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GIRIiS

Borusan Contemporary’de Rafael Lozano-Hemmer’in yeni ve son dénem eserlerinden olusan bu sergi,
sanatcinin kisisel ve duygusal ¢agrisimlar yaratan sanatinin, yasamsal belirtileri iceren ve onlari harekete
geciren dogasini kesfediyor. Yerlestirmelerin timdi, atan bir kalp, nefes alan bir beden ve insan iletisiminin
temel tasi olan ses gibi ana fiziksel edimlere odaklaniyor.

Miize ziyaretgisinin nefesi, konusmasi ve nabzi, sergideki yerlestirmelerin igerigini olusturuyor; bu, sadece
yapayalniz benligimizin dnemini degil, ayni zamanda bireyin karmasik kolektif hayattaki konumunu da
hatirlatiyor.

islerde, biyometrik alicilar, projeksiyon cihazlan, 6zel yazilimlar ve mekanik motorlar gibi hem ileri, hem
de basit teknolojiler kullaniyor... Tabii hava, kese kagidi ve insanlar da unutmamak lazim.

Bu ¢ok disiplinli sergide, serginin kavramsal ¢ikis noktasi olan Vicious Circular Breathing adini tasiyan
ozel Uretilmis blyuk dlgekli bir enstalasyonun yani sira, mevcut isler ve canli olaylar da var. Dérdinci
kattaki ofislerde bulunan ve Lozano-Hemmer’in daha kuiclk islerinden olusan secki, galerilerdeki sergiyi
bir baglama yerlestirmeyi amagliyor.

Kathleen Forde
Genel Sanat Direktéri, Borusan Contemporary

INTRODUCTION

The focus of the Rafael Lozano-Hemmer exhibition on view at Borusan Contemporary is a particular
thread of his practice that explores the very personal and emotionally evocative nature of his art that
embodies and activates signs of life. All of the installations in the 2 and 4" floor galleries are conceptually
rooted in decidedly core human physical labors that include the beating heart, the breathing body and
the keystone of human communication, the voice.

The individual museum-goer's breath, speech and pulse, form the content of the installations on view;
reminiscent of the significance of not only our solitary selves, but of the position of the individual in the
greater whole of our complex collective lives.

The work is produced with technologies both high and low including biometric sensors, projection,
custom software, and motorized mechanics... Not to mention air, paper bags and people.

Multidisciplinary in nature, the show features a newly commissioned, large scale installation, entitled
Vicious Circular Breathing, which functions as the conceptual departure point for this exhibition, as well
as existing gallery works and live events.

The exhibition in the galleries is contextualized by a special selection of smaller works by Lozano-Hemmer
that can be found in the fourth floor office space.

Kathleen Forde
Artistic Director, Borusan Contemporary
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Surface Tension, dev bir insan géziinun izleyicileri Orwell-vari bir dikkatle izledigi interaktif bir yerlestirmedir.
Bu is, I. Kbrfez Savasi sirasinda, yani kameralarin yénlendirdigi “akill bombalarin” ilk defa yaygin olarak
kullanildigr dénemde, George Bataille’in “The Solar Anus” adli metninden ilham alinarak yapilmistir.
Amerika Birlesik Devletleri’nde "Patriot Act" (Vatanseverlik Yasasi) kapsaminda ig Giivenlik Bakanligi
tarafindan kullanilan bilgisayarli gézetleme teknikleri, bu is igin yeni ve aci bir baglam olusturmaktadir.

Rafael Lozano-Hemmer, Surface Tension, 1992. Fotograf / Photo by: Antimodular Research

Surface Tension is an interactive installation where an image of a giant human eye follows the observer
with Orwellian precision. This work was inspired by a reading of Georges Bataille's text "The Solar Anus"
during the first Gulf War, ie the first wide-spread deployment of camera-guided "intelligent bombs".
Present-day computerized surveillance techniques employed by the Department of Homeland Security
in the United States through the Patriot Act, provide a new and distressing context for this piece.




