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West Coast Visions: SFMOMA Medya
Sanatlar Koleksiyonu’ndan Eserler

West Coast Visions: SFMOMA Medya Sanatlari Koleksiyonun’dan Eserler, San Francisco Modern Sanat
Mizesi (SFMOMA), Medya Sanatlari Bolimu Kiratori Rudolf Frieling tarafindan Borusan Contemporary
icin dlizenlenen 6zel bir sergidir. 14 Haziran 2014 tarihinde Borusan Contemporary’de agilarak
16 Kasim 2014 tarihine kadar sergilenecektir.

Bu sergi, Ginlini bir bakima diinyadaki en 6nemli medya sanati koleksiyonlarindan birine sahip olusuna
borglu olan SFMOMA’nin, koleksiyonunda temsil edilen 6nemli sanatgilardan bazilarinin eserlerini
San Francisco, Kaliforniya’da bulunan saygin enstitiniin disinda gérme imkéani saglyor. Su anda
genisletiimek amagcl tadilat altinda olan ve 2016 baslangicinda agilmasi beklenen SFMOMA'dan
gelen eserlerden olusan bu sergi, Borusan Contemporary igin 6zel olarak hazirlanan bir gésterim.
Zira bilindigi lizere Borusan Contemporary hem essiz guzellikte bir konuma sahip, hem de sanat
pratiklerinde teknolojiyi kullanan sanatcilara blyuk bir dnem veriyor.

Bu sergi igin Frieling, istanbul ile bag kuran bes eser segmis ve bu sayede suyla olan iliskisiyle 6n
plana gikmis iki mekanin arasina hayali bir kdprii insa etmistir. Kaliforniya’nin San Francisco Bay
Area adli, ismini koylarla gevrili olmasindan alan bélgesi, Bati Yakasi Hayalleri anlamina gelen West
Coast Visions sergisinde, Kaliforniya’da yasayan ya da Bati'yl gercekgi ya da hayali bir bicimde konu
alan sanatgilar sayesinde bize ulasiyor. Steina ve Bill Viola gibi 6ncii cagdas medya sanatcilarinin
yaninda, San Francisco Bay Area’nin énemli sanatgilar Doug Hall ve Bill Fontana yer aliyor. Jeremy
Blake, 2000’li yillarin basindan beri teknolojiyle i¢ ice olmus yeni jenerasyonu temsil ediyor. Sergilenen
eserler yiksek ve eski teknolojiyi (bliyiik projeksiyon ekranlari ve yazilim temelli animasyonlardan iri
gbvdeli televizyon monitorlerine) kullanan birgok énemli islerden olusuyor.

SFMOMA, 1970’lerin baslarindan beri medya sanatinin sunumu, koleksiyonu ve korunmasi
bakimindan lider konumdadir. 1987 yilinda kurulan Medya Sanatlari Bélimu kendi tiriinde
Amerika’daki ilk érneklerdendir. Glinimiizde medya sanati koleksiyonu video, film, slayt, ses,
bilgisayar tabanli gibi bircok zamana dayali is ve medya yerlestirmelerini, cevrimigi projeleri ve
performanslari kapsar. Sanattaki teknolojik ve kavramsal gelisimin tarihini yansitan koleksiyon
Vito Acconci, Dara Birnbaum, Peter Campus, Dan Graham, Gary Hill, Nam June Paik ve
Steina gibi ilk uygulayici sanatgilardan, Eija-Liisa Ahtila, Matthew Barney, Douglas Gordon,
Pierre Huyghe ve Steve McQueen gibi daha ¢agdas érneklere kadar uzanan bir yelpazeyi
iceriyor. Medya Sanatlari Bolimi son yillarda basta Christian Marclay, Pipilotti Rist ve
Sylvie Blocher olmak tizere bircok sanatciya dnemli video yerlestirme eserleri siparis etti. Jim Campbell,
Bill Fontana, Howard Fried, Doug Hall, Paul Kos ve Alan Rath gibi Bay Area sanatcilari tarafindan
yapilan eserler koleksiyonun da odaginda bulunuyor ve bdélgeyi deneysel medyanin tarihi merkezi
olarak anlamak agisindan da bir baglam olusturuyor.

West Coast Visions: Artists from the
SFMOMA Media Arts Collection

West Coast Visions: Artists from the SFMOMA Media Arts Collection, is a special exhibition
curated by Rudolf Frieling, Curator of Media Arts at the San Francisco Museum of Modern Art
(SFMOMA), for the Borusan Contemporary in Istanbul. It will be on view from June 14, 2014 through
November 16, 2014.

This exhibition will mark a rare occasion that multiple works from some of the most important
American artists represented in SFMOMA'’s media arts collection will be on view internationally
together outside of the revered institution in San Francisco, California, which is known for having
one of the preeminent collections of media artworks in the world and is currently undergoing
construction for its major expansion project, opening early 2016. This exclusive presentation at the
Borusan Contemporary was specifically selected for the unique location and perspective of the
Borusan Contemporary, which shares the unique commitment to artists who work with technology
in their artistic practice.

Frieling has chosen five works that resonate with Istanbul’s location, spanning an imaginary bridge
between two regions that address their identity in relationship to a waterfront. The San Francisco Bay
Area in California can be experienced in these West Coast Visions by artists who are either living in
California or have addressed the location of the real orimaginary West. Early pioneers such as Steina
or Bill Viola are joined by important Bay Area artists such as Doug Hall and Bill Fontana. Jeremy
Blake highlights a younger generation that fully embraced the digital tools since the early 2000s and
was a significant forerunner to the digital-born generation today. The installations presented utilize
technologies both high and low, from large-scale digital projection and software based animation
to stacks of television monitors and sound based work.

SFMOMA has been a leader in the presentation, collection, and preservation of media art since the
early 1970s. The Department of Media Arts, established in 1988, was among the first of its kind in
the United States. Today the media arts collection encompasses the diversity of time-based works
and media installations, including video, film, slide, sound, computer-based, and online projects
and performances. Reflecting the history of technological and conceptual developments in art,
the collection ranges from works by early practitioners such as Vito Acconci, Dara Birnbaum,
Peter Campus, Dan Graham, Gary Hill, Nam June Paik, and Steina, to more contemporary pieces
by Eija-Liisa Ahtila, Matthew Barney, Tacita Dean, Douglas Gordon, Pierre Huyghe, Runa Islam,
William Kentridge, Rafael Lozano-Hemmer, Christian Marclay, and Steve McQueen. In recent years
Frieling has commissioned important installations by Sylvie Blocher and Christian Jankowski as well
as Northern California artists Jim Campbell and Bill Fontana. Other historic key figures of the Bay
Area, including Howard Fried, Doug Hall, Lynn Hershman Leeson, and Paul Kos, are an ongoing
focus of the collection and provide a context for understanding the region as a historic center for
experimental media.
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Doug Hall, Chrysopylae [Altin Gegit] (2012 Fort Point'teki yerlestirme gorlintist); Surround ses sistemli
iki kanalli HD video projeksiyonu, 28 dak.; FOR-SITE Foundation, San Francisco’nun siparisiyle
Uretilmistir. Sanat¢inin ve Rena Bransten Gallery, San Francisco’nun izniyle; © Doug Hall

Doug Hall’'un insani igine ceken video projeksiyonu képrinin yapisal heybetiyle onun altindan
gegen devasa konteynir gemilerinin gériintusini bir araya getiriyor. Hem gemilerin hem de onlarin
Ustlinde duran yapinin anitsalligini vurgulayan gériintiler arasindaki etkilesim, képriyt ayni anda
hem dogal hem de insan yapimi bir yapi olusuyla ¢evrenin bir parcasi olarak ortaya koyuyor. Hall
bu videoyu, isi San Francisco’ya girip ¢ikan biylk araglara rehberlik etmek olan San Francisco Bar
Pilots tarafindan kullanilan bir geminin guivertesinden ¢ekmis. Eserin adi, Chrysopylae -Yunanca
“altin gegit”- koyun girisine kasif John C. Frémont tarafindan 1846’da verilen isme gdnderme yapiyor.

Chrysopylae’nin gosterimi ilk kez San Francisco’nun Golden Gate kdpriisiniin hemen altinda yer
alan Fort Point’te yapilmistir. Borusan Contemporary’deki serginin Fatih Sultan Mehmet Képrisi’'ne
yakinhgi, iki sergi arasinda bir bag kurulmasini saglamistir.

Doug Hall, Chrysopylae (2012 installation view at Fort Point); two-channel HD video projection with
surround sound, 28 min.; commissioned by the FOR-SITE Foundation, San Francisco; courtesy the
artist and Rena Bransten Gallery, San Francisco; © Doug Hall

Doug Hall’s immersive two-screen video projection combines views of the structural grandeur of the
bridge with footage of massive container ships passing beneath it. Emphasizing the monumentality
of both the ships and the structure above them, the interplay of images reveals the bridge as part of
an environment that is at once natural and human-made. Hall recorded portions of the video from
the deck of a boat operated by the San Francisco Bar Pilots, whose job is to guide large vessels
entering and leaving San Francisco Bay. The work’s title, Chrysopylae — Greek for “golden gate”
— references the name given to the entrance of the Bay by explorer John C. Frémont in 1846.

The work, first shown inside San Francisco’s Fort Point situated right underneath the Golden
Gate Bridge, resonates deeply with the proximity of Borusan Contemporary to the Fatih Sultan
Mehmet Bridge, in Istanbul.



Steina, Bat (SFMOMA yerlestirme goériintlsu), 1983; iki kanalll gok monitdrlii sesli video yerlestirmesi,
30 dak., 182.88 x 365.76 x 365.76 cm; SFMOMA Koleksiyonu, Accessions Committee Fund alimi:
Mimi ve Peter Haas, Susan ve Robert Green, Bay ve Bayan Brooks Walker Jr. ve Thomas Weisel
hediyesidir; © Steina

Film turtinde bir eser olan Bati, doga, gokyuzi ve 1sigi konu aliyor. Steina, sinemacilar tarafindan
iki birbirinden uzak sahne arasindaki gegisi yumusatmak amagl kullanilan sinematik araglardan
yararlaniyor. Sanatgi, muhtesem giizellikteki Amerikan Glineybatisina adadidi eserde, New Mexico’daki
ilkgag ve modern astronomi merkezlerini konu aliyor: Chaco Kanyonu’nda yasamis Amerikan yerlisi
medeniyetin labirent benzeri kalintilari ve Very Large Array’in gokyuzinu tarayan radyo teleskoplari.
Steina’nin videosu, alaninda 6ncii oldugu elektronik gorsel manipilasyonlarla sekilleniyor. Ayrica
eserde, kire seklinde gevresindeki alani yansitan bir aynanin etrafinda dénen iki tane kameranin
bulundugu mekanik tasarim kullanilmistir. Bu tasarimi Steina 1975 yilinda, topluca Machine Vision
ismini verdigi bir dizi videodan olusan calismasi igin gelistirmistir. Isik, renk ve Woody Vasulka’nin
muziginin eslik ettigi manzaralar, yilmadan i¢ ice gegen sahnelerin olusturdugu sirreal bir sonsuz
mekan sinemasinin oyuncularidir.

Steina, The West (SFMOMA installation view), 1983; two-channel multi-monitor video installation with
sound, 30 min., 72 x 144 x 144 in. (182.88 x 365.76 x 365.76 cm); Collection SFMOMA, Accessions
Committee Fund purchase: gift of Mimi and Peter Haas, Susan and Robert Green, Mr. and Mrs.
Brooks Walker Jr., and Thomas Weisel; photo: Ben Blackwell; © Steina

The West connotes a filmic genre as much as it does a vast natural space of earth, sky, and light.
Steina’s The West borrows cinematic devices such as the continuous pan or the wipe, used by
filmmakers to transition between two distant scenes or places. Her ode to the grandeur of the American
Southwest primarily drifts between ancient and modern centers for astronomical observation in New
Mexico: the ruins of Chaco Canyon and the rotating radio telescopes of the Very Large Array. Steina’s
video imagery incorporates her pioneering use of electronic image manipulation. It additionally features
a mechanical device, two cameras rotating around a spherical mirror that reflects the surrounding
space. Steina developed the concept for this sculptural apparatus in 1975, employing the devices in
a series of videotapes and installations collectively titled Machine Vision. Light, color, the recorded
scenery, and her collaborator Woody Vasulka’s audio environment are the only actors in this surreal
cinema of endless space, a relentless continuity of crossing pictorial landscapes.
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Bill Viola, Yansitan Havuz, 1977-1979 (video stil); mono sesli tek kanalli video projeksiyonu, 7 dak.,
SFMOMA Koleksiyonu, Accessions Committee Fund alimi; © Bill Viola

Bill Viola, The Reflecting Pool, 1977-1979 (video still); single-channel video projection with mono
sound, 7 min., Collection SFMOMA, Accessions Committee Fund purchase; © Bill Viola

Bill Viola’nin ilk dénemki ¢alismalarindan olan
ve video sanatinin ilk yillarina ait Yansitan
Havuz adli eserde, bir adam ormandan ¢ikar
ve bir havuzun éniinde durur. Adam havaya
sigrar ve zaman aniden durarak onu havada
asil birakir. Bu andan itibaren, diger turli
hareketsiz olan sahnedeki bltiin hareket
ve degisim yalnizca havuzun yizeyindeki
yansimalar ve dalgalanmalardan ibarettir
ve izleyici gergeklik algisini yitirir. Yalnizca
yansimalarda gorilebilen bir dizi olay
meydana gelir. Sonunda adam, i¢ine bile
dusmedigi halde suyun iginden ¢ikar ve
ormana geri donerek uzaklasir. Viola’nin
yarattidi bu felsefik problem elektronik alanda
gorselligin aldatici dogasina ilgi ¢ekerek,
1970’lerin 6ncli performanslarina ve islemci
ile sentezleme yardimiyla deneysel bicimde
elde edilmis eserlere karsi zitlik olusturur.

A highlight of Bill Viola’s early work and the
first decade of video art, The Reflecting Pool
offers a seemingly simple representation of a
man who emerges from a forest and stands
before a pool of water. He leaps up and time
abruptly stands still, suspending him in midair.
Events then become reflections, literally
as well as metaphorically, and the viewer
loses a sense of reality. Closing the circular
structure in the end, the man emerges from
the water without ever having fallen in, and
he walks away back into the forest. Viola’s
philosophical riddle acts as a counterpoint
to the 1970’s pioneers of performance as
well as visual experimentation through
processors and synthesizers, focusing
instead on the deceptive nature of perception
in the electronic realm.




Jeremy Blake, 21. Yizyil, 2004 Winchester G¢lemesinden; sesli dijital animasyon, 12:06 dak.;
SFMOMA Koleksiyonu, Accessions Committee Fund: Carla Emil ve Rich Silverstein, Mimi ve Peter
Haas, Helen and Charles Schwab ve Robin Wright hediyesidir; © Mulkiyeti Jeremy Aaron Blake’e aittir

Jeremy Blake’in Winchester Uglemesi adini verdigi dijital animasyon serisinin ilham kaynag, silah
imalatgisi ailesinin mirasgisi olan Sarah Winchester ve onun San Jose, Kaliforniya’da yer alan, insaatina
1884 yilinda baslanmis ve Sarah Winchester’'in 1922’deki 6limiine dek slirmus, 160 odali Winchester
malikanesidir. Sarah Winchester, “Bati’yl Kazanmis Silah”, (silah imalatcisi olan esinin sirketi tarafindan
Uretilmis bir silah) adli tifekle éldirllen kisilerin hayaletleri tarafindan lanetlendigine ve evinde devamli
sliren bir insaatin hayaletleri uzakta tutacagina inanmis. Belirli bir mimari plana uyulmadan insa edilmis
olan malikane, bir yere cikmayan merdivenler, duvara bakan camlar ve 1906 yilindaki San Francisco
depreminde zarar gérmdis bir kisim igeriyor. Blake igin bu hikayeyi yeniden mercek altina almak, terérizm
ve yurdun glvenligi ile ilgili korkularin arttigi bu dénemde, Amerikan efsanelerini incelemek igin bir
arag: Batiya dogru genisleme, kanun disi olaylar ve goriilmeyen tehlikeler. Blake’in dedigi gibi, “bu
mekan, sadece bir insanin eksantrik korkularini temsil eden bir anit degil - sosyal ve tarihi anlatilarin
somut bir UrlinG.” Elle gizilmis gorintuler, film kareleri, vektorel grafikler ve ses kullanilarak yapilan ve
Blake’in “zamana dayali resim” olarak adlandirdigi ydntemle uygulanan, gérsel agidan zengin eserleri
seyirciye Winchester'in deliligini empatiyle deneyimleme sansi sunuyor. Final bolimi Amerikan silah
vahsetini yucelten (¢ komsu, uzay ¢cagi Century Theatres ve Hollywood batililarina dikkat gekiyor.

Jeremy Blake, Century 21, 2004, from the Winchester trilogy; digital animation with sound, 12:06
min.; Collection SFMOMA, Accessions Committee Fund: gift of Carla Emil and Rich Silverstein, Mimi
and Peter Haas, Helen and Charles Schwab, and Robin Wright; © Estate of Jeremy Aaron Blake

The Winchester Trilogy — Winchester (2002), 1906 (2003), and Century 21 (2004) - takes its inspiration
from the tourist attraction known as the Winchester Mystery House, an elaborate 160-room mansion
built in San Jose, California by firearms heiress Sarah Winchester from 1884 until her death in 1922.
Believing herself to be cursed and haunted by victims of “The Gun that Won the West” (the rifle
manufactured by her late husband’s Winchester Repeating Arms Company), she became convinced
that continuous construction on her house would appease the spirits. Without a master architectural
plan, the sprawling mansion features dead-end staircases, windows facing onto walls, and an area
damaged by the 1906 San Francisco Earthquake. For Blake, revisiting this story in a climate of
heightened fears around terrorism and homeland security was an ideal vehicle for exploring American
mythologies: westward expansion, outlaws, and unseen threats. As he noted, “the site is more than
just a monument to one person’s eccentric fears—it is the tangible outcome of a pileup of social and
historical narratives.” Employing hand-painted imagery, film footage, and vector graphics, Blake’s
dream-like “time-based paintings” create a hallucinatory journey through Winchester’s psyche. The
final chapter gestures to three neighboring, space-age Century Theatres and the Hollywood westerns
that glorified American gun violence.
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Sound Sculpture with
a Sequence of Level Crossings
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Bill Fontana, Bir Dizi Hemzemin Gegidin Ses Heykeli, (SFMOMA yerlestirme gorintusi) 1982/1997,
sekiz kanalli ses heykeli, gesitli boyutlar, SFMOMA Koleksiyonu, Accessions Committee Fund
tarafindan, SFMOMA Direktor John R. Lane'in onayliyla satin alinmistir. 1987-1997; © Bill Fontana

Bir Dizi Hemzemin Gegidin Ses Heykeli adi verilmis canli sekiz kanalli ses yerlestirmesi, ilk olarak
1982’de, Oakland 12. Uluslararasi Heykel Konferansi icin gegici yerlestirme olarak yapilan ve ardindan
SFMOMA koleksiyonu icin 1997 yilinda teknolojik olarak yeniden diizenlenen sekiz kanalli bir kayittir.
Eser, Fontana’nin bir Amerikan mizesi tarafindan alinan ilk ses heykelidir.

Sanatgiya gore bu yerlestirme, “Berkeley ve Emeryville’de bulunan Southern Pacific ve Amtrak ana
hatlar boyunca ilging bir akustik durum olusturan sesin eszamanliligini arastiriyor. Bu sekiz hemzemin
gegidin hepsine birden mikrofonlar yerlestiriliyor. Bu mikrofonlarsa Oakland’daki heykelin bulundugu
yere yayin kalitesinde telefon kablolariyla baglaniyor ve ses burada sekiz hoparlér tarafindan duyuluyor.”

Yeniden diizenlenmis sekiz kanalli kaydin Borusan Contemporary’nin gatisinda istanbul’un canl
trafik ve deniz sesleriyle karismasi, 6zel bir deneyim olusturuyor. Ayni zamanda bu gdsterim ile eser
ilk kez mekan olarak bir sergi salonu disinda ve sehir iginde sergilenmis olacak.

Bill Fontana, Sound Sculpture with a Sequence of Level Crossings, (production photograph)
1982/1997, eight-channel sound sculpture, dimensions variable, Collection SFMOMA, Accessions
Committee Fund purchase in recognition of John R. Lane, Director of the San Francisco Museum
of Modern Art, 1987-1997; © Bill Fontana

Sound Sculpture with a Sequence of Level Crossings was originally installed as a live eight-channel
audio installation at the Oakland Auditorium in 1982 during the 12t International Sculpture Conference,
and subsequently digitally re-mastered as an eight-channel recording for SFMOMA'’s collection in
1997, becoming Fontana’s first sound sculpture acquired by an American museum.

According to the artist, “It explored the simultaneity of sound along the main line of the Southern Pacific
and Amtrak in Berkeley and Emeryville, where an interesting acoustic situation exists. Microphones
were installed at all eight of these level crossings and were each connected to broadcast quality
telephone lines that transmitted to the sculpture site in Oakland where it was played from eight
loudspeakers.”

The blending of the re-mastered eight channel sound recording with the Istanbul live sounds of
traffic and the waterfront, as experienced on the rooftop of Borusan Contemporary offers a unique
experience and will be the first time the sound installation returns to an outdoor and urban context.



SANATCI OZGECMISLERI

Jeremy Blake

1971-2007 yillan arasinda yasamis olan Jeremy Blake ¢ok yetenekli ve gelecek vadeden bir sanatciydi.
Cok etkileyici ve gelenekleri yikan bir tarzi vardi. Ne yazik ki, 12 yillik sevgilisi Theresa Duncan’in
intiharindan bir hafta sonra Temmuz 2007’de intihar etti ve intihar sebepleri kesin olarak bilinemiyor.
Blake ilk olarak 1990’larin sonunda biiyiik boyutlu, yari-soyut resim ve fotograf gériinimlii ama aslinda
ikisi de olmayan dijital c-printleriyle dikkat ¢cekti. Daha sonra ise bu imge dizilerini hareketlendirerek
devamli tekrar eden dijital video isleri yapmaya basladi. Bu videolar da hem resme hem de filme
benziyordu ama her ikisi de degildi. Gorsel olarak yogun olan bu imgeler Modernizm’in dili ve Film
Noir (Kara Film) sesleri vasitasiyla hem soyut hem de temsili anlatimlarla birlesiyordu. Blake’in estetik
bir bicimde sekillendirilmis isleri siddet ve terérizmden, cazibe ve ¢ékise; mimari uzamdan, kiltirel
kisilestirme profillerine kadar birgok konuya odaklaniyordu. Blake’in isleri ¢ Whitney Bienali’nde
ve on dort miize koleksiyonunda yer aldi; cesitli tezlere ve ders kitaplarina konu oldu. Blake resim
gelenegini yeni dijital diinyayla birlestirmede 6ncli olarak kabul ediliyor. Yeni medya isleri, yeni akimlar
ve sanat deneylerinin yeni trlerini bir araya getirerek melez isler ortaya ¢ikardi.

Bill Fontana

1947 dogumlu olan ve halen San Francisco, Kaliforniya’da yasayan Bill Fontana, ses alaninda énciil
ve deneysel calismalar sayesinde uluslararasi Uin kazanmis Amerikall bir besteci ve sanatcidir.
1970’lerin baslarindan beri sesi, gérsel ve mimari algilarimizla etkilesim kurmak ve déntstirmek
icin heykelsi bir arag olarak kullaniyor. Tim dlnyada gesitli miizeler ve yayin kuruluslari igin ses
heykelleri ve radyo projeleri yapt. isleri Amerikan Whitney Sanat Miizesi, San Francisco Modern
Sanat Mizesi (SFMOMA), KéIn Ludwig Mizesi, Frankfurt Post Mlzesi, Frankfurt, Viyana Sanat Tarihi
ve Doga Tarihi Muzeleri, Londra Tate Modern ve Tate Britain, 48’inci Venedik Bienali, Melbourne
Ulusal Victoria Galerisi, Sydney NSE Sanat Galerisi ve KdIn Yeni Kolumba Mizesi'nde sergilendi.
BBC, Avrupa Yayincilar Birligi, Avustralya Yayin Kurulusu, Ulusal Halk Radyosu, Bati Aiman Radyosu
(WDR), isveg Radyosu, Fransa Radyosu ve Avusturya Devlet Radyosu igin major ses projeleri yapti.

