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GIRIS

Kathleen Forde

Estetik bir ortam, immersif bir yayiim ya da doganin giicl... Gagrisimlarla dolu her bigimiyle su,
Madridli sanatgi Daniel Canogar’in bu seckisinin ortak konusu. Tarih Nehri, Canogar’in yeni medya
sanatgisi olarak ortaya koydugu yapitlarin gesitli ve siradisi dogasini gdzler 6niine seren bes yeni
yerlestirmeden olusuyor: sanatgi, video projeksiyonu ve fotografi heykel dgeleriyle birlestirerek,
karmasik ve cok boyutlu deneyimler yaratiyor.

Kavramsal agidan sergi, kiiltirimiizde meydana gelen su ttiketimi ve suyun bosa harcanmasi ile,
bir toplum ve yasam kaynagi olan suyun, toplumsal bellek ve deneyimin biriktigi bir alan olarak
edindigi ruhani gui¢ arasindaki ilisiyi arastiryor. Borusan Contemporary’nin mekaninda, Karadeniz
ve Marmara Denizi’ni birbirine baglayan Bogazigi’nin manzarasi esliginde bir anlam katmani daha
edinen sergi, izleyiciyi istanbul’'un uzun ve gérkemli tarihi ile onun su yollarina bagliyor.

Sergide yer alan bes yapit arasinda, suya batirimis ve bélinmis viicutlarla izleyiciyi bir sualti
kaosuna stirlikleyen plastik ¢oplerin gérildigl dev isik kutusu “Gelgit”; tavandan sarkan ve
sayisi 100’0 asan plastik sisenin ¢oklu animasyon icin isildayan bir ekrana donustigl “Tagos
Nehri”; izleyiciyi hipnotize eden bir isik, gblge ve su sesi ortami yaratan kullaniimis bakir borularin
olusturdugu oda “Basing” sayilabilir.

Sergi, Borusan Gagdas Sanat Koleksiyonu’nda yer alan sanatgilarin yapitlarinin daha derinlikli
incelenmesine olanak veren Kisisel sergilerden yalnizca biri. Sergi siiresince Canogar, binanin
girisinde konumlanacak bir LED yerlestirme Uzerinde calisacak ve yapit, 2012’nin ilkbaharinda
izleyiciyle bulusacak.

INTRODUCTION

Kathleen Forde

Water, in all of its evocative forms — as aesthetic medium, immersive environment, or force of
nature — is the common theme in this selection of work by Madrid-based artist Daniel Canogar.
River of History presents five recent installations that showcase the diverse and unconventional
nature of Canogar’s oeuvre as a media artist: he combines video projection and photography with
sculptural elements to create complex multidimensional experiences.

Conceptually the show explores the relationship between the pedestrian consumption and waste
of water in our culture and its more spiritual power as a vessel of collective memory and experience
— asource of community and life. Situated in the space of the Borusan Contemporary, with views
of the Bosphorus Strait, connecting the Black and the Marmara Seas, the exhibition takes on yet
another layer of meaning, connecting visitors to the long and celebrated history of Istanbul and
its waterways.

Among the five projects are “Tide,” a massive light box depicting submerged, fragmented bodies
and plastic debris that envelops the viewer in an image of underwater chaos; “Tajo,” in which more
than 100 used plastic bottles hanging from the ceiling are transformed into a luminous screen for
multiple animations; and “Pressure,” a room of discarded copper pipes that becomes a hypnotic
space of light, shadow and the sound of flowing water.

This exhibition is one in a series of solo shows that offer an in-depth examination of work by artists
in the exquisite Borusan Contemporary art collection. Over the course of the exhibition Canogar
will be working on a permanent, large-scale LED installation for the lobby of the museum. This
new commission will be open to the public in the spring of 2012.
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1- Tagos Nehri / Tajo

2011)

“Tagos Nehri” adini bire bir aldigi Madrid bdlgesindeki nehir sistemine yazinsal ve mecazi olarak
génderme yapiyor. Ozenle hazirlanmis bir video animasyonunun, kullaniimis 100°den fazla plastik
sise Uzerine yansitildig yapitta siseler, sergi mekaninin duvarina yansiyan soyut ve garpik goriintiiler
Ureten kucUk birer ekran gorevi gortyor.

"Tajo" is an installation that literally and metaphorically references the river system - the Tajo — of
the Madrid region. A meticulously crafted video animation is projected onto over 100 used plastic
bottles. The bottles themselves thus function as small screens that cast distorted abstract images
onto walls of the exhibition space.




2- Gelgit / Tide

(2011)

Buyuk bir 1sik kutusunda sunulan fotograf ¢alismasi “Gelgit”, izleyiciyi kisa bir mesafeden "Tide" a large light-box photography, plunges the viewer fully into water, as are the figures
bakildiginda yalnizca kismen segilebilen figiirlerle birlikte tamamen suya daldiryor; viicut bélimleri themselves. From such a close distance, these human figures are now only partially seen, their
kompozisyonun iginde kopuk pargalar halinde algilaniyor. Boylece bu figlrler, soyut bir resimde bodies becoming fragments in the compositional image, no more than mere details that merge as
oldugu gibi, plastik triin ambalajlarinin canli, girdap yaratan renkleriyle karisan ayrintilar haline geliyor. if in an abstract painting with the swirling bright colors of the discarded plastic product-packaging.




3- Akis / Flow

2011)

“Akis”, gelismis diinyada hemen her evde bulabilecegimiz kullanilmis banyo elemanlarindan
olusuyor. Nesneler, suyun bir gesmede oldugu gibi usulca ve ses vererek aktidi bir devre olusturacak
bigimde diizenlenmis. insan figirleri ise nesnelerin (izerine bir su parkinda kendi iradeleri disinda
akintiya kapilarak hareket edermis gibi algilanacak bigimde yansitimis.

"Flow" is an installation composed of used sanitary equipment of the sort found in nearly any home
in the developed world today. The objects are arranged so that water runs gently and sonorously
through them in a circuit, as in a fountain, while human figures are projected onto the equipment
as if floating through a water-park, swept along against their will by current.
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1- Meyil / Drift

2011)

“Meyil”, istanbul’dan edinilen régar kapaklari ile yerde olusturulan alanlara yansitilan videolardan
meydana geliyor. Yapit, yer ylizlyle kesik kesik, belli noktalarda bulusup gériintrliik kazanan yeralti
nehirlerini ve kanalizasyon sistemlerini gagnistinyor. izleyicinin ayaklan hizasinda gérdigii video,
ylizen nesnelere tutunmus insan figurleri igeriyor ve Tarih Nehri’nin hepimizi tasimakta oldugu
zorlu, tehlikeli gelecegin adeta habercisi.

"Drift" consists of locally sourced manholes and videos projected onto separate cut-out spaces
on the floor, and reminiscent of a sewer-system or of underground rivers that intermittently surface
to visibility on land. The video at the viewer's feet depicts human figures that cling to floating
objects, thus suggesting that the River of History is carrying us all into a difficult, dangerous future.




Ly

2- Basing / Pressure

2011)

“Basing” adl yapitin heykel dgeleri, tavana asilarak narin bir gériiniime burtndiriimis eski madeni
borulardan olusuyor. Bir zamanlar bu borularin iginde dolasan sicak ve soguk suyu animsatan
video animasyonu heykelin tizerine yansitilirken, bazen yliksek basing devrelerini bazen de sindirim
glrdltilerini andiran hareketli sivi seslerinin etkisi, sergi mekanini saran golgelere kadar tasan
hipnotik bir koreografi olusturuyor.

The sculptural component of "Pressure" consists of discarded metal pipes and tubes that have
been refashioned into a delicate sculpture hanging form the ceiling. A video animation, reminiscent
of the hot and cold water that once ran through the tubes, is projected onto the sculpture, while an
audio component - sounds of fluids in movement enclosed, high-pressure circuits and systems
as well as recording of the human digestive process - come together in a hypnotic choreography
that extends even to the shadows wrapping around the exhibition space.




OZGECMIS

Daniel Canogar

Fotograf, video, heykel ve yerlestirme alanlarinda yapit veren Daniel Canogar, 1964 yilinda Madrid’de
dogdu. New York University (NYU) ve 1990 yilinda Uluslararasi Fotografgilik Merkezi’nden yiiksek
lisans derecesini ald.

Canogar, Reina Sofia Gagdas Sanat Mizesi, Palacio Veldzquez ve Max Estrella Galerisi,
Madrid; Filomena Soares Galerisi, Lizbon; Guy Bartschi Galerisi, Cenevre; Mimmo Scognamiglio
Artecontemporanea, Milano; Bitforms Galeri, New York; Santa Monica Sanat Merkezi, Barselona;
Alejandro Otero Miizesi, Karakas; Wexner Sanat Merkezi, Ohio; Offenes Kulturhaus Gagdas Sanat
Merkezi, Linz; Kunstsammlung Nordrhein Westfallen, Dusseldorf; Hamburger Bahnhof Miizesi,
Berlin; Amerikan Doga Tarihi Mizesi, New York; Andy Warhol Mizesi, Pittsburgh ve Mattress
Factory Muzesi, Pittsburgh gibi dnde gelen kurumlarda sergiler agti.

Daniel Canogar kisa bir stire 6nce Nuit Blanche New York 2011 tarafindan ““Asalto” adli interaktif
video projeksiyon eserini halka agik olarak sergilemek lizere Brooklyn’e davet edildi. Canogar’in son
projeleri arasinda, Canal Isabel II'de ‘“Travesias”; Fundacion Canal Isabel Il tarafindan Madrid’de
siparis edilen “Vértices”; New York Amerikan Doga Tarihi Miizesi’de 2010 yilinda “Brain... The
Inside Story” sergisi kapsaminda sergilenen “Synaptic Passage” ve Park City, Utah’ta 2011
Sundance Film Festivali'nde yer bulan iki enstalasyonu sayilabilir. Canogar, ispanya’nin 2010
Avrupa Birligi dénem baskanligi sirasinda kamusal alana yonelik birgok sanat projesine de imza
atti. Briksel’deki Avrupa Konseyi Binasi avlusunda sergilenen 2010 tarihli LED enstalasyonu
“Travesias” ; Madrid’in Manzanares Akarsu Parki’'ndaki iki yaya koprusu igin yaptigi ve Avrupa’daki
en bilyiik foto-mozaik olan “Constelaciones’; Napoli’deki Arensa Tren Istasyonu’nda bulunan iki
foto muralden olusan “Nodi”; Rio de Janeiro Arcos de Lapa, Madrid Puerta de Alcala ve Roma
San Pietro in Montorio Kilisesi gibi sembollesmis anitlarin Gizerinde sergilenen video projeksiyonu
“Clandestinos” gibi eserler bunlar arasinda.

Kataloglar: Daniel Canogar, Incorpéreo, Fundacion Arte y Tecnologia, Madrid, 1995; Daniel Canogar,
Biblioteca de Fotdgrafos Madrilefios Siglo XX, Obra Social Caja Madrid/Taller de Arte, Madrid,
1997; Daniel Canogar, Gravedad Cero/Zero Gravity, Centro de Arte Santa Ménica y Museo de la
Universidad de Alicante, Generalitat Catalunya y Actar, Barcelona, 2002. Otras Geologias, Daniel
Canogar, Centro de Arte La Panera, Lérida, 2006; Daniel Canogar, Galerie Guy Bértschi, Ginebra,
2008; Daniel Canogar, Espacio Cultural El Tanque, Santa Cruz de Tenerife, Tenerife, 2010. Vortices,
Fundacion Canal Isabel Il, Madrid, 2011.

Ayrica “Ciudades Efimeras: Exposiciones Universales, Espectaculo y Tecnologia”, Julio Ollero
Editor, Madrid, 1992 ve “Ingravidos”, Fundacion Telefénica, Madrid, 2003, Canogar’in yayinlari
arasindadir. Canogar, fotografcilik, yeni medya ve goriintli mimarisi Gzerine bir cok makale
yayinlamistir.

Daha ayrintili bilgi igin: www.danielcanogar.com



BIOGRAPHY

Daniel Canogar

Daniel Canogar (Madrid, 1964) is an artist working with photography, video, sculpture and
installation. He earned a Masters in Photography from NYU and the International Center for
Photography in 1990.

Canogar has exhibited in the Contemporary Art Museum Reina Sofia in Madrid, the Palacio
Veldzquez in Madrid; Max Estrella Gallery, Madrid; Filomena Soares Gallery, Lisbon; Guy Bartschi
Gallery, Geneve; Mimmo Scognamiglio Artecontemporanea, Milano; bitforms Gallery, New York;
the Santa Ménica Art Center in Barcelona; the Alejandro Otero Museum in Caracas; the Wexner
Center for the Arts in Ohio; the Offenes Kulturhaus Center for Contemporary Art in Linz; the
Kunstsammlung Nordrhein Westfallen, Dusseldorf; Hamburger Banhof Museum in Berlin; Borusan
Contemporary Museum in Istanbul; the American Museum of Natural History in New York; the
Andy Warhol Museum in Pittsburgh and the Mattress Factory Museum, Pittsburgh.

Recently Daniel Canogar was invited by Nuit Blanche New York 2011 to present his Interactive
video projection “Asalto” with public participation in Brooklyn, NY. Latest projects include Travesias
at Canal Isabel Il, Vortices a comission for Fundacion Canal Isabel Il in Madrid, the installation
Synaptic Passage in the exhibition "Brain.: The Inside Story" at the American Museum of Natural
History in New York (2010) and two installations at the "Sundance Film Festival 2011" in Park City,
Utah. Canogar has created numerous works of public art, including Travesias, an LED installation
in the atrium of the European Union Council in Brussels during the Spanish presidency of the
European Union in 2010; Constelaciones, a photo-mosaic created for two pedestrian bridges in
the Manzanares River Park in Madrid, which is the largest photo-mosaic in Europe; Nodi, two
photo-murals in the Arensa train station in Naples; Clandestinos, a video-projection presented
on emblematic monuments such as the Arcos de Lapa in Rio de Janeiro, the Puerta de Alcala in
Madrid and the church of San Pietro in Montorio in Rome.

Catalogues of Canogar's work include Daniel Canogar, Incorpéreo, Fundacion Arte y Tecnologia,
Madrid, 1995; Daniel Canogar, Biblioteca de Fotégrafos Madrilefios Siglo XX, Obra Social Caja
Madrid/Taller de Arte, Madrid, 1997; Daniel Canogar, Gravedad Cero/Zero Gravity, Centro de Arte
Santa Ménica y Museo de la Universidad de Alicante, Generalitat Catalunya y Actar, Barcelona,
2002. Otras Geologias, Daniel Canogar, Centro de Arte La Panera, Lérida, 2006; Daniel Canogar,
Galerie Guy Bértschi, Ginebra, 2008; Daniel Canogar, Espacio Cultural El Tanque, Santa Cruz de
Tenerife, Tenerife, 2010. Vortices, Fundacion Canal Isabel Il, Madrid, 2011.

In addition, publications by Canogar include “Ciudades Efimeras: Exposiciones Universales,
Espectéculo y Tecnologia”, Julio Ollero Editor, Madrid, 1992 and “Ingravidos”, Fundacion Telefénica,
Madrid, 2003, as well as numerous essays about photography, new media, and the architecture
of the image.

For more information: www.danielcanogar.com



OZGECMIS

Kathleen Forde

Kathleen Forde 2005’ten bu yana, New York Troy’da Deneysel Medya ve Performans Sanatlari
Merkezi’nde (EMPAC) Zaman Temelli Sanatlar’in kiiratérluguint tstlenmektedir. 2008 yilinin Ekim
ayinda agllan EMPAC, yeni medya yerlestirmelerinden deneysel performansa uzanan ¢okdisiplinli
yapitlarin Uretilmesi ve sergilenmesini amaglayan bir kurum.

EMPAC’taki gorevinden énce Forde, Berlin ve Munih’teki Goethe Institut Internaciones’in
Canli Sanatlar ve Yeni Medya Kiratoryel Direktérligu’'nt tstlendi. Bu gérevini Alexander von
Humboldt arastirma bursuyla eszamanli olarak (2002-2003) stirdiiriiyordu. San Francisco Modern
Sanat Muzesi’nde (SFMSM) yardimci kiratér ve ardindan Medya Sanatlan Asistan Kuratora
gorevini Ustlenen Kathleen Forde (1999-2002) biiyik 6lgekli disiplinlerarasi sergi “010101 Art in
Technological Times™In kiratorlerinden biri oldu. Ayni ddnemde cesitli gegici sergiler ve surekli
koleksiyon sergilerinde gérev almayi strdtrdu.

Eyebeam Sanat ve Teknoloji Merkezi, Independent Curators International, ATA Cultural, Peru;
Kunstverein Disseldorf ve Cologne ve Philadelphia Sanat Mizesi gibi kurumlar igin es zamanli
olarak bagimsiz kiiratorliik yapti ve makaleler yazdi.

1996 yilinda, 1945 Sonrasi Sanat ve Teori alaninda Goldsmiths College’den yiiksek lisans derecesini
aldi. Lisans egitimini Loyola College of Maryland iletisim ve Sanat Tarihi dalinda tamamlayan
Forde, 2010 yilinda Center for Curatorial Leadership (CCL) bursiyeriydi.

BIOGRAPHY

Kathleen Forde

Since 2005, Kathleen Forde has been the Curator of Time-Based Arts at the Experimental Media
and Performing Arts Center (EMPAC) in Troy, NY. EMPAC —recently opened in October 2008 —is
an institution for the presentation and production of adventurous multidisciplinary work spanning
new media installation to experimental performance.

Prior to her current position, Kathleen was the Curatorial Director for Live Arts and New Media at
the Goethe Institut Internaciones in Berlin and Munich. This post was held in conjunction with an
Alexander von Humboldt research scholarship (2002-2003). As Curatorial Associate then Assistant
Curator for Media Arts at SFMOMA (1999 —2002), she co-curated the large-scale interdisciplinary
show 010101 Art in Technological Times in addition to ongoing work with both temporary and
permanent collection exhibitions.

She has concurrently written and curated on a freelance basis for various organizations that have
included the Eyebeam Center for Art and Technology, Independent Curators International; ATA
Cultural, Peru; Kunstverein Dusseldorf and Cologne; and the Philadelphia Museum of Art.

In 1996 Kathleen earned her MA in Post-1945 Art and Theory from Goldsmiths College, University
of London and BA in Communications and Art History from the Loyola College of Maryland. She
was also a fellow in the 2010 Center for Curatorial Leadership (CCL) fellowship class.



PERILi KOSK

Borusan Holding’in ve koleksiyonun ev sahipligini yapan Perili Kosk, kokli ve 6nemli bir tarihi
gegmise sahip. Rumelihisar’nin tarihsel agidan en énemli binalarindan ve istanbul mimari mirasinin
onde gelen drneklerinden olan Yusuf Ziya Pasa Késku’niin yapimina 1910’Iu yillarda baslandi.
Koskiin 6zgiin yapisi teraslar hari¢ dért buguk katli olmakla birlikte, bitirilemeyen insaattan &tird
2. ve 3. katlar bos kaldi ve burada riizgarin yarattigi ugultu, gevre sakinleri tarafindan binanin “Perili
Kdsk” diye anilmaya baslamasina neden oldu.

Diger bir sdylentiye gore ise, binada peri gibi giizel bir kiz yasadigi ve burada hayatini kaybettigi
icin kdsk bu ismi aldi.

Binanin inceleme, restorasyon ve yenileme galismalari Mimar Hakan Kiran tarafindan 1995 ve
2000 yillar arasinda gergeklestirildi. Borusan Holding 1 Mayis 2002°de Perili Késk’li 25 yilligina
kiralayarak 16 Subat 2007°de binaya yerlesti ve 19 Subat 2007°de yeni evinde faaliyete gegti.

17 Eyliil 2011°den beri de hafta sonlari halkin ziyaretine acik gagdas sanat miizesi olarak kullanimakta.

The building both home of Borusan Holding’s headquarters and a museum, has a long and important
history. The construction of Yusuf Ziya Pasa Pavilion, which is considered one of the foremost
examples of Istanbul’s architectural heritage and among the most significant and historic buildings
of Rumelihisari, started in 1910s. The construction of the building had to be stopped due to the
World War |. The second and third stories remained empty and here the wind made a sinister noise.
Consequently, the building started to be called the “Haunted Mansion” by the local community.

According to another anecdote, a girl as beautiful as a fairy passed away here, and therefore the
premises took the name of “the Kiosk with Fairies”.

The building survey, restitution, restoration and renovation were performed by the architect Hakan
Kiran between 1995 and 2000. Borusan Holding hired out the Perili Késk on May 1st 2002 and
moved its central offices into the building where it resumed its activities since February 2007. Since
September 17 2011, the building has been functioning as a contemporary art museum open to
the general public on the weekends.
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