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KOLEKSIYONUNDAN SECKILER
SELECTIONS FROM THE BORUSAN
CONTEMPORARY ART COLLECTION

“Tutku" sergisi, Borusan Cagdas Sanat Koleksiyonu'ndan yapilan bir
seckiden yola cikarak, Perili Késk'lin gecici sergi alanlari disinda kalan
mekanlarinda farkli “anlam ve kavram” battinlUkleri olusturmayi hedefliyor.
“Tutku", kavram olarak, her koleksiyonun &ziinde olan itici glice yakinlasarak,
bunun olusturulan koleksiyon tizerindeki izlerini belirginlestirmeye calisirken,
bildik gruplamalar ya da tekniklere bagli kalmadan farkli bir yorumlamayi
mumkin kilacak bir 6neri olarak karsimiza cikiyor. Unutmamak gerekiyor ki
her koleksiyon, onu kurgulayan kisinin ya da kurumun damgasini tizerinde
tasir. Bir koleksiyonu yorumlamak, her seyden énce onun ana karakterlerinin
kavranmasi Gzerine kurulursa, eserler arasindaki “organik yapi” dogru

olarak algilanir. Yerytiziinde ne kadar cok renk varsa, bu renklerin pesinde
ilerleyen o kadar cok koleksiyon vardir. Borusan Cagdas Sanat Koleksiyonu
bu baglamda, biinyesinde farkli karakterli sanat eserlerini barindirdigi gibi,
bu farkliliklarin biraraya gelmesiyle olusturulmus bir butlinlige de sahiptir.
“Tutku” sergisi bu bttnlugi yorumlarken, 21. Ytzyil Turk Edebiyatinin en
6nemli temsilcilerinden biri olarak degerlendirilen yazar Leyla Erbil'in (1931-
2013) eserleriyle diyalog kurarak, koleksiyonun “imgesel karakterlerini” su
ylizeyine cikarmak arzusundadir.

Peki, mtimkin m bu? Bir cagdas sanat koleksiyonu ile bir yazar arasinda
nasll bir baglanti kurulabilir? Dahasi bu baglanti izleyicilere ne aktarabilir?
Sorularimizi daha da keskinlestirmemiz gerekirse, hedefi “dijital imge"nin
farkli yorumlarini biraraya getirmek olan bir koleksiyon, yazilarindaki

oncl tavriyla, tabulari sarsan, 6zellikle kadin-erkek iliskileri arasindaki en
karmasik noktalari aciga cikararak, ait oldugu toplumun ikiyGzlGlagani
ironiyle, kahkaha ile ele alabilen bir yazar hangi ortaklik cizgilerinde bir
araya gelebilirler? ilk bakista pek miimkin géziikmese de bu mimkiin.
Cunk Borusan Cagdas Sanat Koleksiyonu'nda yer alan bircok calismadaki
ayricalikli ve cesaretli tavir, Erbil'in 1961'de yayinladigi ilk kitabi olan “Hallac”
ile baslayip 2013'te cikan son romani “Tuhaf Bir Erkek"e kadar stirdtrdtgu
sorgulayan yaklasimla bir araya geldiginde, her ikisi de “Tutku” cercevesinde
ele alinabilecek olan kavramlar olarak birer birer belirmeye basliyor.

Perili Kosk'tin dokuz katina yayilan “Tutku” sergisini, birbiriyle sekilsel, teknik
olarak degil, “kavramsal, duygusal” acidan diyaloga giren sanat eserleriyle
birlikte yorumlamaya calistim. Her sanat eserinin ayri, kendine 6zgu bir
karakteri oldugu gerceginden hareket edersek, nasil farkli karakterleri olan
kisileri biraraya getirmek mtimkiin degilse, ayni durum sanat yapitlari icin de
gecerlidir. Kimi calismalar tek baslarina durmak isterken, kimileri 3-4 farkli
eserle bir araya geldiginde kendi duyarlilik alanlarini olusturabilirler. Serginin

kimi bolimlerinde seffaf tl perdeler kullanarak, ikili ya da Gclu beraberlikler
icin “mekéan olusturmaya” calismamin nedeni budur.

Based on a selection from the Borusan Contemporary Art Collection,

the thematic exhibition “Desire” aims to form a coherence of meaning

and concept in spaces other than temporary exhibition areas at Borusan
Contemporary. “Desire”, as a concept, comes close to the driving force
every art collection has: it concretizes its effects on the collection while at
the same time it enables a different interpretation without leaning on to

the usual categories or techniques. It should not be forgotten that every
collection bears the stamp of the person or the institution who shapes

it. If interpreting a collection is based on the comprehension of its main
characteristics, the organic bond between the artworks is better understood.
There are as many collections that chase every imaginable colour on this
planet as there are colours. In this context, Borusan Contemporary Art
Collection not only encompasses various artworks with different features,
but also is coherent within these differences.

While interpreting this coherence, the exhibition “Desire” establishes a
dialogue with the works of Leyla Erbil (1931-2013), a prominent writer who is
considered to be one of the ambassadors of 21st Century Turkish Literature,
and aims to surface the imaginative characteristics of the collection.

But is it possible? How to form a connection between a contemporary art
collection and a writer? Moreover, what can this connection convey to

the audiences? To be more straight-forward, how do we amalgamate a
collection whose main purpose is to put different interpretations of “digital
image" together with a writer who is a taboo-breaking pioneer that discloses
complications in relationships and further approaches the hypocrisy of the
society with an ironic and humorous tone?

Even though it seems impractical at first, it is possible. When the privileged
and courageous attitude most of the works in Borusan Contemporary Art
Collection have is brought together with the questioning process starting
with Erbil's first book “Halla¢c” published in 1961 until her last novel “Tuhaf
Bir Erkek”, published in 2013, both appear as elements of what can be
regarded within the framework of “Desire”.

| tried to interpret the “Desire” Exhibition, expanding over eight floors

of Perili Késk, not as artworks that establish a dialogue with each other
through shape or technique, but through concept and emotion. In life, it is
impossible to bring different characters together, and since every art piece
has its own character, it is subject to the same rules. While some artworks
need to stand alone, some others can create their own space when put
together with three or four other art works. It is the reason why | created
new spaces for these gatherings of two or three with see-through curtains in
some parts of the exhibition.



1. Kat
15t Floor

1
Thierry Dreyfus

Hayallerimiz Hayal Kalacak
Our Dreams Remain Our Dreams
2013

Dis mekan video yerlestirmesi
Outdoor video installation

Giris Entrance

2

Daniel Canogar

Kavsak

Crossroad

2012

Video dongust 11'42", LED fayans, metal yapi,
elektronik, bilgisayar

Computer video loop 142", LED tiles, metal structure,
electronics, computer

Thierry Dreyfus'un Perili Késk binasi icin hazirladigi ve glinbatimindan
sonra gorilir hale gelen videolardan olusan tasarimi, izleyiciyi hayalle
gerceklik arasinda bir oyuna davet ediyor. Daniel Canogar'in yine Borusan
Contemporary icin Urettigi ve giris alaninda konumlanan mekana 6zgl bir
yerlestirme olan Kavsak izleyiciyi karsiliyor.

Thierry Dreyfus’ video design, which he created for Perili Késk and which
can be seen after sunset invites visitors to a play between imagination
and reality. Situated at the entrance, Daniel Canogar's site-specific work
Crossroads welcomes guests to the building.

2 | Daniel Canogar
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Leyla Erbil'in Duvar Metni Lale Delibas
nd Uc Basli Ejderha, Birinci Baski, s. 57 Duvar Yazisi
2 Fl oor 2005 2015
Lale Delibas'in el yazisiyla
2 Written by Lale Delibas
Allard van Hoorn Leyla Erbil, Kalan, 4. Basim / 4. Edition, istanbul
034 Urban Songline, Tirkiye Is Bankasi Kiiltiir Yayinlari
Latitude: 41.041250° N - 41.041345° N/ Aralik 2012 / December 2012, s. 6
Longitude: 28.990245° E - 28.990331° E (Water Score)
Ed.1/2 +1AP, 2015 7
Ara Giller
3 Tennessee Williams
Martin Walde 1954
. Hallucigenia 3 A1x34 cm
. o o 2009 Necmi Sénmez'in Arsivi
60 x 113 x 50 cm Necmi S6nmez’s Archive
e _ Plazma cam, soy gaz
Plasma glas, inert gas 8
Ozlem Uzun
| PN — 4 Ev
@ Lale Delibas House
isimsiz 2005
Untitled Video
2004
150 x 106 cm 9
Tuval tizerine dikis ve boyama teknigi Space for Optimisation / Leyla Erbil Kitaplari
Knitting and painting on canvas

e ~ 5
Lale Delibas
A Yalan Diinya
o [T 2014415
3 50 cm, ahsap Pinokyo kukla
— 50 cm, the wooden puppet Pinocchio

| — Sanatcinin zel koleksiyonu

Artist's private collection




Borusan Contemporary'nin mimarisinden kaynaklanan 6zelliklerden dolayi,
gecici sergi alanlarina giris, koleksiyona ait calismalarin oldugu kisimdan
gerceklesmektedir. ikinci katta Allard Van Hoorn, Ayse Erkmen ve Bjérn
Schilke'nin Borusan Contemporary icin Urettikleri mekana 6zgt kalici
yerlestirmeler gériluyor. Allard van Hoorn'un koleksiyona yeni katilan

034 Urban Songline | Latitude: 41.041250° N - 41.041345° N / Longitude:
28.990245° E - 28.990331° E (Water Score) adli mekana 6zgli calismasi, Perili
Kosk'tin katlarinda Bogaz'in seslerini yansitiyor.

“Tutku” sergisi, bu kisimda, yazar Leyla Erbil'in, “Uc Basli Ejderha” (2005,
Birinci Baski) isimli kitabindan yapilan alintiyla bashyor. Leyla Erbil'i Cagdas
Turk Edebiyati'nda tekil ve onctl kilan, daha ilk kitabi “Hallac"tan (1961)
itibaren, hem farkh temalari, hem de farkli yazim teknikleriyle kendine

0zgl bir teknik ve imge diinyasi olusturmasidir. Erbil'in kitaplarinda,
toplumsal, politik, ailesel, dinsel baskilara karsi “6zgtirlesme mucadelesi”
veren bireyler karsimiza cikar. Tamami “gerceklik” pesinde olan kurgu
kahramanlariyla yazar 1960'lardan 2010'a dek gecen sire icinde toplumsal
kabuk degisim stireclerine génderme yaparken, Daniel Canogar'in Kavsak
isimli calismasinda oldugu gibi, hareket halinde olan, akiskan bir figtir
diinyasi yaratmistir. Kimi figiirlerin; 6rnegin anne, koca, cocuk gibi, Erbil’in
anlatilarinda farkli kimliklere birtinerek karsimiza cikmasi tesadif degildir.
Yazarin essiz bir ironi anlayisiyla zenginlestirdigi “tipleri”, her glin sokaklarda
karsilasilabilecek normal bir diinyanin insanlaridir. Erbil kendi yarattig
insanlarin icine gizli bir “ic 1sik” koyarak calismalarinda belli leitmotive'ler
olusturmustur. Martin Walde'nin isik heykelinde varligi ile yoklugu belli
olmayan kirmizi renkli bir isilti gértlar. Bu belli belirsiz parlaklik, her

insanin icinde var oldugundan yola cikilan “ylicelik” duygusunun ifadesi
olarak yorumlanabilir. Hangi durumda ve kosulda olursa olsun insanin
icindeki yuicelik duygusu, Erbil'in “Uc Basli Ejderha” isimli kitabinin da ana
izleklerinden biridir.

Serginin Leyla Erbil'in metinleriyle olan diyalogu, koleksiyonun ana girisi
olarak kabul edebilecegimiz alanda, Lale Delibas'in gerceklestirmis

oldugu duvar calismasiyla devam etmektedir. Delibas'in Borusan Cagdas
Sanat Koleksiyonu'nda olan bir tuval calismasini, Erbil'in “Kalan” isimli
kitabindan yaptigi alintilarla birlikte yorumladigi isinin dramatik 6geleri,
yazarin s6zciklerinde kendini gostermektedir. Ancak dikkatli izleyicilerin
kesfedebilecegi klictk bir Pinokyo heykeli, Delibas'in yerlestirmesine farklh
anlamlar katmakla kalmayip, farkli yorumlarin kapilarini aralayan bir anahtar
gorevini de Ustlenir.

Yetiskin olmak istemeyen Pinokyo, adeta zamani durdurmak ister. Bu
miimkiin midir? insanin icine diisen arzu beklemez, bekleyemez. Arzuyu
en iyi tanimlayan yazarlardan biri olan Tennessee Williams'in portresi,
onun oyunlarinda karsimiza cikan essiz derecede karmasik ruh dinyalarina
génderme yapar. “Arzu Tramvayi”nin yazari, 1954'te istanbul’a geldiginde,
Ara Gller'le birlikte cilgin bir gece gecirdikten sonra Eminéni’nde gece
vakti glizel bir poz vermisti. Cekildigi yil baskisi gerceklestirilmis olan bu
eski fotograf, Ozlem Uzun'un siradan bir Istanbul otobis duraginin garip
maceralarini anlatan videosunun yanina geldiginde farkli cagrisimlar
uyandirarak, izleyicileri adeta Uclincli kata dogru cikan merdiven
basamaklarini kullanmaya davet ediyor.

Serginin bu bélumUinde yer alan Space for Optimisation, Leyla Erbil'in tim
kitaplarinin yer aldigi ktictk bir kitaplik olarak tasarland.

Due to Borusan Contemporary's architectural features, the entrance to
temporary exhibition spaces is from the section where the collection works
are exhibited. Second floor accommodates site-specific designs of Allard
Van Hoorn, Ayse Erkmen and Bjérn Schilke. A new addition to Borusan
Contemporary Art Collection, Allard van Hoorn's 034 Urban Songline |
Latitude: 41.041250° N - 41.041345° N / Longitude: 28.990245° E - 28.990331°
E (Water Score) echoes the sounds of Bosphorus on the floors of Perili Késk.
The “Desire” exhibition on this floor starts with a quote from Leyla Erbil's
“Uc Bash Ejderha” (2005, First Edition). Since her first book “Hallac” (1961),
which renders her as a pioneer in Contemporary Turkish Literature, Leyla
Erbil creates a unique image world with different themes and unusual
writing techniques. In Erbil's books, we encounter individuals who strive for
social, political, familial and religious freedoms against oppression. With all
its fictional characters pursuing “reality”, the writer addresses the change in
society from 1960s to 2010s as well as creating a fluid figurative world like
in that of Daniel Canogar's Crossroads. It is not a coincidence some figures
such as mother, husband or son appear in Erbil’s narrations in different
identities. Although enriched with a unique sense of irony, her characters
belong to a normal world filled with every-day people. Erbil places an
“inner-light” to the personas she creates and devises certain leitmotifs.
Martin Walde's light sculpture entails a vague red sparkle. This ambiguous
glow can be interpreted as the nobility that is thought to be existing in every
human being. This notion of nobility that is not restricted to a certain time or
space is also one of the main themes of Erbil's book “Uc Basli Ejderha”.



The dialogue this exhibition has with Leyla Erbil's texts continue with Lale
Delibas's realized wall piece at the main entrance of the collection. Delibas's
canvas work which she elucidates with quotes from Erbil's book “Kalan”

3 | Martin Walde

manifests its dramatic elements in the words of the author.

A Pinocchio sculpture only visible to attentive eyes not only establishes
new meanings for the work but also becomes a key to unlocking new
interpretations. Pinocchio, who does not want to be an adult, wants to

stop time. Is that possible? The desire within a person cannot and will not
wait. The portrait of one of the best playwrights to describe that desire,
Tennessee Williams, refers to the utterly complex psychologies present

in his plays. The author of “A Streetcar Named Desire” poses for eminent
photographer Ara Guler after a crazy night out in Emindnt, when he visits
istanbul in 1954. This old photograph that was printed the year it was taken
creates contrasting associations with Ozlem Uzun’s video work addressing
weird adventures of a random bus stop in Istanbul and urges the audience to
use the stairs towards third floor.

At this point of exhibition, “Space for Optimisation” is designed to be used
as a mini library for all of Leyla Erbil's books.
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3@ Floor

1
Rafaél Rozendaal
Flyingfrying

2014

Website

Unique

2

Dominic Harris

Cirpinis

Flutter

20M

M x38x480 cm

Esere 6zel elektronik aksam ve
yazilim, termal kamera, ayna,
aliminyum

Custom electronics and software,
thermal cameras, mirror, alumiinium

3

Rafael Lozano-Hemmer
Make Out,Shadow Box 8
2008

Fotograf / Photo by:
Antimodular Research

4

Jim Campbell

Home movies

Ed. of 3,2014

182,88 x 213,36 x 10,16 cm

LED, 6zel tasarim elektronik aksam
LEDs, custom electronics

5

Ola Kolehmainen
Sanatoryum 2
Sanatorium 2

Ed.1/9 + 2AP, 2011

180 x 270 cm
Kromojenik baski, diasec
C-print, diasec

6

Allard van Hoorn

034 Urban Songline,

Latitude: 41.041250° N - 41.041345° N/
Longitude: 28.990245° E - 28.990331°
E (Water Score)

Ed.1/2 +1AP, 2015

7

Zekai Ormanci

isimsiz

Untitled

1999

145,5x 180 cm

Tuval Uzerine yagl boya
Oil on canvas

8

Michael Kenna

Corridor of Leaves, Guastalla, Emilia Romagna
Ed. 40/45,2006

GUmus baski

Silver print

Michael Kenna

Seven Trees, Castello di Canossa, Italy
Ed.12/45,2007

GUmus baski

Silver print

Michael Kenna

Pine Trees, Study 1, Wolcheon, Gangwondo
Ed.14/45,2007

GUmus baski

Silver print

9

Michael Kenna

Hashikui Rocks, Study 1, Kushimoto, Honshou, Japan
Ed. 29/45, 2002

GUmus baski

Silver print

Michael Kenna

Huangshan Mountains, Study 42, Anhui, China
Ed.14/45, 2010

Gumis baski

Silver print

Michael Kenna

Seaweed Farms, Study 3, Xiapu, China
Ed.10/45, 2010

GlUmis baski

Silver print

10

Choe U-Ram

Unicus - Cavum ad initium

Ed.3/8 +1AP, 2011

50,8 x 91,4 x 61cm

Metal malzeme, motor, disli, 6zel tasarim
anaislem paneli

Brass, steel, motor, gears, custom CPU board

n

Ellen Kooi

Duinmeer-lissen

Ed. 3/7,2012

100 x 179 cm

Fuji kristal baski, diasec, aliminyum komposit panel
Fuji crystal archive print diasec, dibond

12

Ellen Kooi

Schotten-waterlelies

Ed.1/7,2014

10 x 163 cm

Fuji kristal baski, diasec, aliminyum komposit panel
Fuji crystal archive print, diasec, dibond

13

Erdal inci

Hierapolis

Ed.2/5+1,2013

Tek kanalli video, déngt, 10', 1080 p
Single channel video, loop, 10’, 1080 p



Borusan Contemporary'nin ana merdivenlerinin oldugu bolum, farkli katlara
yerlestirilmis olan tek kanalli video calismalariyla, koleksiyonun ana yapisini
olusturan “moving images” temasina génderme yapmaktadir. Strekli
alimlarla zenginlesen video koleksiyonunun en yeni parcalari arasinda yer
alan Rafaél Rozendaal'in calismasi, internet ortaminda ttiim ilgilenenlerin
eserleri inceleyebilecekleri ekran koruma programini icermektedir.
Rozendaal'in calismalarinda beliren “hareket kavrami”, 3. katin tamaminda
gosterilen calismalarda farkli metaforlar araciligiyla kendisini belirgin
kilmaktadir.

Dominic Harris'in video heykelinde, kelebeklerin hic durmadan carpan
kanat hareketi Erdal inci'nin hareketli video calismasindaki “sanal hizla”
birlikte degerlendirildiginde, “zamanin hic durmadan aktigi” (Phanta Rhei)
izleyicilere hatirlatihr.

Serginin bu bélimiinde Choe U-Ram ve Ellen Kooi'in calismalarinin oldugu
boluim, seffaf bir tul ile ayrilmistir. Bu tdl, serginin ana kavrami olan “Tutku”
kavramiyla yakin iliski icindedir. Tutku, Leyla Erbil'in romanlarinda (6zellike
“Karanligin Giini", 1985, “Ciice”, 2001) karsimiza ciktigi haliyle, ruhsal
olarak belli bir kapanma ve acilma duygusu Uzerine kuruludur. Serginin bu
kismindaki tiil perde, izleyicilere kapanma ve acilma konumunu cagristirir.
Her perde arkasini gérebilmek ya da arkasini géstermemek icin kullanilir.
Ama her perde acilir, arkasina bakilir. Tlllerin gecirgenligi izleyiciler icin bir
davet olarak yorumlanmalidir. Bu, ayni zamanda Jim Campbell'in

Home Movies isimli calismasinda da karsimiza cikan gorsel bir stratejidir.
Campbell, birbiri arkasina akan imgeleri, hafif flu bir sekilde yorumlayarak
izleyeyicilere dus ile gercek arasinda konumlanan bir diinyanin kapilarini
aralar.

Borusan Contemporary’'s main stairwell alludes to the central theme of the
collection “moving images” with single channel videos situated on different
floors. One of the newest pieces of the collection, which grows with new
acquisitions, is Rafaél Rozendaal's desktop saver: a software by which all

interested parties can view artworks on the internet. The movement concept
prevalent in Rozendaal's work is highlighted by various metaphors suggested

by other works on the same floor.

Dominic Harris' video sculpture, considered together with the virtual speed
in Erdal inci's video work composed of a continuous flapping of butterfly
wings make an allusion to the notion “everything flows” (Phanta Rhei).
This part of the exhibition with artworks by Choe U-Ram and Ellen Kooi

is separated by a see-through curtain. This curtain is correlated with the

main concept of the exhibition “Desire". Desire is based on an inner closing
and opening of kind, especially in Leyla Erbil's novels such as “Karanligin
GUnd"1985 and “Ciice”, 2001. The tulle curtain reminds the audience of
that opening and closing sensation. Every curtain is used either to see
through or to hide something. Every curtain reveals what is behind it. The
transparency of the curtains is therefore an invitation reaching out to the
visitors. This transperancy, is also a visual strategy in Home Movies of Jim
Campbell. The artist focus here on unsharp forms of slow moving images.
This eminent work invites the spectators to discover a new world which is
between real and imaginary.

2 | Dominic Harris
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4% Floor

1

Rafaél Rozendaal
Remotely distant
2014

Website

Unique

2

Uygar Demoglu

Simdilik Isimsiz

Anonymous For Now

2013

90 x 160 cm paneller

Elektronik paneller, video, 4' 03"
Electronic boards, video, 4’ 03
Ses dizayn: Akkor

Sound design: Akkor

3

James Clar
Staring at the Sun
201

Renk filtreli floresan isik, celik ttip, kablo ve motor
Fluorescent tube lights color filters, steel tube,

wire and motor

4

Brigitte Kowanz
ETC

Ed.1/3+TAP, 201
20x40x50cm
Neon, ayna

Neon, mirror

5
Allard van Hoorn
034 Urban Songline,

Latitude: 41.041250° N - 41.041345° N/
Longitude: 28.990245° E - 28.990331° E (Water Score)

Ed.1/2 +1AP, 2015

6

James Clar
Freefall-Present (unique)
20M

Floresan aydinlatma, akrilik tipler ve isik filtreleri
Fluorescent lights, acrylic tubes and light filters

7

David Drebin

Heels in Hong Kong
Ed.1/15,2010
50,5x71cm

Dijital kromojenik baski
Digital c-print

David Drebin

Waiting for the Call
Ed.1/15,2010

50,5x 64 cm

Dijital kromojenik baski
Digital c-print

8

David Drebin

Trisha by the Pool

Ed. 2/15,2003

50,5x 64 cm

Dijital kromojenik baski
Digital c-print

David Drebin

The Morning After

Ed. 2/15, 2010
50,5x63,5cm

Dijital kromojenik baski
Digital c-print

9

Renée Levi

Pera

2003

150 x 150 cm

Tuval tzerine akrilik
Acrylic on canvas

10

Shilpa Gupta
Ben Uyurken
While | Sleep
Ed.3,2008
Neon

mn

Erdal inci

istiklal Caddesi
[stiklal Avenue
Ed.2/5+1,2013

Tek kanalli video, déngt, 107, 1080p
Single channel video, loop, 10°, 1080p



“Tutku", bireylerin icinde var oldugu tahmin edilen, disari vurumu kolay
olmayan duygu yogunlasmasi olarak en ayricalikli ifadesini, yazil ve

gorsel sanat eserlerinde bulur. Leyla Erbil'in kitaplarinda tutkuyu yasam
bicimi haline getirmis olan kadin figtrlerin fazlalhg her zaman dikkati
ceker. Erbil'in kadin temasini ele alisi, en etkileyici haliyle “Tuhaf Bir

Kadin” (1971) romaninda gérildugu gibi, 6zellikle baskilarin karsisinda
cesaretli bir tavir sergiler. Borusan Contemporary'nin 4. katindaki sunum,
bu cesaretli tavrin devami olarak degerlendirilebilecek olan Renée Levi ve
Shilpa Gupta'nin calismalariyla desteklenmistir. Borusan Cagdas Sanat
Koleksiyonu, kurumsal karakterli diger koleksiyonlardan farkli olarak “kadin
sanatcilara” agirlikh olarak yer vermektedir. 20. ve 21. ylizyilda Sanat Tarihi
yazilirken unutulan, bilinmezlikten gelinen kadin sanatcilar giniimuizde
birer birer kesfedilerek hak ettikleri konuma ve sayginliga gelmektedirler.
Bu baglamda farkli kultdrlerin izlerini calismalarinda birlestiren sanatcilar
daha da dikkati cekmektedir. Mumbai'de yasayan Shilpa Gupta'nin Borusan
Cagdas Sanat Koleksiyonu'nda yer alan “Every day | wake up to find the
world change, while | sleep” isimli LED yerlestirmesi bu boliimde ilk kez

sergileniyor. Agirlikh olarak yasadigi bélgedeki politik degisimlere gonderme

yapan heykeller, performans ve kagit isleri gerceklestiren sanatcinin bu

calismasinin insanin etrafindaki farkliliklara “gézlerin acik olmasi” gerektigini

hatirlatan bir karakteri vardir. Stirekli degisim icinde olan diinyamizin bize
sundugu her seyi kabul etmek zorunda degiliz. Gupta'nin isikla yazdigi bu
climle, bir anlamda izleyicilere tim algilarini acik tutmalari icin génderilmis
bir mesaj gibidir. Buna benzer bir ileti de James Clar'in Staring at the

Sun isimli neon calismasinda karsimiza cikar. Sanatci etkileyici renklerle
olusturdugu bu isinde, teknolojik albeninin dogal glizellik karsisindaki ifade
bicimini sorgular.

“Desire”, which is believed to be within individuals yet difficult to
demonstrate, finds its most privileged enunciation in verbal and visual
artworks. What is conspicuous in Leyla Erbil's writings is the abundance

of woman figures who live by desire. Erbil's handling of womanhood is in
its most impressive form in her novel “Tuhaf Bir Kadin” (1971), displaying a
courageous attitude against oppression. This attitude is further supported
on the fourth floor of Borusan Contemporary with Renée Levi and Shilpa
Gupta's works. Borusan Contemporary Art Collection, diverging from other

institutional collections, exceedingly includes women artists. Women artists

who were overlooked while the art history of the 20th and 21st century

was being written are now acknowledged one by one, finally obtaining their

well-deserved place. In this context, artists who merge different cultures

in their works draw much more attention. The LED installation “Every day |
wake up to find the world change, while | sleep” by Shilpa Gupta, an artist
based in Mumbai, is exhibited first time in Borusan Contemporary Art
Collection. Referring heavily to political changes of the area she is living in,
these sculptures, performances and paper works urge people to keep their
eyes open to the alterations in one's surroundings. We do not have to accept
everything an ever-changing world offers to us. The message written in LED
is like a message for the audience to be perceptive at all times. The same
message confront us Staring at the Sun by James Clar. The artist reflects here
the difference between beauty by technological equipment and beauty by
nature.
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Asma Kat
Mezzanine

1

Rick Silva

Render Garden

Ed.1/3 +2AP, 2014

Gergek zamanli 3D uygulama (MAC,PC, Linux),
16:9 HD, 10’

Realtime 3D app (MAC,PC, Linux) 16:9 HD, 10"

2

Joanie Lemercier

Yersekli

Landform

Ed.1/6 + AP, 2015

25x36x1,25cm

Giclee baski Gizerine video projeksiyon, 4’5" déngu
Video projection on giclee print, loop, 4’5"

3

Robert Mapplethorpe
Lisa Lyon

Ed. 9/15,1980

40 x51cm

Jelatin glimus baski
Gelatin silver print

Robert Mapplethorpe
Lisa Lyon

Ed. 5/10, 1981

50,5x 40 cm

GUmus baski

Silver print

a

Michael Levin
Atsumi Nets
2006
32x95cm
Lambda baski
Lambda print

5

Sebastiao Salgado

James Korfezi Puerto Egas'ta Deniz Aslanlari

Sea Lions at Puerto Egas in James Bay, The Galapagos
from Genesis

2004

381x52,4cm

Jelatin gimus baski

Gelatin silver print

6

Antti Laitinnen

Bu Benim Adam I, I, 11l
It's My Island I, I, Il

Ed. 3/6,2007

Cok kanalli video
Multi-channel video



Calismalarini Helsinki'de stirdiren Anti Laitinnen'in tc farkli video
performansindan olusan Bu Benim Adam isimli calismasinda, denizin
ortasinda kendisine eliyle tasidigi taslarla kiictik bir ada kurmaya calisan

bir figlir gozlkmektedir. Borusan Contemporary’'nin ara katinda gosterilen
calismalarin “hayali” karakterine gonderme yapan bu calisma, ayni bélimde
gosterilen Rick Silva ve Joanie Lemercier'e ait olan diger video isleriyle
birlikte degerlendirilmelidir. Video kékenli olan bu calismalarin tamaminda
sanatcilar farkli teknikler kullanmalarina ragmen, islerinde izleyicileri
distinmeye, dus kurmaya davet eden tutkulu bir tavir sergilemektedirler.

Based in Helsinki, Anti Laitinnen’s work consisting of three video
performances It's My Island shows a man trying to build an island in the
middle of the sea with the stones he is carrying. Referring to the “imaginary”
texture of the works shown on Borusan Contemporary’s mezzanine floor,
the piece should be evaluated with other video works on display in the
same area, those of Rick Silva and Joanie Lemercier. Although created with
different techniques, these works rooted in video passionately invite the
audience to think and dream.

1| Rick Silva
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Rafaél Rozendaal
| feel Strange
2014

Website

Unique

2

Robert Currie
Monofilament

2014

60.96 x 33.75x33.75cm
Naylon monofilament
Nylon monofilament

3

Paul Schwer

Shanghai 2006, V

2006

291x41cm

Kagit ve seffaf vinil serigrafi

Silkscreen on paper and transparent vinyl

4

lan Davenport

Akan Cizgiler: Koyu Kirmizi (Akis)
Poured Lines: Dark Red (Echo)

2007

250 x 400 cm

Alliminyum Gzerine su bazl boyalar
Wiater-based paints on aluminium

5

Allard van Hoorn

034 Urban Songline,

Latitude: 41.041250° N - 41.041345° N/

Longitude: 28.990245° E - 28.990331° E (Water Score)
Ed.1/2 + 1 AP, 2015

6

Ruby Anemic

Cesaret Yoksa Zafer de Yok
No Guts No Glory

Ed. 8, +2AP, 2013

24 x 340 cm

Neon

7

Axel Hiitte

Jacobigarten, Germany
Ed. 3/4,2008

157 x 207 cm
Kromojenik baski, diasec
C-print, diasec

8

irem Tok

isimsiz, unique

Untitled, unique

2009

9x24x16,5cm

Kagit, karisik teknik (kitap, masa, cerceve)
Paper, mixed media (book, table, frame)Nylon
monofilament



Borusan Contemporary'nin 5. katinda yer alan eserlerin tamaminda 6n plana
cikan “renk” temasi, sanatcilarin farkl teknikleri kullanmalari sayesinde,
“cogulcu” bir anlatimin altini cizer. Rafaél Rosendaal’in renkleri internet
Uzerinden algilanabilecek olan dijital tiretim tekniklerine dayanmasina karsin
|lan Davenport'un ve Paul Schwer'in calismalarinda renkler klasik anlamda
boya tiiplerinden cikmislardir. irem Tok'un icinde kiiciik figiirler olan heykeli
de sanatci tarafindan renklendirilmistir. Robert Currie'nin ic boyutlu
calismasinda da, Axel Hitte'nin fotografinda da renk 6gesi karsimiza cikar.
Perili Kosk'tin essiz glizellikteki Bogazici manzarasinin cok glcli olarak
algilandigl bu kat, sanat eserlerinin kendi ifade gliclerini ortaya koymak icin
en cok zorlandiklari alandir. “Tutku” kavrami bu boliimde sergilenen isleri,
renksel anlatim 6zellikleriyle ortak bir paydada toplamaktadir.

Borusan Contemporary'’s fifth floor emphasizes a collective understanding,
with each work revolving around the theme of “colour”, yet again with

very different techniques. Rafaél Rozendaal’s colours are based on digital
production techniques that can be perceived over the internet, whereas

lan Davenport and Paul Schwer's works are typically results of paint. irem
Tok's sculpture with tiny figures inside are also coloured by the artist herself.
Moreover, we see the element of colour in Robert Currie's three-dimensional
work and Axel Hitte's photograph. The fifth floor, which has the strongest
presence of Perili K&sk’s unique view is ergo the most challenging space for
the artworks to express themselves. The concept of “Desire” brings these
artworks together on a common ground: through their narration of colour.

1| Rafaél Rozendaal



6. Kat

6" Floor
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Asim Kocabiyik: 88 & ©

1
Hector Zamora

O Abuso da Historia
Ed.1/3, 2015
Video, 1" 52"

2

Markus Weggenmann

isimsiz N. 305

Ohne Titel N. 305

2007

100 X 78 cm

Aliminyum Gzerine parlak boya
High gloss paint on aluminium

3

Markus Weggenmann

isimsiz N. 308

Ohne Titel N. 308

2007

100 x 78 cm

Altiminyum tizerine parlak boya
High gloss paint on aluminium

Geometrik karakterli soyut calismalarinda Markus Weggenmann'in seritler
halindeki renkleri kullanarak farkl bir ifade arayisi icinde oldugu gézlemlenir.
Bu anlatim biciminde kendini gosteren tekrarlar, Héctor Zamora'nin video
calismasindaki yenilemelerle diyalog kurmaktadir. Zamora'nin performans
karakterli calismasinda karsilastigimiz ilginc manzara, glinimiz Brezilya
kalttrinde kendini gésteren “hizli tiketim modelinin” elestirisidir. Bu
elestirinin sadece Brezilya ya da Gliney Amerika baglaminda degil, dtinyanin
bir cok yerinde yapilabilecek olmasi, hem calismanin evrensel 6zelliklerini,
hem de tarih karsisinda daha duyarl olunmasi gerektiginin altini ciziyor.

Marcus Weggenmann appears to search for an unusual tone by using lines
of colour in his geometrically abstract works. These repetitive patterns
communicate with the revelation in Héctor Zamora's video work. The
interesting scenery we face in Zamora's performance-based work is a
critique of “fast moving consumption” that is evident especially in the
contemporary Brazilian culture. This criticism is not only limited to Brazil
or South America, but also can be extended to a global scale; thus it both
underlines the universality of the work and the necessity for us to be more
sensitive in the face of history.

1| Hector Zamora
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Ricardo van Steen
Mamangua 2

Ed.1/5, 2014
Video, 5"19"
2

James Lecce

Bronz Bej & Altin Yildiz
Bronze Beige & Glit Gold
2007

51x41cm

Tuval tizerine akrilik emiilsiyon
Acrylic polymer emulsion on canvas on panel

3

Markus Weggenmann
isimsiz N. 338

Ohne Titel N. 338
2007

193 x143 cm

Alliminyum tzerine parlak boya

High gloss paint on aluminium

4

Kathleen Kucka

Floresanli Renk Seritleri
Radiating Bands of Color
2006

152.4 x152.4 cm

Keten kumas tizerine akrilik
Acrylic on linen

5

Rafaél Rozendaal
Sad for Japan
2014

Website

Unique

6

Zeynep Beler

Dogru Aydinlatma
The Correct Lighting
Ed.1/3+TAP, 201
40 x55cm

Metalik lambda baski
Metallic lambda print

7

Ola Kolehmainen

Benimle mi Konusuyorsun

Are You Talking To Me

Ed. 4/6, 2007

265x175cm

2 panel, analog kromojenik baski, diasec
2 panels, analogue c-print, diasec

8

Allard van Hoorn

034 Urban Songline,

Latitude: 41.041250° N - 41.041345° N/

Longitude: 28.990245° E - 28.990331° E (Water Score)
Ed.1/2 +1AP, 2015

9

Paul Schwer

Red Baozi

2007

PET-G, vernikli serigrafi, pigmentler
PET - G, varnish of silk-screen, pigments



Borusan Contemporary'nin kalbi olarak degerlendirilebilecek olan 7. kat,
hem mimarisindeki farkh karakterden, hem de bu katin kullanimindan
kaynaklanan 6zellikler nedeniyle “temsil” kavraminin 6n plana ciktigi bir
bélimdur. Burada sergilenen calismalar “Tutku” kavramina farkl acilardan
génderme yapar. Soyut karakterli calismalarin (James Lecce, Kathleen
Kucka, Markus Weggenmann) neredeyse tamaminda kendisini gésteren
sicak ve soguk ton karsitliklari adeta mekanin tamamini hareketlendiren
bir karaktere sahiptir. Borusan Cagdas Sanat Koleksiyonu'ndaki tuval ve
kagit calismalarinin neredeyse tamaminda gézlemlenen “renk tutkusu”,
her ikisi de ilk kez sergilenen, Ola Kolehmainen ve Zeynep Beler'in islerinde
farkli yaklasim acilariyla kendilerini belirgin kilarlar. Kolehmainen'nin
dijital tretim teknigiyle gerceklestirilmis olan blytk boyutlu fotograf
calismasinda, hem organik hem de geometrik formlar 6n plana cikar.
Zeynep Beler'in fotograflarindaysa istanbul'da lamba ve avize satislarinin
oldugu Sishane Yokusu konu edilmistir. Sanatci geceleyin cekmis oldugu
fotograflarini, yokusun yukarindan asagiya dogru ilerleyen cografi akisina
dogru siralayarak, adeta kentin “Pera” bélgesine gonderme yapar. Avize
saticilarinin geceleri fazla aydinlatmaya gitmemeleri biraz da buradaki
alisveris aliskanliklariyla yakindan ilgilidir. Kolehmainen'in adeta piril piril
parlayan renkleriyle Beler'in karanlik icinde adeta noktasal aydinlanan
lambalardan yansiyan titrek isiklar arasindaki diyalog, bu alani ayricalikli bir
konuma cikarir.

Borusan Contemporary’s seventh floor can be considered as the heart of
the building, both for architectural and practical reasons and it carries the
label of “representation”. The works exhibited here allude to “Desire” from
various angles. In almost all of the abstract works (James Lecce, Kathleen
Kucka, Markus Weggenmann) the contrasts between warm and cold tones
set the space in motion.

The “desire to colour” that can be observed in almost every canvas and
paper piece in Borusan Contemporary Art Collection further manifests itself
through the artworks of Ola Kolehmainen and Zeynep Beler, both of which
are exhibited for the first time. Both organic and geometric forms become
prominent in Kolehmainen's big scale photograph realized through digital
techniques. Zeynep Beler's photographs on the other hand, take Sishane,
district of Istanbul, as their main subject, where the lamp and chandelier
vendors prevail. The artist presents the photographs according to the
geographical placements on the hill, therefore referring to the Pera district
of the city. The reason why chandelier stores are not lighting up the streets

at night is because of the shopping habits of the area. Kolehmainen's shining
colours versus Beler's darkness with vague shimmering lights establish a
dialogue that enables this space to be special.

7 | Ola Kolehmainen



8. Kat
8" Floor

1
Jerry Zeniuk
istanbul Duvar Resmi
Istanbul Wall Painting
2007

240 x 1500 cm
Duvar tizerine akrilik
Acrylic on Wall

Balo Salonu Avize Yerlestirmesi
Ballroom Chandelier Installation

600 x 100 x 100 cm
Argon ve neonlu cam ttipler
Glass tubes with argon and neon

Perili Késk'te 6nemli toplantilarin yapildigi bu katta, Jerry Zeniuk’'un mekan
icin 6zel olarak gerceklestirdigi bir duvar resmi ve Keith Sonnier'in neon
heykeli yer almaktadir. Zeniuk, Bogazici'nin en etkileyici manzaralarindan
birinin yer aldig1 bu mekanda, son derece dikkatli bir sekilde, bu manzarada
gbrinmeyen sari, turuncu, turkuaz renklerinden hareket ederek mekanin
tamamini kusatan bir calisma gerceklestirmistir. Birbirinden farkli ntianslari
olan renklerin 6n plana ciktigl bu duvar calismasindaki dingin atmosfer
Sonnier'nin calismasinda yer alan neon renklerin de katilimiyla desteklenir.
ideal bir calisma mekani olmasinin 6tesinde renklerin bitiinleyici 6zellikleri
izleyiciyi sanat hakkinda diisinmeye davet eder.

This floor on which Perili Késk's important meetings take place harbours a
site-specific mural by Jerry Zeniuk and a neon sculpture by Keith Sonnier.
Zeniuk creates an atmosphere embellished with colour by taking into
consideration the colours that are not available in the Bosphorus landscape
itself; yellow, orange and turquoise. The calming effect these colours with
different nuances have is supported by the neon colours of Sonnier’s work.
Besides being an ideal working space, the meeting room invites visitors to
think about the completing features of colours.

[/

)

1| Jerry Zeniuk




9. Kat
9" Floor

1
Beat Zoderer

Patch Ball No.3,

2009

Cap Diameter 153 cm,
Akrilik tizerine aliminyum
Acrylic on aluminum

2

Andrew Rogers
Cozllen

Unfurling

2007

300 x 100 x 100 cm
Bronz, altin, Bronze, gold
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Allard van Hoorn

034 Urban Songline,
Latitude: 41.041250°

N - 41.041345° N/
Longitude: 28.990245° E -
28.990331° E (Water Score)
Ed.1/2 +1AP, 2015
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Ekrem Yalcindag

Duvar lizerine sprey ve yagliboya
Spray and oil on wall

ikinci Bogaz kopriistine yakin duran, iki farkli biiytikltkteki teras, bu katta
izleyiciye kelimenin tam anlamiyla buyuleyici bir panoramik manzara
sunar. Dogudan batiya istanbul’un siluetini ortaya koyan iki terasta, Ekrem
Yalcindag, Andrew Rogers ve Beat Zoderer'in calismalari yer almaktadir.
Yalcindag, kiictik kule mekaninda, kahverenginin tonlarini kullanarak farkli
bir mekansal atmosfer olustururken, Rogers ve Zoderer'e ait heykeller
renkli formlariyla dikkati ceker. Allard van Hoorn'un yerlestirmesinde ise
yuzyillardan beri Bogazici'nin semboli olan dalgalarin sesleri izleyicileri
farkli bir yolculuga davet eder.

Two different terraces near the second Bosphorus bridge literally offer the
visitors a panoramic view. Displaying the silhouette of istanbul from east
to west, the terraces become an exhibition space for Ekrem Yalcindag,
Andrew Rogers and Beat Zoderer's works. While Yalcindag forms a spatial
atmosphere with tones of brown in the mini tower, Rogers and Zoderer's
sculptures draw attention with their colourful forms. Allard van Hoorn's
installation on the other hand, calls for a journey with the historically
symbolic wave sounds of the Bosphorus.

3| Allard van Hoorn




Leyla Erbil Uzerine
On Leyla Erbil

Cagdas Turk yazininda benzeri olmayan kurgu tekniklerini devreye sokarak,
oncesi sonrasi olmayan bir noktada “6zglin imge" Ureten Leyla Erbil'in,
Hallac'tan Tuhaf Bir Erkek’e dek yayimladigi bitiin kitaplari, kavramsal bir
bttinltge sahiptir. Bu biitiinltk, bir yanda istanbul kentinin tarihindeki
o6nemli olaylara, mekanlara génderme yapmasi acisindan, diger yanda da
itilmis, horlanmis, dahasi strekli olarak yok sayilmis kitlelere ses vermesi,
onlari tarihin tortularindan kurtarip ginimuze tasimasi acisindan 6nemlidir.
Erbil, cagdas Turrk yazininda bu buttinltgu kuran ve koruyarak tist boyutlara
cikaran bir yazin iscisi olarak ayricalikli bir yere sahiptir. Ne var ki, yazin
anlayisinin kokld farkhhg yliziinden yeterince tartismaya acilmamis, dilde
yakalamaya calistigi tempolar ve yapitlarinin soyutlamaya dayali bicimselligi
nedeniyle daha yeni yeni kavranabilen bir yazardir.

Erbil'in yazi serliveni, Turk Edebiyatinda géremedigimiz gorsel bir algi ve
deneysellik Gzerine kuruluydu. 1956'larda adini duyurdugu ilk 6ykilerinden
itibaren, kendine 6zgl bir tavir gelistiren Erbil, cok sevmesine ragmen,
dostlugunu kazandigi Sait Faik'in yolundan ilerlemeyerek kendisine farkli
bir yol cizdi. 1961'de yayinladigi Hallac, onun icin bir bagimsizlik ilani oldugu
kadar, yazin alaninda kodse basini tutmus kisilere ve cevrelere verdigi
mucadelenin basyapitidir. O yillarda Marx ve Freud'u kendine yol gésterici
ve etkilesim kaynagi olarak gosteren Erbil, kendisinin “li¢ silahsorler”

adini taktigi elestirmen cevreleri tarafindan stirekli olarak dislanmis, yok
sayllmisti. Ama o, tekil durusunu, elli yildan fazla bir déneme yayilan
yazarhk ugrasisinda belli konular tizerinde israrla durarak gliclendirdi. Erbil
leitmotive'lerini tekrarlamayip dénusttirdigu, neredeyse her kitabinda yeni
bicimlere soktugu icin, hem Turkceye yeni bir dil zenginligi kazandirmis,
hem de imgenin gérkemli glictinli gésteren bir yazi stili gelistirmistir. Erbil,
gelenek-gérenek cercevesinde ailenin, evliliklerin, egitim kurumlarinin,
dostluk iliskilerinin kiskacinda kalan, ister kadin ister erkek olsun “birey"e,
gelistirdigi izlek sayesinde farkli pencerelerden bakmistir. Keskin zekasiyla
kendisini yok sayan cevreleri de kitaplarina konu etmesiyle ironisini
taclandiran yazar, glilimsemeyi hicbir zaman elden birakmayarak kendi
stilini gelistirmistir. Toplumun, tarihin, dinin, ailenin baskisi altindaki bireyi
tanimlarken, ona kimlik(ler) kazandirirken, kullandigi kurgu teknikleriyle

e

6zgln bir “arkeoloji teknigi” olusturmustur. Arkeoloji, eski kilttrlerin

arastirildigi bir bilim dal olarak glictindi, blytsinu kazilarda ortaya cikan
bulgulardan cok, bunlarin yan yana gelmesiyle olusan “kulttirel baglam”i
tanimlamasinda gosterir. Erbil arkeolojisinin okuyucuyu nasil bir kiltdrel
baglamla ylzlestirdigini yorumlamak icin, onun yazilarinda israrla
vurguladigi izleklere yonelmek ve bunlari arkeoloji bilimindeki yéntemlere
benzer bir yaklasimla, nasil usanmadan, sikilmadan yineledigine bakmak
gerekir.

Creating unprecedented unique images by introducing new fictive
techniques alien to Contemporary Turkish Literature, Leyla Erbil's published
works from Hallac to Tuhaf Bir Erkek all constitute a conceptual coherence.
This coherence is important not only because it refers to crucial events and
places in the history of Istanbul, but also gives voice to and further brings to
the spotlight the minorities that have been outcast, despised and ignored,
by saving them from the pulp of history. Erbil has a privileged position in
Contemporary Turkish Literature as a fiction writer who structures, protects
and goes beyond that coherence. However, she is newly welcomed because
of the radical difference of her understanding of literature, the rhythm she
goes after and her abstract stylisations.

Erbil's writing adventure was based on visual perception and
experimentation unprecedented in Turkish Literature. Developing a unique
style since she first became known for her short stories in 1956, Erbil did
not follow the path of her beloved friend Sait Faik and found her own one.
Published in 1961, Hallac was not only a declaration of independence but
also a masterpiece of the struggle she had against literary giants and
circles. Having Marx and Freud as sources of inspiration in those years,
Erbil was constantly marginalised and ignored by critics she named “the
three musketeers”. But she sustained her particular stance by persistently
focusing on specific themes in over fifty years of writing. Erbil’s leitmotifs
were not repeated but transformed; they took on a new shape in each book
and thus the Turkish language became richer, moreover a writing style

that showed the sublime power of images was created. Erbil was able to
look at individuals, female or male, who are stuck in between tradition,
family, marriage, educational institutions or friendships, from different
perspectives. She included the critics who ignored her in her books with her
acute mind and therefore established her ironic attitude; she found her own
style without ceasing to smile. When describing the individual under the
oppression of the society, history, religion and family and bestowing that
individual with identit(ies), she came up with an archeological technique.
Archeology, as a discipline which investigates ancient cultures, takes is



power not from the excavations and discoveries but through the definition
of the cultural context that are reached through these discoveries. In order
to comment on how Erbil’s archeology exposes her readers with a cultural
context, one needs to analyse the themes she continuously emphasizes
and examine, similar to an archeological method, how she patiently repeats
these themes.

Leyla Erbil'in calisma odasindan
From Leyla Erbil's studio
Fotograf / Photograph: Necmi Sénmez, 2014

BORUSAN | ArtStore

Sadece hafta sonlari
10.00-20.00 arasi
ziyarete aciktir.

Open only on weekends
between 10 am - 8 pm.

borusancontemporary.com

Kalici ve dénemsel sergiler paralelinde Borusan Contemporary icin
tasarlanmis 6zel Uriinler, modern sanat kitaplari, hediyelik esyalar ve
Ahmet Ertug tarafindan hazirlanmis Borusan Kurumsal Koleksiyon
kitaplari, ziyaretcilerimizin begenisine sunuluyor.

The special products available have been designed especially for the Perili Kosk
and include contemporary art books and gifts, as well as the Borusan Corporate
Collection Books produced by Ahmet Ertug. These special items are for sale
during both permanent and temporary exhibitions.




Kurator
Curator

DR. NECMi SONMEZ

1968 istanbul dogumlu Dr. Necmi S6nmez; Mainz, Paris, Newcastle ve
Frankfurt'ta sanat tarihi egitimleri aldi. Doktorasini Johann Wolfgang Goethe
Universitesi'nde Wolfgang Laib tizerine yapti.

Viyana'da Wiesbaden ve Moderner Kunst Stiftung Ludwig Muzeleri'nde
Kiratéryel Uzman olarak calistiktan sonra, Folkwang Essen Miizesi'nde
Cagdas Sanat Bolumu yonetti. Kunstakademie Kassel'deki gorevinden
sonra FRAC Franche-Compté Eser Satin Alim Komitesi Gyesiydi. Ardindan
Kunstverein Arnsberg'in Sanat Direktorltgtini tGstlendi (2005-2008).
2009-2014 yillari arasinda ArtCenter istanbul Artists Residency programini
baslattl.

Halen calismalarini Diisseldorf'ta bagimsiz kirator ve sanat tarihcisi olarak
surduriyor ve ayni kentteki SPAM Contemporary’de program danismanligi

yaplyor.

SERGILERINDEN BAZILARI / SELECTED EXHIBITIONS

Jean Dubuffet (Ankara, 1995), Candida Hofer (Rotterdam, 1996), Emil
Schumacher (Ankara, 1997), “Strukturveranderung-Structures Transverses”
(Colombey, 1999), “Einsiedler-Vortibergehend” (Essen, 2001), Wolfgang
Laib (Essen, 2002), Elisabeth Ballet (Essen, 2003), Reiner Ruthenbeck
(Essen, 2004), Martin Gostner (Essen,2004), “Tiefbauarbeiten”, (Essen,
2005), “Sounds, Grown by Night” (Istanbul, 2005), Gregor Schneider
(Arnsberg, 2006), Meltemoflstanbul (Istanbul, 2007), Christoph Rodde
(Paris, 2007), Abdurrahman Oztoprak (Istanbul 2007; Venice 2008),
Sabine Boehl, Anja Cuipka (Arnsberg, 2008) Mazhar Sevket Ipsiroglu
(Istanbul, 2008), “Turkish Realism" (Frankfurt, 2008) “Unexpected-
Unerwartet” (Bochum 2010), “Mind Models" (Istanbul, 2010), Port Izmir
2, International Contemporary ArtTriennial (Izmir 2010), “In Back of Real”
(Brooklyn, 2011), Gerwald Rockenschaub, Sol LeWitt (Istanbul 2012),
Francois Morellet (Istanbul, 2013), Bjérn Severin (Dusseldorf, 2014), Klaus
Jurgen-Fischer (2015)

www.necmisoenmez.de

Dr. Necmi Sonmez (1968, Istanbul). Received education on art history at
Mainz, Paris, Newcastle and Frankfurt. He had his PHD at Johann Wolfgang
Goethe University on Wolfgang Laib.

He curated exhibitions with young artists in Turkey, France, Germany and
Netherlands since 1995. After working as Curatorial Associate in Museum
Wiesbaden, Wiesbaden and Museum Moderner Kunst Stiftung Ludwig in
Vienne, he served as Curator for Contemporary Art, Museum Folkwang
Essen (2001-2005). After working at Kunstakademie Kassel, he became
the Artistic director at Kunstverein Arnsberg (2005-2008) and member
of acquisition committee at FRAC Franche- Compté (2005-2008). He
established the artists'residency program ArtCenter istanbul (2009-2014).
Recently he is working as independent curator for different institutions and
as programme consultant at SPAM CONTEMPORARY in Disseldorf where
he lives and works.



Perili Kosk

Borusan Holding'in ve koleksiyonun ev sahipligini yapan Perili Késk, kokli ve
6nemli bir tarihi gecmise sahiptir. Rumelihisari’'nin tarihsel acidan en 6nemli
binalarindan ve istanbul mimari mirasinin 6nde gelen érneklerinden olan
Yusuf Ziya Pasa Késki'nlin yapimina 1910'lu yillarda baslandi. Késkin 6zgtin
yapisi teraslar haric dort bucuk katli olmakla birlikte, bitirilemeyen insaattan
oturd ikinci ve Gglinct katlar bos kaldi ve burada rtizgarin yarattigi ugultu,
cevre sakinleri tarafindan binanin “Perili Késk” diye anilmaya baslamasina
neden oldu.

Diger bir sdylentiye gore ise, binada peri gibi glizel bir kiz yasadigi ve
burada hayatini kaybettigi icin kdsk bu ismi aldi.

Binanin inceleme, restorasyon ve yenileme calismalari mimar Hakan
Kiran tarafindan 1995 ve 2000 yillari arasinda gerceklestirildi. Borusan
Holding 1 Mayis 2002'de Perili Kosk'ti 25 yilligina kiralayarak 16 Subat
2007'de binaya yerlesti ve 19 Subat 2007'de yeni evinde faaliyete gecti.

17 Eylil 2011'den beri de hafta sonlari halkin ziyaretine acik cagdas sanat
mekani olarak kullaniimaktadir.

Borusan Contemporary, Borusan Cagdas Sanat Koleksiyonu'ndan
beslenen, sergiler, etkinlikler, egitici aktiviteler, yeni eserler ve mekéna
6zgl yerlestirmeler gibi cesitli programlara yer veren bir kurumdur. Bu
aktivitelerin ortak 6zelligi, en genis tanimiyla ‘medya sanatlari’'na, yani
zaman, isik, teknoloji, video, yazilim ve benzeri araclari kullanan sanatcilara
odaklanmasidir. Etkinlikler Borusan Holding'in Perili Késk istanbul'daki
ofisinde gerceklesmektedir ve bu sayede, ofis icinde benzersiz bir miize
yaratarak yeni bir model olusturmaktadir. Nefes kesen Bogaz manzarasiyla
sergi mekanlari, ofisler, Miize Cafe, Borusan ArtStore ve teraslar dahil olmak
lizere tUm bina hafta sonlari halka aciktir.

The building, both home of Borusan Holding's headquarters and a museum,
has a long and important history. The construction of Yusuf Ziya Pasa
Pavilion, which is considered one of the foremost examples of Istanbul’s
architectural heritage and among the most significant and historic buildings
of Rumelihisari, started in 1910s. The construction of the building had to

be stopped due to the World War I. The second and third stories remained

empty and here the wind made a sinister noise. Consequently, the building
started to be called the “Haunted Mansion” by the local community.
According to another anecdote, a girl as beautiful as a fairy passed away
here, and therefore the premises took the name of “the kiosk with fairies".
The building survey, restitution, restoration and renovation were
performed by the architect Hakan Kiran between 1995 and 2000. Borusan
Holding hired out the Perili Késk on May 1%, 2002 and moved its central
offices into the building where it resumed its activities since February
2007. Since September 17, 2011 the building has been functioning as a
contemporary art museum open to the general public on the weekends.
Borusan Contemporary is a multi-platform program of exhibitions,
events, educational activities, new commissions and site specific
installations rooted in Borusan Contemporary Art Collection. These
activities are defined by their specific focus on media arts broadly defined,
ie artists who work with time, light, technology, video, software and beyond.
Most of the program takes place at Perili Késk Istanbul, and co-exists
with the offices of Borusan Holding, in essence creating a unique museum in
an office paradigm. The entire building including the galleries, office space,
café, Borusan ArtStore and outdoor terraces with breathtaking views of the
Bosphorus are open to the public on the weekends.
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BORUSAN CONTEMPORARY

Mdize Direktérti Museum Director
Giizin Tezcanh
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SOSYAL MEDYADA BiZi TAKIiP EDiN!
FOLLOW US ON SOCIAL MEDIA!

Al
I%M www.borusancontemporary.com
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Borusan Contemporary's new application
is on App Store and Google Play!
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