ARTIST BIOGRAPHIES

Jeremy Blake

Jeremy Blake (1971-2007) was an artist of recognized accomplishment and promise. His artistic
achievements and career were fast on the rise. He was considered influential and iconoclastic. Sadly,
Blake committed suicide in July 2007 in New York City one week after his beloved companion of 12
years, Theresa Duncan, committed suicide-the reasons for which remain open only to conjecture.
Blake first garnered attention in the late 1990s with his large-scale, semi-abstract digital C-prints that
rendered the appearance of being paintings and photographs, but were neither. He then began to
animate sequences of such images to create continuously looping digital video works that emulated
paintings and film, but were neither. His visually dense images often incorporated both abstract and
representational expressions through the language of Modernism and voices of Film Noir. Blake’s
aesthetically stylized works addressed a range of subjects from violence and terrorism to glamour and
decadence, from metaphors of architectural spaces to profiles of cultural personifications. Blake’s
works were included in three Whitney Biennials, are represented in fourteen museum collections,
and are a topic of dissertations and textbooks. He is widely acclaimed as a pioneer in merging the
traditions of painting with a new digital world. He created hybrids of new media works, new genres,
and a new kind of art experience.

Bill Fontana

Bill Fontana (born 1947, lives in San Francisco, California) is an American composer and artist who
developed an international reputation for his pioneering experiments in sound. Since the early 70’s
Fontana has used sound as a sculptural medium to interact with and transform our perceptions of
visual and architectural spaces. He has realized sound sculptures and radio projects for museums
and broadcast organizations around the world. His work has been exhibited at the Whitney Museum
of American Art, the San Francisco Museum of Modern Art, the Museum Ludwig, Cologne, the Post
Museum in Frankfurt, the Art History and Natural History Museums in Vienna, both Tate Modern
and Tate Britain in London, the 48" Venice Biennale, the National Gallery of Victoria in Melbourne,
the Art Gallery of NSE in Sydney and the new Kolumba Museum in Cologne. He has done major
radio sound art projects for the BBC, the European Broadcast Union, the Australian Broadcasting
Corporation, National Public Radio, West German Radio (WDR), Swedish Radio, Radio France and
the Austrian State Radio.



Doug Hall

1944 dogumlu olan ve halen San Francisco, Kaliforniya’da yasayan Doug Hall tniversite egitimini
Harvard Universitesi Antropoloji Boliimii'nde tamamladi. Yiiksek Lisans derecesini ise 1969'da
Baltimore Sanat Koleji, Maryland Enstitlisti, Rinehart Heykel Okulu'ndan aldi. Ayni yil San Francisco'ya
tasinarak Jody Procter ve Diane Anrews Hall'la birlikte bir medya sanati kolektifi olan T.R. Uthco'yu
(1970-79) kurdu. Grup 1970'lerde birgok is yapti. Grubun 1979'da dagiimasinin ardindan Hall video,
performans ve yerlestirmeler yapmaya devam etti. 1980'lerin sonunda, zamana dayali medyaya olan
ilgisi bllylik formatl fotografa kaydi. Gesitli medya isleri Amerika ve Avrupa'da bulunan birgok miizede
sergilendi ve bircok 6zel ve kamusal koleksiyonda yer aldi. Yer aldigi kamusal koleksiyonlardan
bazilan: Kaliforniya Berkeley Sanat Muizesi ve Pasifik Film Arsivi, Berlin Berlinische Galerisi, Chicago
Cagdas Sanat Muzesi, St. Louis Mildred Kemper Lane Sanat Mizesi, New York Modern Sanat
Miizesi, Viyana Modern Sanat Miizesi, Londra Tate Modern, San Francisco Modern Sanat MUzesi,
New York Whitney Miizesi. Ulusal Sanat Vakfi, California Sanat Kurulu, Fullbright Vakfi, Rockefeller
Vakfi ve Guggenheim Vakfi ise hibe ve burs aldigi kurumlardan bazilari. 2008'de emekli olana kadar
calistigi San Francisco Sanat Enstitiisti'nde Profesorliik unvanini aldi. Halen San Francisco/Oakland
California Sanat Koleji'nde misafir sanatgi olarak lisanslsti 6grencileriyle calismaya devam ediyor.

Steina

1940 izlanda dogumlu olan ve Santa Fe, New Mexico’da yasayan Steina, Keman ve Miizik Teorisi
okudu ve 1959 yilinda Prag’da bulunan Devlet Miizik Konservatuvari'nda okumak igin Cekoslavakya
Kdiltdr Bakanhgi'ndan burs aldi. 1971 yilinda New York’ta kurulan Elektronik Medya Tiyatrosu
The Kitchen’in (Mutfak) kurucular arasinda yer aldi. San Francisco KQED, Televizyon Deneyleri
Ulusal Merkezi ve New York WNET/Thirteen’de misafir sanatgi olarak bulundu. 1988’de ise misafir
sanatci olarak Amerika / Japonya Dostluk Komisyonu bursuyla Japonya'ya gitti. SFMOMA, 1996’da
“Vasulkalar” tizerine Mashine Vision isimli bir anket diizenlemistir. Sonrasinda Steina 1997°de Venedik
Bienali’ne katildi. Pompidou, Paris; Carnegie Enstitlisu, Pittsburgh ve New Mexico Sanat Mizesi,
Albuquerque gibi kurumlarda ve bircok festivalde solo sergileri diizenlendi. New York Devlet Sanat
Kurulu, Ulusal Sanat Vakfi, Kamusal Yayincilik Kurumu, Guggenheim Vakfi, Rockefeller Vakfi, Amerikan
Film Enstitiisii ve New Mexico Sanat Béliimii'nden fonlar aldi. 1992’de Maya Deren Odiilii'ne ve
1995'te de Siemens Medya Sanati Odiilii'ne layik gorildii.

Doug Hall

Doug Hall (born 1944, lives in San Francisco, California) received his B.A. in 1966 from Harvard College
where he studied Anthropology. In 1969 he received his MFA from the Rinehart School of Sculpture
of The Maryland Institute, College of Art in Baltimore. In that same year he moved to San Francisco
where he formed the media art collective, T.R. Uthco (1970-79), in collaboration with Jody Procter
and Diane Andrews Hall. The group produced numerous works during the 1970’s. Following the
dissolution of the group in 1979, Hall continued to work in video, performance, and installation. In the
late 1980’s his primary focus shifted from time based media to include large format photography. His
work in diverse media has been exhibited in museums in the United States and Europe and is included
in numerous private and public collections. A selection of public collections includes the Berkeley
Art Museum and Pacific Film Archive, California; Berlinische Galerie, Berlin; the Contemporary Art
Museum, Chicago; the Mildred Kemper Lane Art Museum, St. Louis; the Museum of Modern Art,
New York; Museum fiir Moderne Kunst, Vienna; Tate Modern, London; the San Francisco Museum
of Modern Art; and The Whitney Museum, New York. Among the grants and fellowships that he
has received are those from The National Endowment for the Arts, The California Arts Council, The
Fulbright Foundation, The Rockefeller Foundation, and The Guggenheim Foundation. He is Professor
Emeritus at the San Francisco Art Institute where he taught until his retirement in 2008. Currently
he is Visiting Artist at the California College of the Arts, San Francisco/Oakland where he works
primarily with graduate students.

Steina

Steina (born in Iceland 1940, lives in Santa Fe, New Mexico) studied violin and music theory, and
in 1959 received a scholarship from the Czechoslovak Ministry of Culture to attend the State Music
Conservatory in Prague. In 1971 she co-founded The Kitchen, an Electronic Media Theater in New
York. Steina has been an artist-in-residence at the National Center for Experi-ments in Television, at
KQED in San Francisco, and at WNET/Thirteen in New York. In 1988 she was an artist-in-residence
in Tokyo on a U.S./Japan Friendship Committee grant. The San Francisco Museum of Modern Art
organized a midcareer survey of The Vasulkas in 1996 titled Machine Vision. Steina was featured in
the 1997 Venice Bienale. She has had solo exhibitions at numerous festivals and institutions including
Centre Georges Pompidou, Paris; Museum of Art, Carnegie Institute, Pittsburgh; University of New
Mexico Art Museum, Albuquerque. She has received funding from the New York State Council on the



Bill Viola

1951 dogumlu olan ve halen Long Beach, Kaliforniya’da yasayan Bill Viola, Universite derecesini
1973’te Syracuse Universitesi Deneysel Stiidyolar bsliimiinde tamamladi. Viola bu béliimde
Jack Nelson’dan goérsel sanat ve Franklin Morris’ten elektronik mizik dersleri aldi. 1970’lerde 18
ayligina italya’nin Floransa sehrinde yasadi ve Avrupa’nin ilk video sanat stiidyolarindan biri olan
Art/Tapes/22’nin teknik yapim direktorligund Ustlendi. Viola daha sonra geleneksel performans
sanatlariyla ilgili galismak ve bunlari kayda almak icin Stuleyman Adalari, Java, Bali ve Japonya gibi
birgok tilkeye seyahat etti. Viola 1976-1980 yillari arasinda New York’ta bulunan WNET Channel 13
Televizyon Laboratuvari’'na misafir sanatgi olarak katildi ve burada ilk gésterimi televizyonda yapilan
birgok is yapti. 1977’°de kiltirel sanat ydnetmeni Kira Perov tarafindan video kasetlerini géstermek
tizere La Trobe Universitesi’ne (Melbourne, Avustralya) davet edildi. Perov bir yil sonra New York’a
tasinarak Viola’yla evlendi ve birlikte galismaya ve seyahat etmeye basladilar. Bill Viola (b.1951)
uluslararasi arenada glinimiziin énde gelen sanatgilarindan biri olarak kabul ediliyor. Video’nun
c¢agdas sanatin en dnemli bigimlerinden biri oldugunu dustindugi igin, videonun kullanim alanini
teknoloji, icerik ve tarihsel erisim bakimindan gelistirmek icin elinden geleni yapti. 40 yil boyunca
video kasetler, mimari video yerlestirmeleri, ses ortamlari, elektronik miizik performanslari, diiz panel
video drnekleri ve televizyon yayinlari icin isler yapti.

Arts, the National Endowment for the Arts, the Corporation for Public Broadcasting, the Guggenheim
Foundation, the Rockefeller Foundation, the American Film Institute and the New Mexico Arts Division.
She received the Maya Deren Award in 1992 and the Siemens Media Art Prize in 1995.

Bill Viola

Bill Viola (born 1951, lives in Long Beach, California) received his BFA in Experimental Studios from
Syracuse University in 1973 where he studied visual art with Jack Nelson and electronic music with
Franklin Morris. During the 1970s he lived for 18 months in Florence, ltaly, as technical director of
production for Art/Tapes/22, one of the first video art studios in Europe, and then traveled widely
to study and record traditional performing arts in the Solomon Islands, Java, Bali, and Japan. Viola
was invited to be artist-in-residence at the WNET Channel 13 Television Laboratory in New York
from 1976-1980 where he created a series of works, many of which were premiered on television.
In 1977 Viola was invited to show his videotapes at La Trobe University (Melbourne, Australia) by
cultural arts director Kira Perov who, a year later, joined him in New York where they married and
began a lifelong collaboration working and traveling together. Bill Viola (b.1951) is internationally
recognized as one of today’s leading artists. He has been instrumental in the establishment of video
as a vital form of contemporary art, and in so doing has helped to greatly expand its scope in terms
of technology, content, and historical reach. For 40 years he has created videotapes, architectural
video installations, sound environments, electronic music performances, flat panel video pieces,
and works for television broadcast.



KURATOR OZGECMiSi

Rudolf Frieling, Berlin Free Universitesi'nin Beseri Bilimler Fakiiltesi’nden mezun oldu ve
doktorasini da Hildesheim Universitesi’nde yapti. 2006 yilindan beri SFMOMA’nin Medya Sanati
Bolumd’'niin kiratoérligunl yapmakta olan Frieling, daha 6nce 1988-1994 yillar arasinda Berlin
Uluslararasi Video Festivali ve 1994-2006 yillari arasinda Almanya, Karlsruhe ZKM Sanat ve Medya
Merkezi’nde calisti. Media Art Action [Medya Sanati Hareketi], Media Art Interaction [Medya Sanati
Etkilesimi] ve Media Art Net 1/2 [Medya Sanati Agi 1/2](1997-2005) ve 40yearvideoart.de-part 1
(2006) gibi multimedia ve yayin projelerinin yardimci ydnetmenligini yapti ve 1990 yilindan beri birgok
sanat ve medya yayininda yer aldi; SFMOMA’da In Collaboration: Early Works from the Media Arts
Collection [fs birligiyle: Medya Sanatlari Koleksiyonundan ilk isler] (2008), The Art of Participation:
1950 to Now [Katilim Sanati: 1950°den Giindmdlize] (2008/2009) ve Stage Presence: Theatricality in
Art and Media [Sahnede Varolmak: Sanat ve Medyada Tiyatrallik] (2012) isimli arastirma gosterilerinin
kiratérligund yapti. Bunun yanisira; Sylvie Blocher, Douglas Gordon, Lynn Hershman Leeson,
Sharon Lockhart, Rafael Lozano-Hemmer, Christian Marclay gibi birgok sanatcinin monografik
sergisinin de kiratérluguni Ustlendi. Ayni zamanda SFMOMA’nin Exposed: Voyeurism, Surveillance
and the Camera since 1870 [Acikta: 1870’den beri Réntgencilik, Gézetim ve Kamera] (2010) isimli
sunumunun diizenleyicileri arasinda yer aldi ve yine SFMOMA’nin William Kentridge: Five Themes
[William Kentridge: Bes Tema] (2009) isimli sergisini de yonetti. Mlizelerin sanat islerinin yapimciligini
Ustlenmesine énciiliik eden Frieling’in SFMOMA’nin kamusal alanlari igin yaptigi siparis isleri arasinda
Bill Fontana: Sonic Shadows [Bill Fontana: Sonik Gélgeler] (2010) and Jim Campbell: Exploded Views
[Jim Campbell: Patlayan Gériintiler] (2011/2012) gibi isler bulunuyor. Avrupa’da birgok tniversitede
dersler verdi ve halen San Francisco’da bulunan California Sanat Koleji ve San Francisco Sanat
Enstitusi'nde Misafir Profesor olarak dersler veriyor.

CURATOR’S BIOGRAPHY

Rudolf Frieling graduated in Humanities at the Free University in Berlin and received a Ph.D. from
the University of Hildesheim, Germany. Since 2006, Frieling is Curator of Media Art at SFMOMA;
previously he worked from 1988 to 1994 at the International VideoFest Berlin and from 1994 to
2006 at the ZKM Center for Art and Media in Karlsruhe, Germany. He co-edited multimedia and
publishing projects including Media Art Action, Media Art Interaction, Media Art Net 1/2 (1997 -
2005) and 40yearvideoart.de-part 1 (2006). He has contributed to numerous publications regarding
art and media since 1990. At SFMOMA, he curated the survey shows In Collaboration: Early Works
from the Media Arts Collection (2008), The Art of Participation: 1950 to Now (2008/2009) and Stage
Presence: Theatricality in Art and Medlia (2012) as well as many monographic exhibitions with among
others such as Sylvie Blocher, Douglas Gordon, Lynn Hershman Leeson, Sharon Lockhart, Rafael
Lozano-Hemmer, Christian Marclay. He also collaborated on the SFMOMA presentation of Exposed:
Voyeurism, Surveillance and the Camera since 1870 (2010), and oversaw the SFMOMA exhibition
William Kentridge: Five Themes (2009). Spearheading the notion of the museum as a producer,
Frieling’s recent commissions for SFMOMA’s public spaces include Bill Fontana: Sonic Shadows
(2010) and Jim Campbell: Exploded Views (2011/2012). He has held numerous teaching positions
in Europe and is currently Adjunct Professor at the California College of Art in San Francisco and
the San Francisco Art Institute.



SERGILENEN ESERLER

2. Kat Galeri

1. Doug Hall, Chrysopylae [Altin Gegit]; Surround ses sistemli iki kanalli HD video projeksiyonu,
28 dak.; FOR-SITE Foundation, San Francisco’nun siparisiyle Uretilmistir.
Sanatginin ve Rena Bransten Gallery, San Francisco'nun izniyle.

2. Steina, Bati, 1983; iki kanalll gok monitorll sesli video yerlestirmesi, 30 dak.,
182.88 x 365.76 x 365.76 cm; SFMOMA Koleksiyonu, Accessions Committee Fund alimi:
Mimi ve Peter Haas, Susan ve Robert Green, Bay ve Bayan Brooks Walker Jr. ve
Thomas Weisel hediyesidir.

4. Kat Galeri

3. Bill Viola, The Reflecting Pool, 1977-1979; single-channel video projection with mono sound,
7 min., Collection SFMOMA, Accessions Committee Fund purchase.

4.  Jeremy Blake, Winchester Uglemesi, 2002-2004
Soldan saga;

Jeremy Blake, Winchester, 2002, Winchester liclemesinden; sesli dijital animasyon, 18 dak;
SFMOMA Koleksiyonu, Accessions Committee Fund alimi.

Jeremy Blake, 1906, 2003, Winchester liglemesinden; sesli dijital animasyon, 21 dak.; SFMOMA
Koleksiyonu, Accessions Committee Fund: Collectors Forum, Mimi ve Peter Haas, Pamela ve
Richard Kramlich, Elaine McKeon ve Robin Wright hediyesidir.

Jeremy Blake, 21. Asir, 2004 Winchester Gglemesinden; sesli dijital animasyon, 12:06 dak.;
SFMOMA Koleksiyonu, Accessions Committee Fund: Carla Emil ve Rich Silverstein, Mimi ve
Peter Haas, Helen and Charles Schwab ve Robin Wright hediyesidir.

9. Kat

5.  Bill Fontana, Bir Dizi Hemzemin Gegitin Ses Heykeli,1982 /1997, sekiz kanalll ses heykeli, gesitli
boyutlar, SFMOMA Koleksiyonu, Accessions Committee Fund tarafindan, SFMOMA Direktori
John R. Lane’in onayiyla satin alinmistir, 1987-1997.

WORKS EXHIBITED

2" Floor Gallery

1.

Doug Hall, Chrysopylae, 2012; two-channel HD video projection with surround sound,
28 min.; commissioned by the FOR-SITE Foundation, San Francisco.
Courtesy of the Artist and Rena Bransten Gallery, San Francisco.

Steina, The West, 1983; two-channel multi-monitor video installation with sound, 30 min.,
(182.88 x 365.76 x 365.76 cm); Collection SFMOMA, Accessions Committee Fund purchase:
gift of Mimi and Peter Haas, Susan and Robert Green, Mr. and Mrs. Brooks Walker Jr., and
Thomas Weisel.

4" Floor Gallery

3.

Bill Viola, The Reflecting Pool, 1977-1979; single-channel video projection with mono sound,
7 min., Collection SFMOMA, Accessions Committee Fund purchase.

Jeremy Blake, Winchester Trilogy, 2002-2004
from left to right;

Jeremy Blake, Winchester, 2002, from the Winchester trilogy; digital animation with sound,
18 min.; Collection SFMOMA, Accessions Committee Fund purchase.

Jeremy Blake, 1906, 2003, from the Winchester trilogy; digital animation with sound, 21 min;
Collection SFMOMA, Accessions Committee Fund purchase: gift of Collectors Forum,
Mimi and Peter Haas, Pamela and Richard Kramlich, Elaine McKeon, and Robin Wright.

Jeremy Blake, Century 21, 2004, from the Winchester trilogy; digital animation with sound,
12:06 min.; Collection SFMOMA, Accessions Committee Fund: gift of Carla Emil and Rich
Silverstein, Mimi and Peter Haas, Helen and Charles Schwab, and Robin Wright.

9% Floor

5.

Bill Fontana, Sound Sculpture with a Sequence of Level Crossings,1982 /1997, eight-channel
sound sculpture, dimensions variable, Collection SFMOMA, Accessions Committee Fund
purchase in recognition of John R. Lane, Director of the San Francisco Museum of Modern Art,
1987-1997.






PERILi KOSK

Borusan Holding’in ve koleksiyonun ev sahipligini yapan Perili Kdsk, kokli ve énemli bir tarihi
gecmise sahiptir. Rumelihisar’nin tarihsel acidan en énemli binalarindan ve istanbul mimari
mirasinin énde gelen Orneklerinden olan Yusuf Ziya Pasa Késki’nin yapimina 1910°lu yillarda
baslandi. Késkiin 6zglin yapisi teraslar hari¢ dort buguk kath olmakla birlikte, bitirilemeyen insaattan
o6tlrd ikinci ve Gglincu katlar bos kaldi ve burada riizgarin yarattigi ugultu, cevre sakinleri tarafindan
binanin “Perili Késk” diye anilmaya baslamasina neden oldu.

Diger bir sOylentiye gore ise, binada peri gibi giizel bir kiz yasadigi ve burada hayatini kaybettigi
icin kdsk bu ismi aldi.

Binanin inceleme, restorasyon ve yenileme ¢alismalari mimar Hakan Kiran tarafindan 1995 ve 2000
yillari arasinda gerceklestirildi. Borusan Holding 1 Mayis 2002’de Perili Kosk’l 25 yilligina kiralayarak
16 Subat 2007°de binaya yerlesti ve 19 Subat 2007°de yeni evinde faaliyete gegcti. 17 Eyliil 2011’den
beri de hafta sonlari halkin ziyaretine acik cagdas sanat mekani olarak kullaniimaktadir.

Borusan Contemporary, Borusan Cagdas Sanat Koleksiyonu’ndan beslenen, sergiler, etkinlikler,
egitici aktiviteler, yeni eserler ve mekana 6zgu yerlestirmeler gibi cesitli programlara yer veren
bir kurumdur. Bu aktivitelerin ortak 6zelligi, en genis tanimiyla ‘medya sanatlari’na, yani zaman,
1sik, teknoloji, video, yaziim ve benzeri araglar kullanan sanatgilara odaklanmasidir. Etkinlikler
Borusan Holding’in Perili Kdsk istanbul’daki ofisinde gerceklesmektedir ve bu sayede, ofis icinde
benzersiz bir miize yaratarak yeni bir model olusturmaktadir. Nefes kesen Bogaz manzarasiyla
sergi mekanlar, ofisler, Miize Cafe, Borusan ArtStore ve teraslar dahil olmak lzere tim bina hafta
sonlari halka agiktir.

The building both home of Borusan Holding’s headquarters and a museum, has a long and important
history. The construction of Yusuf Ziya Pasa Pavilion, which is considered one of the foremost
examples of Istanbul’s architectural heritage and among the most significant and historic buildings
of Rumelihisari, started in 1910s. The construction of the building had to be stopped due to the
World War I. The second and third stories remained empty and here the wind made a sinister noise.
Consequently, the building started to be called the “Haunted Mansion” by the local community.

According to another anecdote, a girl as beautiful as a fairy passed away here, and therefore the
premises took the name of “the kiosk with fairies”.

The building survey, restitution, restoration and renovation were performed by the architect Hakan
Kiran between 1995 and 2000. Borusan Holding hired out the Perili Késk on May 1st 2002 and
moved its central offices into the building where it resumed its activities since February 2007. Since
September 17 2011, the building has been functioning as a contemporary art museum open to the
general public on the weekends.

Borusan Contemporary is a multi-platform program of exhibitions, events, educational activities,
new commissions and site specific installations rooted in Borusan Contemporary Art Collection.
These activities are defined by their specific focus on media arts broadly defined, ie artists who work
with time, light, technology, video, software and beyond.

Most of the program takes place at Perili Késk Istanbul, and co-exists with the offices of Borusan
Holding, in essence creating a unique museum in an office paradigm. The entire building including
the galleries, office space, café, Borusan ArtStore and outdoor terraces with breathtaking views of
the Bosphorus are open to the public on the weekends.
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Borusan Contemporary:
Guzin Tezcanl, Yonetim Direktorti / Administrative Director
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Sosyal medyada bizi takip edin!
Follow us on social media!

' Google play

=
www.borusancontemporary.com

—
www.facebook.com/BorusanContemporary

—
twitter.com/borusancontempo

—
instagram.com/borusancontemporary

www.youtube.com/borusancontemporary

—
pinterest.com/borusancontempo/

—

Borusan Contemporary uygulamasi App Store ve Google Play’de:
Borusan Contemporary application is on App Store and Google Play:




