavum ad initium ve Jet Hiatus serginin giris katinda
bir araya geldiklerinde fantastik bir hikaye anlatmakla kalmiyorlar. Zaten
tanikhigini Gstlendigimiz zaman dilimi her giin bize dylesine garip, dylesine
anlamsiz, 6ylesine bezdirici haberler, olaylar sunuyor ki bunlar karsisinda
ne soyleyebilecegimizi bile bilemiyoruz. Susmak, geri cekilmek ihtiyaci
duyuyoruz. Iste bu noktada U-Ram Choe'nin figtirlerinin hareketleri, Cemal
Stireya'nin dizeleri bastan cikarici glizellikleriyle bize farkli bir dinyanin
kapilarini araliyorlar. Choe'nin heykellerindeki strekli hareketlilikle Stireya'nin
dizelerindeki tekrarlamalar biraya geldiklerinde bir tir “gérme ritmi” doguyor.
Doug Aitken'in etkileyici neonlarinin yardimiyla bu ritme eslik ettigini
distinmemiz mimkandar.

Uvercinka sergisinin baslangic noktasi olan ikinci kat, etkileyici Bogazici
manzaraslyla birlikte distnuldtglinde, dénen, hareket eden, durmayan
gorselliklere sahip sanat eserlerinin yardimiyla akiskan bir diinyaya vurgu
yapiyor. Bu hareketliligin kaynaginin enerji olmasi bir rastlanti degil. Medya
sanatinin en 6nemli karakteristiklerinden biri olan “dijital imge”, teknik
stireclerin kurgulanmasi tizerine kurulu. Uvercinka'da izleyiciler bu stireclerin
tamamini gbzleriyle gérerek algilayabiliyorlar. U-Ram Choe, Doug Aitken
ve Allard van Hoorn farkli teknikleri kullanarak, gézler, kulaklar basta olmak
Uzere tim algi organlarina acik eserleriyle gliniimiiz sanatcilarinin farkh
sorgulamalarini glindeme getiriyorlar.

8



When we start to think about poetry and media art together, we are
entering a new territory of interpretation. Thus, two artistic efforts, one using
text and the other visual images, converge here. Between the two, we witness
the formation of new partnerships and perspectives, completely intuitively.

Cemal Siireya's Uvercinka describes an undefined, part woman part bird.
North Korean artist U-Ram Choe's two kinetic sculptures at the entrance,
(Unicus - Cavum ad initium and Jet Hiatus) present fantastic heroes from Far
Eastern Mythologies. These three protagonists that refer to supernatural
powers could be interpreted as symbols of “the struggle to exist” in the trying
times that both the world and Turkey are undergoing at the moment.

Uvercinka not only tells a fantastic story through Unicus - Cavum ad initium
and Jet Hiatus on the ground floor, but allows for a broader, contemporary life
interpretation as well. The time period that we are witnessing presents us with
such meaningless, distressing news every day that we are not able to express
what we need to say against these developments. Instead, we feel the need
to stay quiet, to withdraw. At this exact moment, U-Ram Choe's figures crack
open the doors of a different world through their constant movement, creating
a new “seeing rhythm.” Doug Aitken's impressive neons could be seen as
accompanying this rhythm.

The starting point of Uvercinka can be seen as the second floor. When taken
into consideration with the impressive view of the Bosphorus, there is an
emphasis on the fluid world that is constantly moving, non-stop visuality. It
is not a coincidence that the source of this movement is energy. One of the
defining characteristics of media art is the “digital image” and it is based on
the construction of technical processes. Viewers can see a variety of these
processes with Uvercinka. U-Ram Choe, Doug Aitken and Allard van Hoorn
use different techniques to open up all of the sensory organs, including the
eyes and the ears, to present new methods of questioning.



1| U-Ram Choe







3. KAT 3"°FLOOR

I ——

0]




1 3

Rafaél Rozendaal Paul Schwer
Uzaktan da Uzak Galata'da Bir Dikilitas
2014 2012
Web sitesi 30x300x30cm
Remotely Distant Pigmentler, vernik, serigrafi baski, neon
2014 Stele Galata
Website 2012
30x300x30cm
2 Pigments, varnish, silk-screen, neon
Rafael Lozano-Hemmer
Nabiz Endeksi
2010
58" ekran, bilgisayar, dijital mikroskop, endiistriyel kamera,
6zel yazilim
Ed.3/6 +1AP
Pulse Index
2010

58" screen, computer, digital microscope, industrial camera,
custom software
Ed.3/6 +1AP



Perili Kosk'tin belirli katlarinin karanlik alanlara dontstiriilmesi Borusan
Cagdas Sanat Koleksiyonu'ndaki calismalarin daha iyi algilanabilmesi icin
girisilmis bir deneydir. Bu cercevede isik gecirmeyen perdeler yardimiyla
olusturulan alanlar eserleri izleyicilere yakinlastirmaktadir. Rafael Lozano-
Hemmer'in Nabiz Endeksi calismasi izleyicilerin birakmis olduklari parmak
izlerinin 6zel bir sensér yardimiyla toplanmasiyla olusturulmus bir
yerlestirmedir. Sanatcinin kendisi tarafindan tasarlanan bir program, dijital
mikroskop ve pulsimeter yardimiyla izleyicilerin biraktigl parmak izlerini ve
kalp atis ritimlerini bir araya getirirken son derece etkileyici bir kompozisyon
olusturmaktadir. Bu calismada izleyiciler irili ufakli onlarca, ylzlerce
parmak iziyle karsilastiginda insanin kendisine, varolus bicimine yonelik
sorulari gelistirmeye baslarlar. Her parmak izi gercekten tek bir kisiye mi
aittir? Baskalarina ait izlerin Ust Uste, yan yana gelmesiyle olusan motifleri
nasil yorumlamak gerekir? Kisiligin, kimligin bir parcasi olan parmak izi
anonimlestiginde onu nasil yorumlamak gerekir? Bu ve buna benzer bircok
soruyu glindeme getiren Nabiz Endeksi ayni zamanda katilimci sanat olarak
yorumlanabilecek bir karaktere sahiptir.

Paul Schwer'in Borusan Contemporary icin tasarlamis oldugu Galata'da Bir
Dikilitas, etkileyici renklerden olusmus bir i1sik heykelidir. Sanatgi farkl folyolar
zerine basmis oldugu Perili Késk fotograflarini da calismasina ekleyerek
“icerisi-disarisi” kavramlarina génderme yapar. Sttunun Gzerine dikkatle
bakildiginda neon lambalari cevreleyen pleksiglasin elle boyanmis oldugu
gorilir. Kimi kez boya izleriyle fotograflarin tst Uste gelmesiyle olusan farkli
katmanlar calismaya estetik cekicilik kazandirir. Galata'da Bir Dikilitas 1sik ile
boya yan yana geldiginde olusan deneysel ifadeyi ele alan bir calismadir.



Some of the floors of the Haunted Mansion have been turned into dark
space so that the works in the Borusan Contemporary Art Collection can be
better perceived. In this framework, the areas created by lightproof curtains
enable the viewer to get closer to the works. Rafael Lozano-Hemmer's
Pulse Index is an installation based on the fingerprints of the viewers that
are collected through sensors. A program that the artist has designed
himself bring together the fingerprints and pulse rhythms of the viewers by
way of digital microscopes and heart rate sensors, creating a very striking
composition. In this work, the viewer encounters hundreds of fingerprints,
triggering a questioning of their own being, their own existence. Does each
fingerprint really belong to one person? How is it possible to interpret the
motifs that are formed by the different traces? How do we interpret the
fingerprint, which is part of one's identity, when it is made anonymous? Many
such questions emerge from Pulse Index, which could also be categorized as
participatory art.

Stele Galata, which was designed for Borusan Contemporary by Paul
Schwer, is a light sculpture created using striking colors. The artist has
printed photographs of the Haunted Mansion on different folio sheets,
adding his own work to refer to the concepts of “inside-outside.” When the
column is scrutinized up close, it is possible to see that the plexiglass that
surrounds the neon lamps is painted by hand. The different layers that come
together with the traces of paint give the work aesthetic allure. Stele Galata
is an experimental work that looks at the expression that emerges from the
combination of light and paint.
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1

Lee Sang Hyun

9. Senfoni ve Diisen Tomurcuklarin Gézyaslari
2009

Animasyon, sabit disk, tek kanal, ses, 12" (déngii)
Ekran, bilgisayar

Ed.1/6

Symphony No.9 & Tears of Fallen Blossoms

2009

Animation, hard disk, data, single-channel, sound, 12" loop
screen, computer

Ed. 1/6

2

Laurent Bolognini
Varyasyon 2

2012

178,5x178,5x 36 cm
Hareketli isik yerlestirmesi
Variations 2

2012

178.5x178.5x36 cm
Kinetic light installation

3

Monica Bravo

Vorteks

2007

Projektor, ek parcalarla mac mini, kiictik kiris, reflektér,
ayna, ses

Vortex

2007

Projector, mac mini with components, mini beam, reflector,
mirror, audio



Isik gecirmeyen perdeler yardimiyla karanlik alana déntstdrilen dérdinci
kattaki calismalar neon ve video projeksiyonu teknikleriyle izleyicilerin algilari
Uzerinde farkl etkiler birakmaktadirlar. Laurent Bolognini'nin neon objesi
icine yerlestirilmis olan aynalar yardimiyla sinirsiz bir cogalis giicline sahip.
ilk bakista cicek motiflerini andiran geometrik formlar, 20. yiizyil sanati icinde
6nemli bir yeri olan Optik Sanat (Op Art) etrafinda konumlanan 6zelliklere
sahipler. 1960’1 yillarda 6n plana cikan bu akim, yanilsama tzerine egiliyordu.
Bolognini, Op Art akiminin kuru tekrarlarindan siyrilarak icinde kara mizahin
6nemli bir rol oynadigi isik heykelleri gelistiriyor. Sergide yer alan calisma,
sanatci tarafindan tasarlanmis olan neon formlarin birbirini tekrar ederek
cogalmasi lizerine kurulu. Bu g6z alici calisma izleyicilerde neredeyse hipnotik
bir etki yaratacak giice sahip. izleyicinin mekan icindeki durus acisina gére
farkli gértiniimlere birtinen calismanin géz alici, dingin bir gérselligi var.

Monika Bravo'nun Vorteks isimli projeksiyon yansimasi da izleyicilerin
algi, alimlama, fark etme duygularini gliclendirmeye yonelik bir calismadir.
Sanatci bu calismasinda kisaca yansimanin yansimasi olarak tanimlanabilecek
bir yaklasim icinde. Oniinde ézel tasarimla yerlestirilmis bir aynanin yer
aldigi siyah bir duvara yansitilan gorlntuler, aynanin yardimiyla duvarda
bir gorilebilen bir gériilemeyecek olan 1sik kiimelerine dénstyor. Bu
1stk kiimeleri sanatci tarafindan secilmis olan muizik parcalariyla birlikte
goriliiyorlar. izleyicilerin dis ile gercek arasinda konumlanan algi yeteneklerini
sorgulayan bu yerlestirmede karsimiza cikan tek bir gértint yok. Bircok
gorlntd var. Bunlar izleyicinin mekan icindeki hareketlerine gore bir gériintip
bir kayboluyorlar.

Bolognini'nin 1sik, Bravo'nun video projeksiyonu ile gelistirdigi deneyler
izleyicilere daha 6nce yasamadiklari gorsel tecrtibelerin kapilarini aralyorlar.

20



The fourth floor, which has been transformed into a dark space by using
lightproof curtains, leaves strong impressions on the viewers through the uses
of neon and video projection. Laurent Bolognini's neon object has the potential
to be reproduced infinitely by using mirrors. The geometric forms that at first
resemble floral motifs are positioned around Optical Art (Op Art), an important
movement in 20" century art that emerged in the 1960s and was focused on
deception. Bolognini shed the dry repetitions of Op Art and developed light
sculptures in which black humor played an important role. The work included
in the exhibition is based on the repetition of the neon forms. This remarkable
work is capable of creating a hypnotic impact on the viewer. It has a visuality
that is appealing for the viewer and yet is serene.

Monika Bravo's projection Vortex aims to strengthen the perception,
reception, and discernment of the viewer. The artist creates a reflection of
a reflection with this work. A specially designed mirror is placed in front of
a black wall where images are projected, creating light clusters on the wall
that oscillate between being visible and invisible. These light clusters are
presented with music selected by the artist. This installation questions the
perceptive abilities of the viewers as it is positioned somewhere between a
dream state and reality. We do not encounter just one image, we see many
images. These images appear and disappear in the space depending on the
movement of the viewers.

Bolognini's experiments with light and Bravo's experiments with video
projections offer unprecedented experiences for the viewers.
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1

Marina Zurkow

Daha ve Daha (gériinmez okyanuslar): Brezilya

2015

40" ekran, 6zel yapim metal cerceve, bilgisayar, yazilim
More & More (the invisible oceans): Brazil

2015

40" screen, custom metal frame, computer, software




Amerikali sanatci Marina Zurkow'un animasyon teknigi kullanarak
gerceklestirdigi calismasi, sanatcinin 2016 yilinda kismen Borusan
Contemporary tarafindan verilen siparisle gerceklestirdigi Daha ve Daha
(g6riinmez okyanuslar) isimli kisisel sergisinin bir parcasidir. Sanatci bu
sergisinde diinya ylzdlcimiinin ylizde yetmisten fazlasini kapsayan
okyanuslarin uluslararasi tasima sirketleri tarafindan nasil kullanildigini
elestirel bir bakis acisiyla yorumlamisti. Kitalar arasi ticaretin belirledigi
form ve standartlardaki kutularla gerceklestirilen gemi tasimaciligi hem
cevre kirliligine neden oluyor hem de okyanuslardaki dogal yasam alanlarini
kisitliyor. Zurkow uluslararasi ticaret firmalarinin kullandigi kodlama
sistemlerini elestiren calismasinda bircok eleman, gérsel imge ve teknik
kullanmisti. Bunlar arasinda alti tane animasyon teknigi kullanilarak
gerceklestirilmis heykellerden biri olan Brezilya, sanatci tarafindan tasarlanmis
bir yazilimla 6zel yapim metal cerceveden olusuyor. Bu calisma, diinyanin en
hizli bllytiyen ekonomilerinden biri olan Brezilya'nin sembollerini animasyon
teknigiyle gorsellestiriyor. Sanatcinin etkileyici bir ustalikla kullandig
animasyon dili, hem renkleri hem de motifleriyle izleyicilere farkli bilgileri son
derece anlasilir bir halde sunuyor.

Hic ara verilmeden gerceklestirilen gemi tasimaciligi liberal diinya
ekonomisinin can damarini olusturuyor. Zurkow en ince damarlara kadar
gelistirdigi sorgulama modeliyle cok katmanli bir sanat yapitini izleyicilere
aktariyor.
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American artist Marina Zurkow uses animation for this work that
accompanied for her solo exhibition at Borusan Contemporary in 2016,
More&More (invisible oceans). For this work, the artist interpreted the use of
oceans, which cover more than 70% of the earth, by international shipping
companies from a critical perspective. Transportation by sea not only causes
environmental damage, but also limits the areas of living for the inhabitants
of the ocean. Zurkow used many elements appropriated from the coding
systems of the international commerce firms, including visual images and
techniques. One of the six sculptures that were made using an animation
technique, Brazil, is made up of a customized metal frame that has been
created using a custom software designed by the artist. This work visualizes
the symbols of the commerce of Brazil, which is one of the fastest growing
economies in the world. The language and motifs of the animation that
Zurkow works with makes the content more comprehensible and accessible
for the viewers. Sea transportation has been one of the arteries of the global,
liberal economy. Zurkow relays her meticulous questioning of this system
through this multilayered artwork.
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1| Marina Zurkow
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5. KAT 5™FLOOR

]

1
Jesse Fleming

Salyangoz ve Jilet

20M

Tek kanalli, sesli video, 7'57"
Ed.5/5

The Snail and Razor

20M

Single channel sound video, 7'57"
Ed.5/5

2

Bengii Karaduman
Ayna Goélgeleri

2007

Video data disk, DVD
Ed.1/5+ AP

Mirror Shadows

2007

Video data disc, DVD
Ed.1/5+ AP
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3

Renée Levi

Isimsiz

2003

30x40cm

Kagit tzerine sprey boya
Untitled

2003

30x40cm

Spray paint on paper



4

Ellen Kooi

Nieuwe Meer - sérf tahtasi

2018

95x162 cm

Fuji Kristal Arsiv baski, diasec, dibond
Ed.1/7

Nieuwe Meer - surfplank

2018

95x 162 cm

Fuji Crystal Archive print, diasec, dibond
Ed. 1/7

5

Dominic Harris

Cirpinis

20M

Tx38x480 cm

Esere 6zel elektronik aksam ve yazilim, termal kameralar,
ayna, aliminyum

Flutter

20M

1 x38x480cm

Custom electronics and software, thermal cameras,
mirror, aluminium

6

Allard Van Hoorn

034 Kentin Hayal Zaman Cizgisi

Enlem: 41.041250° N - 41.041345° N

Boylam: 28.990245° E - 28.9900331° E (Su Notalar)
2015

Ed. 172 +1AP

034 Urban Songline

Latitude: 41.041250° N - 41.041345° N

Longitude: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed.1/2 +1AP

7

Ellen Kooi

Leiden - gol

2016

100 x 158 cm

Fuji Kristal Arsiv baski, diasec, dibond
Ed. 4/7

Leiden - lake

2016

100 x 158 cm

Fuji Crystal Archive print, diasec, dibond
Ed. 4/7

8

Ruby Anemic
Cesaret Yoksa, Zafer de Yok
2013

24 x340cm
Neon

Ed.8 +2 AP

No Guts, No Glory
2013

24 x340cm
Neon

Ed. 8 +2 AP

9

A. Halim Kulaksiz

Corum, Pirin¢ Tarlasi

2002

126 x124,5 cm

C-Print, ipek kagit tizeri FUJI Kristal Arsiv Baski,
Pleksiglass (DIASEC)

Corum, Rice Terrace

2002

126 x124.5cm

Lambda C-Print, FUJI Crystal archive Pearl Paper,
Plexiglas Sandwich (DIASEC)

10

Ulrich Erben
[simsiz

1997

64 x74cm

Tuval tizerine akrilik
Untitled

1997

64 x 74 cm

Acrylic on canvas

n

Ulrich Erben
Isimsiz

1997

85x 74 cm

Tuval tzerine akrilik
Untitled

1997

85x74cm

Acrylic on canvas
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Borusan Cagdas Sanat Koleksiyonu'nun etkileyici Bogaz manzarasiyla yan
yana geldigi bu katta sanat eserleriyle Istanbul'un essiz dogasi arasindaki
micadeleden s6z etmek gerekir. Sanat eseri, dogasi geregi, izleyicilere yeni
bir gorsel dille farkh tecriibeler aktarir. Manzara ise keyif vericidir. Perili Késk
haftanin bes giint blro alani olarak kullanildigindan manzara etkileyiciligini
kaybetmis, adeta bir dekor haline déntsmdistur. Bu kattaki koleksiyon sunumu
bu gercekten yola cikarak, sanat eserlerinin binyelerinde tasidigi farkliliklari
ortaya cikarmayi hedefler.

Yeni sunum, hareket, degisim kavramlarini 6n plana cikaran calismalar
Uzerinde yogunlasir. Jesse Fleming'in keskin bir jileti asmaya calisan
salyangozu son derece yavas hareket ederken, Dominic Harris'in tamami
dijital tekniklerle olusturulmus olan kelebekleri hic durmadan kanat cirpar.
Degisim siireclerini “"doga kaynakli” cikis noktalarindan yorumlayan bu
calismalar, haftanin bes giinti glincel ekonomik gelismeler karsisinda son
derece 6nemli kurumsal kararlarin alindigi bu kata farkli metaforlari tasir.

On this floor, the Borusan Contemporary Art Collection meets an
impressive view of the Bosphorus and highlights the struggle between these
two forces. The artwork, relays different experiences to viewers using new
visual languages. The landscape, on the other hand, gives pleasure. As The
Haunted Mansion is used as an office space five days of the week, the view
from here can almost become expected backdrop. Taking this context for the
collection here as a cue, the goal is to highlight the differences embodied by
the artworks.

The works here focus on the notion of change and movement. While Jesse
Fleming's snail moves at an incredibly slow pace as it tries to pass over a
sharp razor, Dominic Harris's digitally created butterflies constantly flap their
wings. These works take “nature” as a departure point, carrying metaphors
into this space where important institutional decisions are made each day.
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5 | Dominic Harris
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6. KAT 6™ FLOOR

1

Carsten Nicolai

gelecek gecmis zaman, béliim 07 (vortex bosporo)
2015

HD kisa film, 7'05"

future past perfect, pt. 07 (vortex bosporo)

2015

HD short movie, 7'05"

2

Joanie Lemercier

Yersekli_ 10-Isik Kanvas Serisi
2015

25x36x1,25cm

Giclée baski tizerine video projeksiyon, 4'5" déngl

Ed.1/6 + AP

Landform_ 10-Light Canvas Series

2015

25x36x1.25cm

Video projection on giclée print, 4'5" loop
Ed.1/6 + AP

3

Daniel Rozin

Ayna No. 10

2009

42 inc ekran, interaktif video
Mirror No. 10

2009

42" size screen, interactive video

4

Jim Campbell

Patlayan Gériintii

2010

Bilgisayar Tabanli Isik Yerlestirmesi
Ed.3/3

Exploded View

2010

Computer-Based Light Installation
Ed.3/3
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Borusan Cagdas Sanat Koleksiyonu'ndaki calismalarin daha iyi
algilanabilmesi icin ilk kez karanlik mekana déndsturilen bu katta, medya
sanatinin 6nemli uluslararasi temsilcilerinin calismalari gosteriliyor. Daha 6nce
Borusan Contemporary'de kisisel sergisi acilan Carsten Nicolai, fituristik bir
yorumla su, buharlasma stireclerine egilirken Joanie Lemercier 6zel olarak
tasarlanmis olan isik sistemleri sayesinde izleyicileri varla yok arasinda
konumlanabilecek olan bir yolculuga davet ediyor. Daniel Rozin'in sensérler
yardimiyla izleyicileri calismasinin icine katmasi da bu katta gosterilen islerin
“katilimciliktan” yana olan karakterlerinin altini ciziyor.

Her biri farkl disiplinleri, tretim bicimlerini bir araya getiren bu kattaki
calismalar, glinimUiz sanatinda 6n plana cikan deneyleme siireclerine vurgu
yapiyor. Borusan Contemporary kurumsal kimligini bu baglamda tanimladigi
icin Nicolai, Lemercier ve Rozin'in calismalari koleksiyonun ana karakterlerini
yansitiyorlar.

Borusan Cagdas Sanat Koleksiyonu'nda yer alan calismalarin “Solo Sunum:
Bir Mekan Bir Eser” kavrami cercevesinde ele alindigi yeni sunum modelindeki
ilk gésterim, Jim Campbell'in Patlayan Gériintii isimli G¢ boyutlu calismasini
iceriyor. Sanatci tarafindan 6zel olarak tasarlanmis LED isiklarinin hareketli
goruntller olusturdugu calisma, bir yaniyla duvar heykeli, 6teki yaniyla video
projeksiyonu karakterlerini bir araya getirerek izleyicilere son derece farkl bir
imge diinyasinin kapilarini araliyor.
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In order for the works included in the Borusan Contemporary Art Collection
to be presented in the best possible conditions, this floor has been turned
into a dark space. Carsten Nicolai, who had had a solo exhibition at Borusan
Contemporary in 2015, intereprets water and processes of vaporization with
futuristic strategies. Joanie Lemercier presents a work with custom designed
light systems, which invite the viewers on a journey to a place that could be
defined as barely existing. Daniel Rozin's inclusion of the audience through the
use of sensors reflects the “participatory” nature of the works on this floor.

The works on this floor also bring together different disciplines and modes
of production, emphasizing the experiential strategies that have emerged
in contemporary art. The institutional identity of Borusan Contemporary is
defined in this manner and Nicolai, Lemercier, and Rozin represent this core
thread of the collection.

A new exhibition strategy following the concept of “Solo Presentation: One
Space One Work" is shown here with works from the Borusan Contemporary
Art Collection. The first rendition features Jim Campbell’s Exploded View, a
three-dimensional work. This work is a custom designed LED light installation.
On the one hand it is a wall sculpture, on the other it is combined with video
projection, opening the door to a unique world of images for the viewer.
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2| Joanie Lemercier
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7. KAT 7"FLOOR

I —

1

Wang Sishun
Hakikat

2014

Video, 3' 49"
Ed.1/6

Truth

2014

Video, 3' 49"
Ed. 1/6

2

Evrim Kavcar

Latfen

2012

33,50x 42,50 cm

Arsivsel murekkeple kagit tizerine
Please

2012

33.50x42.50 cm

Archival ink on paper

Evrim Kavcar

Midye

2012

33,50x 42,50 cm

Arsivsel murekkeple kagit tizerine
Mussel

2012

33.50x42.50 cm

Archival ink on paper

3

Michal Rovner

[simsiz 4 (Manzara)

2015
2075cmx236,5cmx9,5cm
8 LCD ekran, kagit, video
Untitled 4 (Panorama)

2015

207.5cmx236.5cm x9.5cm
8 LCD screens, paper and video
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4

boredomresearch

Bulutlu Dagdaki Firildaklarin Kayip Cagrilari (manzara 2 sag ve sol)
2010

50 x 60 cm

Ozel yazilim, tft ekran, bilgisayar, 6zel cerceve, lake

Lost calls of Cloud Mountain Whirligigs (view 2 right and left)
2010

50 x 60 cm

Custom software, tft-screen, computer, custom frame,
laquer

5

Kwan Sheung Chi

Bir Milyon (Tiirk Lirast)

2015

Tek kanalli video, UHD, renkli, mono 16:9, 107'8"

One Million (Turkish Lira)

2015

Single channel video, UHD, color, mono sound 16:9, 107'8"

6

Thomas Ruff
Substrat 30 1
2006

240 x186 cm
Kromojenik baski, diasec
Ed.1/3+1AP
Substrat 30 |
2006

240 x186 cm
C-print, diasec
Ed. 1/3 +1AP

7

Tim Bavington

Ufaktan Ufaktan

2006

244 x 488 cm

Tuval Gzerine sentetik polimer ve yagliboya
Little by Little

2006

244 x 488 cm

Oil on synthetic polymer on canvas
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8

Allard van Hoorn

034 Kentin Hayal Zaman Cizgisi

Enlem: 41.041250° N - 41.041345° N

Boylam: 28.990245° E - 28.9900331° E (Su Notalar)
2015

Ed. 1/2 +1AP

034 Urban Songline

Latitude: 41.041250° N - 41.041345° N

Longitude: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed. 1/2 +1AP

9

Paul Schwer

Kirmizi Baozi

2007

60 x55x40cm

PET-G, serigrafi tizerine vernik, pigment boya
Red Baozi

2007

60 x 55 x40 cm

PET-G, varnish of silk-screen, pigments

10

Beat Zoderer

Tavan Freskosu No: 2
20m

430x150 x10 cm
Aliminyum Gzeri akrilik
Ceiling Fresco N.2

20m

430 x150 x 10 cm
Acrylic on aluminum



Borusan Contemporary'nin kalbi olarak yorumlayabilecegimiz bu katta
izleyicileri karsilayan ilk calisma Wang Sishun'un videosudur. Sanatcinin
kendi kontrolt altinda uzun bir yol boyunca canli tuttugu atesleri gésteren bu
calismada etkileyici yangin sahneleri yer almaktadir. Atesin kilometrelerce
canli tutulmasi icin 6zel bir senaryo hazirlanmasi gerekiyordu. Dikkatli
izleyiciler videonun farkh noktalarinda doganin bu atesle birlikte ne kadar
etkileyici gorindugunu fark edecekler. Son yirmi yilda inanilmaz bir ekonomik
gelisme gosteren Cin, bunu cevre dengelerini alt Ust ederek sagladi. Ates,
yangin, bu videoda doganin yok edilisinin semboli olarak cikiyor.

Yedinci katin ana salonunda yer alan Michal Rovner'in video heykeli
glinimuzin en 6nemli sorunlarindan biri olan “gé¢” olgusuna génderme
yapar. Gog, ister ekonomik, isterse politik nedenlerden 6ttirii diinyanin
farkli bolgelerinde son derece kokll sosyal degisikliklere neden olmaktadir.
Gocmenlerin bir sorun kaynagi degil, yeni olanaklar olusturmak adina 6nemli
bir degisim giicli oldugu gerceginden yola cikarsak Rovner'in calismasinin
htmanist karakterini daha iyi kavrayabiliriz. Bu katta kagit calismalari
sergilenen Evrim Kavcar da degisim sireclerine génderme yapar. Sanatci
kendisine ait mitolojinin carpici 6rneklerini verdigi bu suluboyalarinda dogada
yaptigi gézlemleri yorumlamaktadir.

Kwan Sheung Chi'nin videosu bir milyon liranin elle sayilmasini gdsteriyor.
Calismalarinda sosyal ve ekonomik degisim siireclerine génderme yapan
Hong Kong'lu sanatcl, paranin glicinii somut bir bicimde gosterirken abartiya
ybnelmez adeta belgesel bir film ceken sinemacinin sabriyla izleyicinin ilgisini
sabitlestirmeye calisir. Bu egilim yedinci katin diger salonunda karsilasilan
soyut calismalar icin de bir tlr képri gérevini Ustlenir.

GUnUmiz sanatinda renk olgusunun farkli yonelim ve tekniklerle nasil
ele alindigini gésteren son bélimde izleyiciler soyut karakterli calismalarla
karsilasirlar. Her biri farkli deneyler sonucunda ulasilan soyut yorumlar
carpici renk butinltklerine sahiptirler. Paul Schwer bu battnlikleri firinlanmis
pleksiglasla elde ederken Beat Zoderer farkli yuvarlakliklardaki demir
parcaciklari kullanmistir. Tim Bavington'un dev boyutlu tuval resmindeyse renk
seritleri gz alabildigince 6zgirlestirici ve izleyicileri kendi icine dogru ceken
optik bir glice sahiptir.
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This floor, which can be seen as the heart of Borusan Contemporary, greets
viewers with a video by Wang Sishun. This work features light that the artist
has monitored over the course of a long trip, featuring stunning images of fire.
In order for the fire to appear to be preserved for many kilometers, the artist
created a unique visual composition. A detailed view unfolds the impressive
fire from different vantage points. China has been developing very rapidly in
the last twenty years, achieving this by completely turning the balance of the
environment upside down. Fire emerges as a symbol of this destruction.

Michal Rovner's video sculpture on the seventh floor refers to immigration,
which is one of the most pressing issues of our day. Immigration is causing
deep social change across the world rooted in the effects of economic and
political activities. If we consider immigrants an opportunity for better means
rather than a source of problems, we can better comprehend the humanist
character of Rovner's work. Evrim Kavcar's works on paper featured on this
floor, refer to processes of change. The artist presents examples of her own
mythology through depicting observations of nature in watercolor.

Kwan Sheung Chi's video shows the counting of one million lira by hand.
The Hong Kong based artist refers to the social and economic transformation
process in his works. Here, the power of money is presented tangibly while he
demands the rapt attention of the viewer. This tendency creates a bridge for
abstract works that are encountered in the other halls of the seventh floor.

This last section presents different examples of how color is interpreted
using various approaches. The abstract interpretations are each reached
using different strategies. Paul Schwer uses processed plexiglass to create this
harmony, while Beat Zoderer has used steel rods of different diameters. Tim
Bavington's large-scale painting on canvas is liberating as far as the eye can
see, drawing viewers in optically.
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3 | Michal Rovner
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8. KAT 8™FLOOR

1 2

Keith Sonnier Jerry Zeniuk

Balo Salonu Avizesi Yerlestirmesi [stanbul Duvar Resmi
2007 2007

600 x 100 x 100 cm 240 x 1500 cm
Argon ve neonlu cam tupler Duvar tizerine akrilik
Ballroom Chandelier Installation Istanbul Wall Painting
2007 2007

600 x 100 x 100 cm 240 x 1500 cm
Glass tubes with argon and neon Acrylic on wall
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Perili Kosk'te kapsamli toplantilarin yapildigi bu katta, Jerry Zeniuk'un
mekan icin 6zel olarak gerceklestirdigi bir duvar resmi ve Keith Sonnier'in
neon heykeli yer almaktadir. Zeniuk, Bogazici'nin en etkileyici manzaralarindan
birinin yer aldig1 bu mekanda, son derece dikkatli bir sekilde, bu manzarada
goérlinmeyen sari, turuncu, turkuaz renklerinden hareket ederek mekéanin
tamamini adeta kusatan bir calisma gerceklestirmistir. Birbirinden farkli
ntianslari olan renklerin 6n plana ciktigi bu duvar calismasindaki dingin
atmosfer Sonnier'nin calismasinda yer alan neon renklerin de katiimiyla
desteklenir. ideal bir calisma mekani olmasinin 6tesinde renklerin biitinleyici
ozellikleri izleyiciyi sanat hakkinda duistinmeye davet eder.

This floor of the Haunted Mansion hosts extensive meetings, in the context
of a site-specific wall painting by Jerry Zeniuk and a neon sculpture by Keith
Sonnier. Zeniuk has meticulously created a quasi-immersive work here using
the colors yellow, orange, and turquoise, which are absent from the view
seen from this room—one of the most impressive vistas in the city. These
colors carry various nuances, producing a serene effect, supported by the
neon colors in Sonnier's work. Beyond creating an ideal work environment,
the mesmerizing combination of colors encourage viewers to think about the
impact art can have on our day to day experience.

1& 2 | Keith Sonnier & Jerry Zeniuk




9. KAT 9™ FLOOR

1

Beat Zoderer

Patch Ball No: 3

2009

Cap:153cm

Aluminyum Gzerine akrilik
Patch Ball N.3

2009

Diameter: 153 cm

Acrylic on aluminum

(2]

2

Andrew Rogers
Céziilen

2007

300 x 100 x 100 cm
Bronz, altin
Unfurling

2007

300 x 100 x 100 cm
Bronze, gold

a4

3

Ekrem Yalcindag

Ev Gibi

2007

300 x 650 cm
Duvar tizerine sprey ve
yagliboya

Feels Like Home
2007

300 x 650 cm
Spray and oil on wall

4

Allard van Hoorn

034 Kentin Hayal Zaman
Cizgisi

Enlem: 41.041250° N -
41.041345° N

Boylam: 28.990245° E -
28.9900331° E (Su Notalari)
2015

Ed.1/2 +1AP

034 Urban Songline
Latitude: 41.041250° N -
41.041345° N

Longitude: 28.990245° E -
28.9900331° E (Water Score)
2015

Ed.1/2 +TAP



ikinci Bogaz képriistine yakin duran, iki farkli buytikltkteki teras bu katta
izleyiciye kelimenin tam anlamiyla blyuleyici bir panoramik manzara sunar.
Dogudan batiya istanbul’un siluetini ortaya koyan iki terasta, Ekrem Yalcindag,
Andrew Rogers ve Beat Zoderer'in calismalari yer almaktadir. Yalcindag,
kictk kule mekaninda, kahverenginin tonlarini kullanarak farkl bir mekansal
atmosfer olustururken, Rogers ve Zoderer'e ait heykeller renkli formlariyla
dikkati ceker. Allard van Hoorn'un yerlestirmesinde ise ytzyillardan beri
Bogazici'nin sembolli olan dalgalarin sesleri izleyicileri adeta farkl bir
yolculuga davet eder.

The two terraces on the side of the building facing the second Bosphorus
Bridge presents a truly enchanting panoramic view of the Bosphorus. The two
terraces are of different sizes and from these terraces Istanbul’s silhouette can
be seen from the East to the West. Works by Ekrem Yalcindag, Andrew Rogers
and Beat Zoderer are on view here. While Yalcindag creates a unique spatial
atmosphere in the small tower space using the tones of brown, Rogers and
Zoderer's sculptures are captivating through the use of colorful forms. Allard
van Hoorn's installation invites viewers on a journey to lands far away through
the use of sounds of waves, which have become symbols of the Bosphorus.

2| Andrew Rogers
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Cemal Siireya
(1931, Erzincan - 9 Ocak 1990, istanbul)

Sair, cevirmen ve yazar kimligiyle Modern Turk Siiri'nin en 6nemli
temsilcilerinden biri olarak degerlendirilen Streya'nin yayinladigi ilk siir
kitabi olan Uvercinka, bircok edebiyat tarihcisi tarafindan ikinci Yeni akiminin
oncilerinden biri olarak degerlendirilmektedir.

1954'te Ankara Universitesi Siyasal Bilgiler Fakiiltesi Maliye ve iktisat
BoIUmU'nt bitirdi. 1982'deki emekliligine kadar Maliye Bakanligi'nin farkli
birimlerinde gorev yapan Sureya, siir kitaplarinin yani sira cevirileri, cikardig
dergiler, kose yazilariyla da 1960-1990 arasinda tlkemizdeki siirsel olusumun
nabzini tuttu. Dustincelerini her dénemde korkusuzca dile getiren Stireya
dizenli olarak yayinladigi ginltkleriyle siirini besleyen olgularin oldugu kadar
toplumsal degisim sireclerinin de altini cizdi. Erotik ironi, argoya kacmayan
kara mizah onun en giiclti silahlari arasinda yer aliyordu.

Sureya siirini insanoglunun en vazgecilmez tutkularindan biri olan ask, sevda
Uzerine kurarken etkisini glinimtzde de koruyan erotik imgeler olusturdu. Onu
tekil kilan 6zelliklerden biri de erotik durusunu politik bilinclilikle destekleyerek
Turkiye'nin yakin tarihini farkh perspektiflerden ele alan etkileyici bir poetika
gelistirmesidir.

Sevda Sézleri bashgini tasiyan toplu siirlerinin yani sira tim eserleri Yapi
Kredi Yayinlari tarafindan yayinlanmaktadir.
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Cemal Siireya
(1931, Erzincan - 9 January 1990, Istanbul)

As a poet, translator, and writer, Stireya is considered to be one of the most
important representatives of Modern Turkish poetry. His first book of poetry,
Uvercinka, is considered to be a pioneering work in the Second New movement
by many literary historians.

Stireya completed his studies in Economics and Finance at the Political
Sciences Department of Ankara University in 1954. Until his retirement in
1982, Stireya worked in various departments of the Ministry of Finance. In
addition to his books of poetry, he translated, published magazines, and wrote
columns, holding the pulse of poetry in our country between the years 1960
and 1990. Sureya fearlessly expressed his opinions, underlining the processes
of social change, as well as concepts that underlie poetic developments,
through his regularly published diaries. Erotic irony, dark humor that stayed
away from slang were among his most potent weapons.

Sureya used erotic images that retain their strength to our day as he
established his poetry on romantic love, which is one of the biggest passions
of humanity. What made him unique was his support of this erotic positioning
through political self-consciousness, developing a striking poetica using
different perspectives.

All of Stireya's works were published by Yapi Kredi Publishing, including a
comprehensive collection of his poems under the title, Words of Love.

a7



Klrator

Curator

NECMi SONMEZ, PhD

Mainz, Paris, Newcastle ve Frankfurt'ta sanat tarihi egitimi aldi. Doktorasini
Johann Wolfgang Goethe Universitesi'nde heykeltras Wolfgang Laib lizerine
yapti.

Viyana'da Wiesbaden ve Moderner Kunst Stiftung Ludwig Muzeleri'nde
Kuratoryel Uzman olarak calistiktan sonra, Folkwang Essen Mizesi'nde
Cagdas Sanat Bolumuinu yonetti. Kunstakademie Kassel'deki gérevinden
sonra FRAC Franche-Compté Eser Satin Alim Komitesi Uyesiydi. Ardindan
Kunstverein Arnsberg'in Sanat Direktorltigting tGstlendi (2005-2008).
2009-2014 yillari arasinda ArtCenter istanbul Artists Residency programini
olusturdu.

Calismalarina bagimsiz kirat6r ve sanat tarihcisi olarak Duisseldorf'ta
Tate, Staatliche Museen Berlin, Borusan Contemporary, Kiasma, Kunsthalle
Deutsche Bank, Sabanci Miizesi basta olmak lizere bircok uluslararasi kurumla
ortak projeler Urreterek devam ediyor. 2015'ten beri SKIRA yayinevinde
(Milano) bagimsiz editér olarak calisiyor.

Received education on art history at Mainz, Paris, Newcastle and Frankfurt
Universities. He received his PhD at Johann Wolfgang Goethe University on
sculpture Wolfgang Laib.

After working as Curatorial Associate in Museum Wiesbaden in Wiesbaden
and Museum Moderner Kunst Stiftung Ludwig in Vienne, he served as
Curator for Contemporary Art, Museum Folkwang Essen (2001-2005).

After working at Kunstakademie Kassel, he became the Artistic director at
Kunstverein Arnsberg (2005-2008) and member of acquisition committee at
FRAC Franche- Compté (2005-2008). He established the artists' residency
program ArtCenter Istanbul (2009-2014).

Recently he is working as independent curator in Disseldorf for
different institutions among them Tate, Staatliche Museen Berlin, Borusan
Contemporary, Kiasma, Kunsthale Deutsche Bank, Sabanci Museum. Since
2015 he is collaborating with SKIRA editore, Milan as an independent editor.
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SERGILERINDEN BAZILARI
SELECTED EXHIBITIONS

Jean Dubuffet (Ankara 1995), Candida Hofer (Rotterdam 1996), Emil
Schumacher (Ankara 1997), Strukturveranderung-Structures Transverses
(Colombey 1999), Einsiedler-Vortibergehend (Essen 2001), Wolfgang Laib
(Essen 2002), Elisabeth Ballet (Essen 2003), Reiner Ruthenbeck (Essen
2004), Martin Gostner (Essen 2004), Tiefbauarbeiten, (Essen 2005),
Sounds, Grown by Night (Istanbul 2005), Gregor Schneider (Arnsberg
2006), Meltemoflstanbul (Istanbul 2007), Christoph Rodde (Paris 2007),
Abdurrahman Oztoprak (Istanbul 2007; Venice 2008), Sabine Boehl,

Anja Cuipka (Arnsberg 2008) Mazhar Sevket ipsiroglu (Istanbul, 2008),
Turkish Realism (Frankfurt 2008) Unexpected-Unerwartet (Bochum 2010),
Mind Models (Istanbul 2010), Port Izmir 2, International Contemporary

Art Triennial (Izmir 2010), In Back of Real (Brooklyn 2011), Gerwald
Rockenschaub, Sol LeWitt (Istanbul 2012), Francois Morellet (Istanbul 2013),
Bjorn Severin (Dusseldorf 2014), Klaus Jurgen-Fischer (Dusseldorf 2015),
Kemal Seyhan (Istanbul 2016), Johannes Sandberger-Matthias Schamp
(Dusseldorf, 2016), Ola Kolehmainen (Istanbul 2017), Selim Turan (Istanbul
2017), Evrim/Evolve (Izmir 2018).

www.necmisoenmez.de
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Muze Cafe'nin
Bogaz'a karsi nefis manzarasinda  Mizecafe

. awaits you with

farkli lezzetleri tatmaya a wonderful view

ne dersiniz... of the Bosphorus
and its

BORUSA . delicacies.
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Perili Kosk

Borusan Holding'in ve koleksiyonun ev sahipligini yapan Perili Késk, zengin
bir gecmise sahip. Rumelihisari'nin tarihsel acidan en 6nemli binalarindan ve
istanbul mimari mirasinin 6nde gelen érneklerinden biri olan Yusuf Ziya Pasa
Koskd'ntin yapimina 1910°Iu yillarda baslandi. Késkiin 6zgiin yapisi teraslar
haric dort bucuk katli olmakla birlikte, bitirilemeyen insaattan 6ttirt ikinci ve
Uclinct katlar bos kaldi ve burada rtizgarin yarattigi ugultu, cevre sakinleri
tarafindan binanin “Perili Késk" adiyla anilmaya baslamasina neden oldu.
Diger bir sOylentiye gore ise, binada peri gibi glizel bir kiz yasadigi ve burada
hayatini kaybettigi icin kosk bu ismi ald.

Binanin inceleme ve yenileme calismalari mimar Hakan Kiran tarafindan
1995 ve 2000 vyillari arasinda gerceklestirildi. Faaliyetlerini 19 Subat 2007
yilindan itibaren Perili Késk'te stirdiirmeye baslayan Borusan Holding, kosku
2030 yili sonuna kadar kiraladi. 17 Eylal 2011'den bu yana da bina hafta
sonlari halkin ziyaretine acik bir cagdas sanat mekani olarak kullanilyor.

Borusan Contemporary, Borusan Cagdas Sanat Koleksiyonu'ndan
beslenen, sergiler, etkinlikler, egitici calismalar, yeni yapitlar ve mekana
0zgli yerlestirmeler gibi cesitli programlara yer veren bir kurum. Bu
etkinliklerin ortak 6zelligi, en genis tanimiyla, medya sanatlarina, yani
zaman, 1sik, teknoloji, video, yazilim ve benzeri araclari kullanan sanatcilara
odaklanmalari. Etkinlikler Borusan Holding'in Perili Késk istanbul'daki
ofisinde gerceklesiyor ve bu sayede ofis icinde benzersiz bir mlze yaratarak
yeni bir model olusturuluyor. Nefes kesen Bogaz manzarasiyla sergi
mekanlari, ofisler, Miize Cafe, Borusan ArtStore ve teraslar dahil olmak
izere tim bina hafta sonlari halka acik.
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The Haunted Mansion

The building, both home of Borusan Holding's headquarters and Borusan
Contemporary Art Collection, has a long and important history. The
construction of Yusuf Ziya Pasa Pavilion, which is considered one of the
foremost examples of Istanbul’s architectural heritage and among the most
significant and historic buildings of Rumelihisari, started in the 1910s. The
construction of the building had to be stopped due to the World War I. The
second and third storeys remained empty, and here the wind made a sinister
noise. Consequently, the building started to be called the “Haunted Mansion”
by the local community. According to another anecdote, a girl as beautiful as
a fairy passed away here, and therefore the premises took the name of “the
kiosk with fairies.”

The building survey, restitution, restoration and renovation were performed
by the architect Hakan Kiran between 1995 and 2000. Borusan Holding began
using Perili Késk in February of 2007 and has a long-term lease agreement
on the mansion extending to the end of 2030. Since September 17, 2011, the
building has been functioning as a contemporary art museum open to the
general public on the weekends.

Borusan Contemporary is a multi-platform program of exhibitions, events,
educational activities, new commissions and site-specific installations rooted
in Borusan Contemporary Art Collection. These activities are defined by
their specific focus on media arts broadly defined, i.e, artists who work with
time, light, technology, video, software and beyond. Most of the program
takes place at Perili Késk Istanbul, and co-exists with the offices of Borusan
Holding, in essence creating a unique museum in an office paradigm. The
entire building including the galleries, office space, café, Borusan ArtStore and
outdoor terraces with breathtaking views of the Bosphorus are open to the
public on the weekends.
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ASIM KOCABIYIK

88 & 0O

Borusan Holding'in kurucusu
ve onursal baskani Asim
Kocabiyik'in 88 yillik
birikimini sonsuza dek
yasatmak lizere tasarlanan
“Asim Kocabiyik: 88 & oo”
Ani Odasi Perili Késk'te.

Kocabiyik'in calisma
mekaninda kurulan odada
onun yasamini anlatan bir
dijital sergi yer aliyor.

Ktiratérliigiinii Prof. Zafer
Toprak'in istlendigi

Ani Odasi cumartesi ve
pazar giinleri saat 10.00 ile
20.00 arasinda Perili Késk'iin
6. katinda ziyarete acik.

We invite you to get to know
Asim Kocabuyik, the founder
of Borusan Holding, with a
room dedicated to his
memory including a digital
exhibition.

Titled "Asim Kocabiyik: 88 &
", the room can be visited

on weekends between

10 am-8 pm on the 6" floor

of Perili Kosk.
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Degderli katkilar icin tesekklr ederiz
With special thanks to

Yy BORUSAN BORCELIK
HOLDING S ¢

) BORUSAN
Lt @ MANNESMANN

3 BORUSAN ) BORUSAN
YATIRIM LOJISTIK

S BORUSAN S BORUSAN
SIGORTA iSTIKBAL TICARET
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BORUSAN CONTEMPORARY

Genel Sanat Direktor( Artistic Director at Large
Kathleen Forde

Mdize Direktért Museum Director
Yagiz Zaimoglu

Sergiler Yoneticisi Exhibitions Manager
Ekin Bayraktaroglu

iletisim ve Etkinlikler Yoneticisi
Communications and Events Manager
Burak Mert Ciloglugil

Koleksiyon Kayit ve Operasyon Yoneticisi
Collection Registrar and Operation Manager
Ovgii Sahin

Editor Editor
Merve Unsal

Dijital Medya Tasarimi
Digital Media Design
Burcin Buruk

Mekan Sorumlusu Front of House Associate
irem Elci

Teknik Sorumlu Technical Staff
Sinan Mantarci
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Mimari Architecture
Mat Mimarlik

Teknik Destek Technical Support
Techizart (Mirhan Kivang Ozdemir)

Eser Tasima Fine Arts Shipping
Simurg Fine Art

Reklam Ajansi Advertising Agency
Piramit Tasarim ve Reklamcilik AS

Medya liskileri Media Relations
Tribeca

interaktif Ajans Interactive Agency
Dreambox

Guvenlik Security
Securitas

Temizlik Cleaning
Euroserve



BORUSAN KOCABIYIK VAKFI
BORUSAN KOCABIYIK FOUNDATION

MUTEVELLI HEYETI BOARD OF TRUSTEES
Baskan President
F. Zeynep Hamedi

Uyeler Members

A. Ahmet Kocabiyik
Z. Nurhan Kocabiyik
Levent Kocabiyik

A. Niikhet 6zmen

YONETIM KURULU EXECUTIVE BOARD
Baskan Chairperson
F. Zeynep Hamedi

Baskan Yardimcisi Vice Chair
Z. Nurhan Kocabiyik

Uyeler Members

C. Biilent Demircioglu
Leyla Hamedi

A. Ahmet Kocabiyik
Levent Kocabiyik

Ash Ozmen

A. Niikhet Gzmen
Agah Ugur

Borusan Contemporary, Borusan Kocabiyik Vakfi Kaltir,
Sanat, Miizecilik, Koleksiyon, Tanitim, Egitim, Ogretim iktisadi
isletmesidir.

Borusan Contemporary is Borusan Kocabiyik Foundation’s
economic initiative on culture, arts, museology, collection,
promotion, training and education.
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YONETIM MANAGEMENT
Genel Sekreter Secretary General
Canan Ercan Celik

Mali ve idari isler Mudiirt
Finance and Administrative Manager
Meltem Dogan

Kurumsal iletisim Corporate Communications

Sule Yiicebiyik

Borusan Holding Kurumsal iletisim Direktor

Borusan Holding Corporate Communications Director



SERGI KiTAPCIGI
EXHIBITION BOOKLET

SOSYAL MEDYADA BORUSAN CONTEMPORARY
FOLLOW US ON SOCIAL MEDIA

Yayima Hazirlayan Editor
Merve Unsal
Burak Mert Ciloglugil

Tasarim Design
Emre Cikinoglu

Ceviri Translation
Merve Unsal

Uygulama ve Baski Oncesi Hazirlik
Application and Pre-press
Piramit Tasarim ve Reklamcilik AS

Baski Printing
Ofset Yapimevi

Tum gérsellerin ve metinlerin haklari
sahiplerine aittir.

Rights to all images and texts belong
to their respective owners.

Yayin haklari sanatcilara ve

Borusan Contemporary'ye aittir.
Copyright to the publication belongs to
Borusan Contemporary and the artists.

© Borusan Contemporary, 2018.

Borusan Contemporary

Rumelihisari Mah.

Baltalimani Hisar Cad. No: 5 Perili Késk
34470 Sariyer istanbul TR
www.borusancontemporary.com

facebook.com/BorusanContemporary

twitter.com/borusancontempo

pinterest.com/borusancontempo/

instagram.com/borusancontemporary
fou

youtube.com/borusancontemporary

m Borusan Contemporary uygulamasi

App Store ve Google Play'de
Borusan Contemporary application
is on App Store and Google Play
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© BORUSAN CONTEMPORARY 2018
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BORUSAN CONTEMPORARY
Hafta sonlari 10.00-19.00 arasi aciktir. / Open on weekends between 10am and 7pm.
Rumelihisari Mah. Baltalimani Hisar Cad. No: 5 Perili Késk 34470 Sariyer istanbul TR
www.borusancontemporary.com