Rafael Lozano-Hemmer, Pulse Index, 2010. Fotograf / Photo by: Kate Russel

Pulse Index, katilimcilarin parmak izlerini kaydederken
ayni zamanda kalp atis hizlarini da 6lgen interaktif
bir yerlestirmedir. Daha énceki 10,925 katiimcinin
parmak izlerine ait veriler, deriden yapilmis spiral bir
oda olusturacak bigimde, asamali bir sekilde ekrana

yansitilir. Katiimeilar, 220x dijital mikroskop ve nabiz
Olger igeren 6zel bir aliclya parmaklarini koyarlar; parmak
izleri, nabiz hizlarina gére titreyecek sekilde ekrandaki en
buiytik hiicrede gériiniir. ise katilan kisi sayisi arttikga,
diger kayitlar kenara dogru kayar ve sonunda tamamen
yok olarak kligiimeye baslar; bdylece kimlik belirlemek
icin yaygin olarak kullanilan biyometrik gorinttiden, yani
parmak izlerinden bir "memento mori" (fani oldugunu
hatirla) olusur.

Pulse Index is an interactive installation that records
participants’ fingerprints at the same time as it detects
their heart rates. The piece displays data for the last
10,925 participants in a stepped display that creates a
spiral room of skin. To participate, people introduce their
finger into a custom-made sensor equipped with a 220x
digital microscope and a pulsimeter; their fingerprint
immediately appears on the largest cell of the display,
pulsating to their heartbeat. As more people activate
the piece, one’s own recording travels sideways and
is reduced in size until it disappears altogether —which
creates a memento mori using fingerprints, the most
commonly used biometric image for identification.




Rafael Lozano-Hemmer, Glories of Accounting, Subsculpture 5, 2005. Fotograf / Photo by: Antimodular
Research

Glories of Accounting, sergi salonunda ziyaretgilerin konumunu belirleyen bir izleme sistemi igeren interaktif
bir yerlestirmedir. Ziyaretgi salona girdiginde, ekranda otomatik olarak insan elleri gérulr. Eller, avug ici
her zaman ziyaretgiyi takip edecek bigcimde, kol ekseninde hareket eder. Salona yeni ziyaretciler girdikge,
yeni bir el ortaya cikar ve s6z konusu ziyaretciyi takip eder.



Voice Array’in tekrari olan bu eserde, ziyaretgiler bir diyafona konustugunda, sesleri otomatik olarak isik
pariltilar haline gelir. Isik dizisinin ilk adiminda, yanip sénen benzersiz bir isik orliintls(, tekrarlanacak
bicimde kaydedilir. Her yeni kayit, daha 6nceki kayitlari bir konum asagi iter ve zamanla tim kayitlar
bir arada duyulur. Daha sonra, dizinin disina itilen ses tek basina duyulur.

Rafael Lozano-Hemmer, Voice Array, Subsculpture 13, 2011. Fotograf / Photo by: Antimodular Research

In this iteration of Voice Array, as a visitor speaks into an intercom, his or her voice is automatically translated
into flashes of light. A unique blinking pattern is stored as a loop in the first light of the array. Each new
recording pushes all previous recordings one position down and gradually one can hear the cumulative
sound of the previous recordings. The voice that was pushed out of the array can then be heard by itself.




Rafael Lozano-Hemmer, Pulse Tank 2008. Fotograf / Photo by: Antimodular Research

Pulse Tank, ziyaretgilerin nabiz hizinin alicilar tarafindan élgiliip, su dolu bir tankta dalgalara donustirildigu Pulse Tank is an interactive installation where the heart rates of members of the public are detected by
interaktif bir yerlestirmedir. Olusan dalgalardan ve dalgalarin etkilesiminden bir isik gdsterisi ortaya gikar. sensors and converted into water waves in a ripple tank. A light show is created by the resulting waves
Katiimcilar, parmaklarini tankin kenarindaki dért silindirden birinin igine sokabilir veya avuglarini 6n taraftaki and their interaction. To participate, people insert their index finger into one of the four cylinders on the
panele koyabilir; bilgisayar, katiimcilarin nabzini élger ve solenoid (sarmal bobin) sayesinde katilimcinin side of the tank or put their hands flat on the front panel; the computer detects a pulse and activates a
kalp atis hizini tanka yansitir. solenoid which will hammer their heart rate onto the tank.
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Rafael Lozano-Hemmer, Vicious Circular Breathing, 2013 Borusan Gagdas Sanat Koleksiyonu istegi
Uzerine Uretilmistir / Commissioned by Borusan Contemporary Art Collection

Vicious Circular Breathing, bir Gift otomatik kapi, iki acil
¢Ikis, hava sizdirmaz bir kérik ve tip sistemi, bir manifold
(cikis borusu) valf sistemi ve nefes tlplerine baglh 61
adet kese kagidindan olusur. Bu isin amaci, sisen ve
sonen kese kagitlarindan olusan kapall bir sistemin iginde
ziyaretgilerin nefeslerinin dolastigi bir ortam yaratmaktir.

Bu ise katiimak isteyen ziyaretgiler, cam prizmanin
disindaki bir digmeye basar, diizenegin igine girer ve
basincin azalmasini bekler. Ana odaya girdikten sonra,
oturup nefes alirlar.

Vicious Circular Breathing consists of a glass room
with double sliding doors, two emergency exits, a
hermetically sealed system of bellows and tubes, a
manifold valve system and 61 brown paper bags on
respiration tubes. The purpose of the piece is to create
an environment where visitors' breath is kept circulating
inside a hermatically sealed system of inflating and
deflating brown paper bags.

To participate, audience members press a button on
the outside of the glass prism. They can then enter the
vestibule and wait for it to be decompressed. Once they
enter the main chamber, they sit down and breathe the
recycled air.

* Astim hastalari igin sakincalidir. Cam odaya giren
katiimcilar, 6nceki ziyaretgilerden bakteri veya virlis
kapma riskini kabul etmis olurlar.

* Caution is advised for people with respiratory
conditions such as asthma. People entering the glass
room do so at their own risk as they may be exposed to
airborne viruses and bacteria from previous participants.
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Bir ipten sarkan ve ufak bir motorla hava akimina gére hareket eden iki adet 6n yiizey ayna vardir.
izleyicilerin gériintlisiiniin sanal temsili, aynalarin arkasindaki duvara, aynalarin bakis agisiyla es zamanli
olarak yansitiimaktadrr. izleyiciler, aynalarla birlikte hareket eden ve referans noktasi olan bir prizmaya
odakli G¢ boyutlu siluetler olarak gésterilmektedir. Bu eser bir “apocatoptron” (Yunanca apo- “-den
oteye”, katoptron ise “ayna” demektir), yani yansitilan 6znenin yapay perspektifini olusturma girisimidir.

Two front surface mirrors are suspended from a thread and move with the air flow and with a small
motor. Projected on the wall behind the mirrors is a real-time virtual representation of the public as seen
from the perspective of the mirrors. The public is represented as patterned 3D silhouettes anchored in
a reference prism that rotates with the mirrors. The piece is an "apocatoptron” (derived from the Greek
Apo- for "away from" and katoptron, for "mirror") an attempt to construct an artificial perspective on
the reflected subject.

Rafael Lozano-Hemmer, First Surface, Shadow Object 3, 2012.
Fotograf / Photo by: Antimodular Research



Arama gubuguna benzeyen, Y seklindeki kiiclk bir dal, bir ipten sarkar ve ufak bir motorla hava akimina
gore hareket eder. Dalin arkasindaki duvara, dalin gélgesi yansitilir, ancak séz konusu dalin ait oldugu
agacin tamami gorllir. Dal ve agacin gélgesi hep ayni ydne bakmaktadir. Bu eser, hafifce dokunarak
veya Uflenerek hareket ettirilebilir. Bifurcation, israrla varlik ve yoklugun birbirine zit olmadigini ifade eden
Octavio Paz ve Bioy Casares gibi kisilerden ilham alan “Shadow Object” (Golge Nesne) serisindeki ikinci
yerlestirmedir.

W\ -

Rafael Lozano-Hemmer, Bifurcation, Shadow Object 2, 2012. Fotograf / Photo by: Antimodular Research

A small Y-shaped branch, similar to a divining rod, is suspended from a thread and moves with the air
flow and with a small motor. Projected on the wall behind the branch is its shadow, only you can see
the entire tree from where the branch came. The branch and the tree shadow are always oriented in
the same way. The piece is a mobile, which can be moved by touching it lightly or by blowing upon it.
Bifurcation is the second installation in the "Shadow Object" series of works, inspired by Octavio Paz
and Bioy Casares, among others, who insisted that absence and presence are not opposites.



The Year's Midnight adl interaktif yerlestirmede, izleyicilerin ylizli ekranda oldugu gibi gériilir, ancak
g6z yuvalarindan beyaz bir duman gikar ve zamanla biitlin ekran yogun bir dumanla kaplanir. Canli g6z
yuvalar ve daha 8nceki cekimlerde kaydedilmis g6z yuvalari, Azize Lucia’yl gdsteren geleneksel resimler
gibi ekranin altinda birikir. Projenin adi, John Donne’un bu ise ilham veren "A Nocturnal Upon St. Lucy's
Day, Being the Shortest Day" adli hazin siirinin baslangicindan alinmistir.

Rafael Lozano-Hemmer, The Year's Midnight, 2010. Fotograf / Photo by: Marco Casado.
Borusan Cagdas Sanat Koleksiyonu / Borusan Contemporary Art Collection

The Year's Midnight is an interactive installation that shows the viewer's image on screen, unprocessed,
except for plumes of white smoke that emanate from his or her eye sockets until the whole display is
filled with a dense smog. Live and recorded eyeballs extracted from the video accumulate on the bottom
of the display, similar to traditional representations of St. Lucy. The project's name is the beginning of
John Donne's "A Nocturnal Upon St. Lucy's Day, Being the Shortest Day", a mournful poem which
inspires this work.



Flatsun, matematik denklemlerinden yararlanarak, glines yiizeyinin tirbilansini taklit eden daire bigiminde
bir diizenektir. Bu eserde, gosterilen animasyonlarin hizi ve tirl degistirilerek izleyicilerin varligina karsilik
verilir. Eserin 6niinde kimse olmadiginda, tirbiilans yavaslar. Kamera insanlarin varigini algiladiginda,
daha fazla glines patlamasi olur; yapay glineste daha ¢ok hareketlenme ve faaliyet ortaya cikar. Gapi
140 cm olan Flatsun, gergek glines boyutunun tam milyarda biri kadardir.

Rafael Lozano-Hemmer, Flatsun, 2011. Fotograf / Photo by: Antimodular Research.
Borusan Gagdas Sanat Koleksiyonu / Borusan Contemporary Art Collection

A circular display that simulates the turbulence at the surface of the Sun using mathematical equations.
The piece reacts to the presence of the public by varying the speed and type of animation displayed. If
no one is in front of the piece the turbulence slows down. As the built-in camera detects people, more
solar flares are generated and the fake Sun shows more perturbation and activity. At 140 cm diameter,
Flatsun is exactly a billion times smaller than the real Sun.




RAFAEL Loz,

Rafael Lozano-Hemmer, Please Empty Your Pockets, Subsculpture 12, 2010.
Fotograf / Photo by: Antimodular Research. Borusan Gagdas Sanat Koleksiyonu / Borusan
Contemporary Art Collection

Please Empty your Pockets, altindan gecen her seyi
kaydeden ve biriktiren bir tarayici iceren tasiyici bir
banttan olusmaktadir. Ziyaretgiler tasiyici bandin
Ustline istedikleri herhangi kiicUk bir nesneyi koyabilirler;
nesne tarayicinin altindan gegtikten sonra, éteki ugta,
yerlestirmenin hafizasinda kayitl diger nesnelerin arasinda
goriinir. Gergek nesne tastyici banttan kaldirldiginda,
ileride banda konan nesnelere eslik edecek yansitiimis
goruntUsu kalir. Yeni nesneler yerlestirmeye eklendikge,
hafizadaki 600.000 kadar nesnenin yaninda teshir edilir.

Please Empty Your Pockets is an installation that
consists of a conveyor belt with a scanner that records
and accumulates everything that passes under it. The
public may place any small object on the conveyor belt.
Once it passes under the scanner, the object reappears
on the other side beside projected objects from the
memory of the installation. As a real item is removed
from the conveyor belt, it leaves behind a projected
image of itself, which is then used to accompany future
objects. The piece remembers up to 600,000 objects
that are displayed beside new ones that are added to
the installation.




Reporters with Borders, ABD ve Kanada’daki televizyon yayinlarindan 1024 ana haber sunucusunu
g0steren doért kromojenik™ baski serisinden olusur. Dort baskinin her birinde haberciler cinsiyet, irk ve
lilkeye gére siniflandinimistir. Ornegdin kadinlar baskinin saginda, erkekler solundadir veya cildi koyu renk
olan haberciler sagda, agik renk olanlar soldadir.

*Pigment veya renk verici madde olusturan.

Rafael Lozano-Hemmer, Reporters with Borders, Female - Male, 2007.
Fotograf / Photo by: Antimodular Research

Reporters With Borders is a series of four C-prints that show 1024 news anchors taken from TV broadcasts
in the United States and Mexico. Each of the four prints classifies the same journalists according to
gender, race, openness and country: for example women on the right and men on the left of the print,
or darker skinned journalists on the right and lighter ones on the left.




Rafael Lozano-Hemmer, Make Out, Shadow Box 8, 2008. Fotograf / Photo by: Antimodular Research.
Borusan Gagdas Sanat Koleksiyonu / Borusan Contemporary Art Collection

Make Out, iginde bilgisayarli izleme sistemi olan interaktif
ekranlardan olusan “Shadow Box” (Golge Kutusu)
serisinin sekizinci pargasidir. Bu eserde, birbirine bakan
binlerce ciftin internetten alinmis filmleri gésteriimektedir.
Bir kisi ekranin 6nlinde durunca, ekranda silueti belirir
ve siluetin igindeki bitiin giftler Splismeye baslar. Bu
biylk 6plsme silsilesi, biri ekranin 6nliinde durdugu
slirece devam eder; kisi ekrandan uzaklastiginda ise
OplUsmeler sonra erer.

Make Out is the eighth piece in the "Shadow Box"
series of interactive displays with a built-in computerized
tracking system. This piece shows thousands of internet
videos of couples looking at each other: as soon as
someone stands in front of the display his or her
silhouette is shown and all the couples within it begin to
kiss. The massive array of make-out sessions continues
for as long as someone is in front of the work. As he or
she moves away all the kissing ends.




SANATCI OZGECMISI

Rafael Lozano-Hemmer, 1967’de Mexico City’de dlinyaya geldi. 1989’da, Kanada’da bulunan Concordia
Universitesi’nden Fiziksel Kimya diplomasi aldi.

Eserlerinde elektronige agirlik veren sanatgi, performans sanatiyla mimariyi bulusturan interaktif
yerlestirmeler Uretir. Sanatgl, bilgisayar kontrolll gdzetim, telematik ag ve robot teknolojilerini carpitarak,
halkin katiimini saglayacak alanlar olusturmayi hedefler. Projektorlerle gergeklesen goriinti oyunlari,
karnaval ve animasyonlardan ilham alan isik ve gélge odakl isleri, “bir gli¢ simgesi olan ‘anit’ fikrini
reddeden faaliyetler” olarak yorumlanabilir.

Buylk boyutlu interaktif yerlestirmeleri, Mexico City’deki Milenyum Kutlamalari (1999), Kuiltir Baskenti
Rotterdam (2001), Lyon’daki BM Diinya Sehirler Zirvesi (2003), Japonya’daki YCAM Merkezi’nin agilisi
(2003), Dublin’deki Avrupa Birligi’nin Genislemesi (2004), Mexico City’deki Tlatelolco Ogrenci Katliami Aniti
(2008), New York Guggenheim Muizesi’nin 50. Y1l Kutlamalari (2009) ve Vancouver Kis Olimpiyatlar’nda
(2010) sergilenmistir.

Son zamanlarda, San Francisco Museum of Modern Art, Buenos Aires Fundacién Telefénica ve Sydney
Museum of Contemporary Art’da kisisel sergileri gerceklesmistir. Lozano-Hemmer, Palazzo Van Axel’deki
sergisiyle, 2007 Venedik Bienali'nde Meksika'yl temsil eden ilk sanatcidir. Ayrica Havana, istanbul,
Liverpool, Montreal, Moskova, New Orleans, Seul, Sevilla, Sangay, Singapur ve Sydney Bienal’lerinde
de yer almistir. Eserleri, New York MoMA, Londra Tate, Toronto AGO, Miami CIFO, Mexico City Jumex,
Zirih DAROS, istanbul Borusan Contemporary, Mexico City MUAK, Kanazawa 21. YUzyil Sanat Mizesi,
Manchester MAG, Leon MUSAC, Hobart MONA, Karlsruhe ZKM, Montreal MAC ve Singapur SAM gibi
o6nemli koleksiyonlarda bulunmaktadir.

Lozano-Hemmer, Londra’da interaktif sanat dalinda iki BAFTA British Academy Odiilti, Avusturya’daki
Prix Ars Electronica’da bir Golden Nica, Wired Magazine “Yilin Sanatcisi” Rave Odiilii, Rockefeller
Arastirma Bursu, Lyon’da Trophée des Lumiéres ve Dessau’da International Bauhaus Odiilii almistir.
Goldsmiths College, Bartlett School, Princeton, Harvard, UC Berkeley, Cooper Union, USC, MIT MedialLab,
Guggenheim Museum, LA MOCA, Netherlands Architecture Institute, Cornell, UPenn, SCAD, Danish
Architecture Cente, CCA in Montreal, ICA in London and the Art Institute of Chicago gibi okul ve kurumlarda
konferans vermistir.

internet sitesi: www.lozano-hemmer.com

ARTIST BIOGRAPHY

Rafael Lozano-Hemmer was born in Mexico City in 1967. In 1989 he received a B.Sc. in Physical Chemistry
from Concordia University in Montreal, Canada.

Electronic artist, develops interactive installations that are at the intersection of architecture and performance
art. His main interest is in creating platforms for public participation, by perverting technologies such
as robotics, computerized surveillance or telematic networks. Inspired by phantasmagoria, carnival and
animatronics, his light and shadow works are “antimonuments for alien agency”.

His large-scale interactive installations have been commissioned for events such as the Millennium
Celebrations in Mexico City (1999), the Cultural Capital of Europe in Rotterdam (2001), the UN World
Summit of Cities in Lyon (2003), the opening of the YCAM Center in Japan (2003), the Expansion of
the European Union in Dublin (2004), the memorial for the Tlatelolco Student Massacre in Mexico City
(2008), the 50th Anniversary of the Guggenheim Museum in New York (2009) and the Winter Olympics
in Vancouver (2010).

Recently the subject of solo exhibitions at the San Francisco Museum of Modern Art, the Fundacién
Telefonica in Buenos Aires and the Museum of Contemporary Art in Sydney, he was the first artist to
officially represent Mexico at the Venice Biennale with a solo exhibition at Palazzo Soranzo Van Axel in
2007. He has also shown at Biennials in Havana, Istanbul, Liverpool, Montreal, Moscow, New Orleans,
Seoul, Seville, Shanghai, Singapore and Sydney. Collections holding his work include the MoMA in
New York, Tate in London, AGO in Toronto, CIFO in Miami, Jumex in Mexico City, DAROS in Zurich,
Borusan Contemporary in Istanbul, MUAC in Mexico City, 21st Century Museum of Art in Kanazawa,
MAG in Manchester, MUSAC in Leon, MONA in Hobart, ZKM in Karlsruhe, MAC in Montreal and SAM
in Singapore, among others.

He has received two BAFTA British Academy Awards for Interactive Art in London, a Golden Nica at
the Prix Ars Electronica in Austria, “Artist of the year” Rave Award from Wired Magazine, a Rockefeller
fellowship, the Trophée des Lumiéres in Lyon and an International Bauhaus Award in Dessau. He has
lectured at Goldsmiths college, the Bartlett school, Princeton, Harvard, UC Berkeley, Cooper Union, USC,
MIT MediaLab, Guggenheim Museum, LA MOCA, Netherlands Architecture Institute, Cornell, UPenn,
SCAD, Danish Architecture Cente, CCA in Montreal, ICA in London and the Art Institute of Chicago.

Website at www.lozano-hemmer.com



KURATOR OZGECMISI

Kathleen Forde, Borusan Contemporary’nin Genel Sanat Direktori’dir.

Kathleen Forde 2005’ten 2012’ye kadar New York Troy’da Deneysel Medya ve Performans Sanatlari
Merkezi’'nde (EMPAC) Zamana Dayali Sanatlar’in kiiratérlGgund Gstlendi. Yeni medya yerlestirmelerinden
deneysel performansa uzanan ¢ok disiplinli yapitlarin tretilip sergilendigi EMPAC’ta, The Wooster Group,
Laurie Anderson, Japanther, Brent Green, Jem Cohen, Ben Rubin, Jennifer ve Kevin McCoy ve The Light
Surgeons gibi birgok sanatginin eserlerine yer verdi ve Dancing on the Ceiling: Art and Zero Gravity gibi
sergilerin kiratérluginu yapti.

EMPAC’taki gorevinden dnce Forde, Berlin ve Minih'teki Goethe Institut Internaciones’in Canli Sanatlar ve
Yeni Medya Kratoryel DirektorlGgi’nu stlendi. Bu gorevini Alexander von Humboldt arastirma bursuyla es
zamanli olarak (2002 — 2003) sUrdirliyordu. San Francisco Modern Sanat Miizesi’nde (SFMoMA) yardimci
kUrator ve ardindan Medya Sanatlan Asistan Kiratdrt gorevini Ustlenen Kathleen Forde (1999 — 2002),
buyuk 6lcekli disiplinler arasi sergi 0707101 Art in Technological Times'in kiratorlerinden biri oldu. Ayni
ddénemde cesitli gegici sergiler ve koleksiyon sergilerinde gorev almayi strdirdi.

Eyebeam Sanat ve Teknoloji Merkezi, The University of Michigan Museum of Art (UMMA), ispanya
Laboral Centro de Arte, Independent Curators International, The Virginia Museum of Fine Arts, Peru ATA
Cultural, Berlin Transmediale Festivali, Kunstverein Diisseldorf ve Kdln, Tel Aviv VideoZone, Rotterdam
Film Festivali ve Philadelphia Sanat Miizesi gibi kurumlar icin es zamanli olarak bagimsiz kiiratérliik yapti
ve makaleler yazd.

2010 yilinda Center for Curatorial Leadership (CCL) bursiyeri olan Forde, lisans derecesini Loyola College
of Maryland iletisim ve Sanat Tarihi dalinda tamamlarken, yiiksek lisans derecesini de 1996 yilinda, 1945
Sonrasi Sanat ve Teori alaninda Goldsmiths College’da aldi.

CURATOR'’S BIOGRAPHY

Kathleen Forde is the Artistic Director at Large for Borusan Contemporary.

From 2005 to 2012 Forde was the Curator of Time-Based Visual Arts at the Experimental Media and
Performing Arts Center (EMPAC) in Troy, NY, an institution dedicated to the presentation and production
of adventurous multidisciplinary work spanning new media installation to experimental performance. At
EMPAC she commissioned and/or produced a broad range of new work by artists that included The
Wooster Group, Laurie Anderson, Japanther, Brent Green, Jem Cohen, Ben Rubin, Jennifer and Kevin
McCoy and The Light Surgeons and curated exhibitions such as Dancing on the Ceiling: Art and Zero
Gravity.

Prior to EMPAC, Kathleen was the Curatorial Director for Live Arts and New Media at the Goethe Institut
Internaciones in Berlin and Munich. This post was held in conjunction with an Alexander von Humboldt
research scholarship (2002-2003). As Curatorial Associate then Assistant Curator for Media Arts at
SFMOMA (1999 - 2002), she co-curated the interdisciplinary show 070707:Art in Technological Times
in addition to ongoing work with both temporary and permanent collection exhibitions.

She has also written and/or curated on a freelance basis for various organizations that have included the
Eyebeam Center for Art and Technology, The University of Michigan Museum of Art (UMMA); Laboral
Centro de Arte, Spain; Independent Curators International; The Virginia Museum of Fine Arts; ATA
Cultural, Peru; The Transmediale Festival, Berlin; Kunstverein Dusseldorf and Cologne; VideoZone, Tel
Aviv; the Rotterdam Film Festival and the Philadelphia Museum of Art.

In 2010 Forde was a fellow in the 2010 Center for Curatorial Leadership (CCL) fellowship class. Kathleen
earned her MA in Post-1945 Art and Theory from Goldsmiths College, University of London and BA in
Communications and Art History from the Loyola College of Maryland.



SERGILENEN ESERLER / WORKS EXHIBITED

2. Kat Galeri / 2" Floor Gallery:

1.  Rafael Lozano-Hemmer, Surface Tension, 1992.

2. Rafael Lozano-Hemmer, Pulse Index, 2010.

3. Rafael Lozano-Hemmer, Glories of Accounting, Subsculpture 5, 2005.
4. Rafael Lozano-Hemmer, Voice Array, Subsculpture 13, 2011.

5. Rafael Lozano-Hemmer, Pulse Tank, 2008.

4,

Kat Galeri / 4" Floor Gallery:

Rafael Lozano-Hemmer, Vicious Circular Breathing, 2013.

4. Kat Ofis Alani / 4" Floor Offices:

Rafael Lozano-Hemmer, First Surface, Shadow Object 3, 2012.

Rafael Lozano-Hemmer, Bifurcation, Shadow Object 2, 2012.

Rafael Lozano-Hemmer, The Year's Midnight, 2010.

Rafael Lozano-Hemmer, Flatsun, 2011.

Rafael Lozano-Hemmer, Please Empty Your Pockets, Subsculpture 12, 2010.
Rafael Lozano-Hemmer, Reporters with Borders, Shadow Box 6, 2007.

Rafael Lozano-Hemmer, Make Out, Shadow Box 8, 2008.






PERILi KOSK

Borusan Holding'in ve koleksiyonun ev sahipligini yapan Perili Kosk, kokli ve énemli bir tarihi gegmise
sahiptir. Rumelihisar’’nin tarihsel agidan en 6nemli binalarindan ve istanbul mimari mirasinin énde gelen
orneklerinden olan Yusuf Ziya Pasa Késki’nuin yapimina 1910’lu yillarda baslandi. Késkiin 6zgiin yapisi
teraslar hari¢ dort buguk katl olmakla birlikte, bitirilemeyen insaattan 6tiiri ikinci ve tgiincli katlar bos
kaldi ve burada rlizgarin yarattigi ugultu, cevre sakinleri tarafindan binanin “Perili Kosk” diye anilmaya
baslamasina neden oldu.

Diger bir sOylentiye gore ise, binada peri gibi glizel bir kiz yasadigi ve burada hayatini kaybettigi icin
kdsk bu ismi ald.

Binanin inceleme, restorasyon ve yenileme calismalar mimar Hakan Kiran tarafindan 1995 ve 2000 yillan
arasinda gergeklestirildi. Borusan Holding 1 Mayis 2002°de Perili Késk’ti 25 yilligina kiralayarak 16 Subat
2007’de binaya yerlesti ve 19 Subat 2007’de yeni evinde faaliyete gegti. 17 Eyliil 2011’den beri de hafta
sonlari halkin ziyaretine acik cagdas sanat miizesi olarak kullaniimaktadir.

Borusan Contemporary, Borusan Cagdas Sanat Koleksiyonu’ndan beslenen, sergiler, etkinlikler, egitici
aktiviteler, yeni eserler ve mekana 6zgu yerlestirmeler gibi gesitli programlara yer veren bir mizedir.
Bu aktivitelerin ortak 6zelligi, en genis tanimiyla ‘medya sanatlar’na, yani zaman, isik, teknoloji, video,
yazilim ve benzeri araglan kullanan sanatgilara odaklanmasidir. Etkinlikler Borusan Holding’in Perili Késk
istanbul’daki ofisinde gergeklesmektedir ve bu sayede, ofis icinde benzersiz bir miize yaratarak yeni bir
model olusturmaktadir. Nefes kesen Bogaz manzarasiyla sergi mekanlari, ofisler, Mize Cafe, BC Shop
ve teraslar dahil olmak (izere tiim bina hafta sonlar halka agiktir.

The building both home of Borusan Holding’s headquarters and a museum, has a long and important
history. The construction of Yusuf Ziya Pasa Pavilion, which is considered one of the foremost examples
of Istanbul’s architectural heritage and among the most significant and historic buildings of Rumelihisar,
started in 1910s. The construction of the building had to be stopped due to the World War I. The second
and third stories remained empty and here the wind made a sinister noise. Consequently, the building
started to be called the “Haunted Mansion” by the local community.

According to another anecdote, a girl as beautiful as a fairy passed away here, and therefore the premises
took the name of “the kiosk with fairies”.

The building survey, restitution, restoration and renovation were performed by the architect Hakan Kiran
between 1995 and 2000. Borusan Holding hired out the Perili Késk on May 1st 2002 and moved its central
offices into the building where it resumed its activities since February 2007. Since September 17 2011, the
building has been functioning as a contemporary art museum open to the general public on the weekends.

Borusan Contemporary is a museum and a multi-platform program of exhibitions, events, educational
initiatives, new commissions and site specific installations rooted in Borusan Contemporary Art Collection.
These activities are defined by their specific focus on media arts broadly defined, ie artists who work
with time, light, technology, video, software and beyond.

Most of the program takes place at the museum at Perili Ksk Istanbul, and co-exists with the offices
of Borusan Holding, in essence creating a unique museum in an office paradigm. The entire building
including the galleries, office space, café, BC Shop and outdoor terraces with breathtaking views of the
Bosphorus are open to the public on the weekends.



Katkilar igin tesekkurlerimizle...
With special thanks to...
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Borusan Contemporary:
Guzin Tezcanl, Yonetim Direktorti / Administrative Director
Kathleen Forde, Sanat Direktorl / Artistic Director

Elif Akincl, Neyran Bargu, Ezgi ince, irem Konukgu,
Sinan Mantarci, Mirhan Kivang Ozdemir

Terciime / Translation:
Entra Dil Hizmetleri

Mimari / Architecture:
Mat Mimarlk

Eser Tasima / Fine Arts Shipping:
Bergen Fine Art Logistics

Guvenlik / Security:
Securitas

Temizlik / Cleaning:
Euroserve

Sosyal medyada bizi takip edin!
Follow us on social media!

=
T www.borusancontemporary.com
—
n www.facebook.com/BorusanContemporary
—
Lj twitter.com/borusancontempo
=
=
U instagram.com/borusancontemporary
You
www.youtube.com/borusancontemporary
=
—
. pinterest.com/borusancontempo/
—

b Google play
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Borusan Contemporary uygulamasi App Store ve Google Play’de:
Borusan Contemporary application is on App Store and Google Play:




