PERILI KOSK
iSTANBUL

Essential Matters

Cin Video Sanati/Moving Images from China

Miao Xiaochun
Disiflusion, 2010-12

BORUSAN CONTEMPORARY

Hafta sonlari 10.00-20.00 arasi aciktir / Open only on weekends between 10 AM-8 PM
Rumelihisari Mah. Baltalimani Hisar Cad. No: 5 Perili Késk 34470 Sariyer istanbul TR
www.borusancontemporary.com 04.04.2015-23.08.2015




Essential Matters:
Cin Video Sanati
Moving Images from China

KURATOR CURATOR
Dr. NECMi SONMEZ

1990'lardan itibaren uluslararasi cagdas sanat alaninda adeta bir firtina

gibi esen Cinli sanatcilarin varligi, gticlti bir akim yaratti. Kuzey Amerika ve
Avrupa'daki 6nemli mizelerin ardi ardina Cinli sanatcilari koleksiyonlarina
katmalari bu tlkeyi ilgi odaginin merkezine tasidi. ihracata dayal giiclii
ekonominin verdigi destek de eklenince Cin, cagdas sanat dinyasinin yildiz
iilkesi haline gelmeyi basardi. Ozellikle 2000'li yillardan sonra birbiri ardina
acilan 6zel muzeler sayesinde cagdas sanat ortaminin da hizli bir tempoyla
gelistigi Cin, glinimuzde sanatcilarin gerceklestirdikleri calismalarin diizeyi,
bunlarin kamuya sunulmasi, koleksiyonlarin olusturulmasi gibi konularda
duinya standartlarini yakalamis durumda. Uluslararasi etkinlikler bakimindan
da cagdas sanat diinyasinin aktif bir tGyesi olan bu ulke, bir yanda siki
merkeziyetci Cin Komiinist Partisi tarafindan yonetilirken, 6te yanda Neo
Liberal yapilasmayla inanilmasi mimkiin olmayan bir endustrilesme ve yilda
yiizde yedi civarlarinda gezinen bir bilyiime siirecinde. ilk bakista bir karsitlik
olarak gortilebilecek bu ve buna benzer olgular, Cin Cagdas Sanati'nin da en
6nemli dinamiklerinden birini olusturuyor. Demokratik olmayan, en gticlt
sanslr mekanizmalarinin isledigi bir tilkenin, Bati kilttrlerinden farkli bir
modernlesme yasamasi, 21. ylzyilin ruhuna (Zeitgeist) birebir uymakla
kalmiyor, bir sekilde onu sekillendiriyor da.

2012 ve 2014'te Yeni Medya ve fotograf alanlarinda arastirma yapmak
icin neredeyse Uic ay gecirip bircok kentinde bulundugum Cin'de hazirladigim
“Essential Matters” sergisinin kavramsal cercevesinde “acik uclu bir”
arastirma, sorgulama plani gelistirdim. Arastirmalarim sanat piyasasinin
ilgisini cekmeyecek kadar yeni, koleksiyoncularin fazla tizerine dismedigi




bir konu olan “moving images” oldugu icin, adeta “igneyle kuyu kazar” gibi
calistim. Video, film, fotograf ve ses teknikleriyle calisan sanatcilarin listesini
cikardiktan sonra onlarin calismalarini sergileyen galerilere yonelip atélye
ziyaretleri organize ederek ilerledim. Bu atélye ziyaretleri hangi kentte
olursam olayim beni turistik merkezlerden cok, sanatcilarin, 6grencilerin
yasam mucadelesi verdikleri kent ceperlerine yonelttigi icin, toplu tasima
araclarinin da yardimiyla cok farkli gézlemler yapmama yardimci oldu.
Cogu kez video calismalarini izleyerek saatleri gecirdigim bu ziyaretler
sirasinda 6grendigim en 6nemli olgu, Cinli sanatcilarin kendi kusaklarindaki
Avrupa ve Kuzey Amerikali sanatcilarla ayni diizeyde olduklariydi. Bu

garip “es zamanlilik” onlarin calismalarina farkli bir ses, tini getiriyordu.

“Es zamanlilik” derken ne demek istiyorum? 1980 dogumlu Cinli bir video
sanatcisi, 6rnegin Zhang Ding'in yasiti olan Amerikal Carlin Wing'ten asagi
kalir yani yok. Dtnyanin iki farkh ucunda islerini Greten bu iki sanatcinin
degisik koklere ve kilturlerin varligina ragmen ortak paydalarda bulusan
calismalar Uretiyor olmalari nemli bir “ortaklik” olgusunu glindeme
getiriyor.

Cagdas Cin Sanati, hem teknik, hem de imgesel acidan “dlinya
sanatiyla” boy 6lclisebilecek bir diizeyde. Temel soru(n), ekonomik olarak
bir glic oldugunu dlinyaya kabul ettiren bir tlke olarak Cin, glincel sanat
yorumlariyla da bu basariyi destekleyebilecek mi? Bir glic denemesi
(Almanca ifadesiyle “Kraftprobe”) olarak yorumlanabilecek olan bu durum,
Cin'de retilmis olan Yeni Medya Sanati calismalarini daha da ilging kiliyor.
Bunu destekleyen en 6nemli faktorlerden biri de Cin kosullarinda tretilmis
olan islerin kendi karakteristiklerini bir cirpida duyumsatmasi. Bu farklilik,
ne kadar kliselere bagli olsa da, Cin Video Sanati'nin en 6nemli silahlarindan
birisi olarak degerlendirilebilecek bir 6zelligin altini giziyor. Bu durum,
varhigini stirekli olarak koruyan “dil problemlerine” ragmen Cinli dijital
imge sanatcilarinin 6zellikle Kuzey Amerika'da bu denli etkin ve basarili
olmalarinin arkasindaki itici glic olarak yorumlanabilir.

Cin'in cagdas sanat haritasinda bir nokta olarak belirmesi 2000'li
yillara dayaniyor. Bati Modernizmi'ni yasamadan 20. yuzyilda koklt politik
degisikliklere, devrimlere sahne olan bu tlkenin ekonomik ve politik glic
olarak diinya sahnesine cikmasi da oldukca yeni bir olgu. Sorunlu Dogu-
Bati iliskilerinde Cin, “Other Modernism” olarak isimlendirilen farkli bir
Modernizm yorumunun ciddiye alindigi tek kiltir durumunda. Yahudi-
Hiristiyan gelenegi disinda kalan hicbir kiltiiriin basaramadigi kadar
“ciddiye” alinan Cin Cagdas Sanati, ncelikle son derece farkli anlatim
geleneklerinden besleniyor. Bu 6zellik, Cinli sanatcilarin Yeni Medya
Sanati'ndaki yaratilarini desteklemekle kalmiyor, onlara oldukca farkli bir
“kurgu” (fiction) gelistirme olanagi da taniyor.

Atolye ziyaretlerim sirasinda bu etkileyici “kurgu anlayisinin” hangi
kosullarda olustugunu gérmem mumkin oldu. Yeni Medya Sanati'nin Giretim
sireci, klasik bir sanat eserinin yaratilmasindan oldukca farkhdir. Bunun icin
sanatcilarin sadece elektronik alandaki gelismeleri cok yakindan izlemeleri
degil, bu tekniklerle tiretim yapmalari gerekiyor. Bu tretim, gerekli teknik
programlar ve aletlerle oldukca zorlu bir stirecin sonunda ortaya cikabiliyor.
Ama Cinli sanatcilar tim bu zorluklara ragmen, dlinya standartlarini “es
zamanl" takip ederek Urettikleri calismalarinda, izleyicilere farkli hikayelerin
kapilarini araliyor.

Arastirmalarim sirasinda Cinli sanatcilarin “anlatim tekniklerini”
kavramaya calistim. Bir cirpida tanimlanamayan “tuhaf” bir sikismislik,
anlatim yogunlugu Cinli sanatcilarin imgelerinde kendini hemen belirgin
kiliyordu. Eger Cin sanatina 6zgl bir karakterden bahsetmek muimkiinse,
“simdiki zamanin sesi-solugu” kavramlarindan s6z etmemiz gerekir.

Bu olgu, bir tir 21. ylzyilin sesi solugu olarak da yorumlanabilir. Bati'da
belki de bir elli yila yayilmis olan “endUstrilesme siirecini”, sadece

on, yirmi yilda tamamlamaya calisan bir toplumun sanatinin da ayni
tempoda degerlendirilebilecek olan “anlatim yogunluguna” ulastigini
savlamak mumkin. Cin video sanatini ve “moving image" basligl altinda



toplanabilecek olan calismalari bu denli farkl ve giclt kilan, Cin toplumunun
gecmisle bugtin, Bati ile Dogu, olaganistu ile siradan arasinda farkh
ritimlerini yakalayan dinamizmidir. Sanatsal Giretimin her asamasinda
kendisini gésteren bu dinamizm, sanat baglaminda da farkliliklarin
olusmasini saglayacak bir zemin hazirliyor.

Sergiye ismini veren “Essential Matters” bu 6zelliklerden yola cikarak
secilmis bir baslktir. Cinli sanatcilarin video calismalarinda ele aldiklari
konulari belli ortak paydalar altinda toplamak mtimkiin degildir. Clink
sergiye davet edilen sanatcilar, Zang Peili'den (dogum tarihi 1957) Tao
Hui'ye (dogum tarihi 1987) kadar, video teknigini kullanarak calisan
farkl kusaklari temsil etmektedir. Bu cogulluk, sergiye hem tarihsel bir
perspektif, hem de kusaklar arasindaki “yaklasim farkhliklarini” kavrama
imkani tanidigi icin, serginin kavramsal cercevesinde de belirleyici olmustur.
Sergiye davet edilen sanatcilarin, son donem (single channel video)
calismalarini géstermeye calistim. Bu videolarin konulari, sosyal, ekonomik
ve politik olgular Gzerinden “glnltik yasamin” farkli alanlarini blyitec altina
almaktadir. Bu bakis acisi, Cin kultirtine disaridan degil, “iceriden”, 6n
yargilardan, kliselerden uzaklasarak alabildigince “dogal” bir perspektiften
bakmayi hedeflemektedir. “Essential Matters” bu baglamda, sanatcilarla
ortak konusmalardan ¢ikan bir isim oldugu icin Turkceye cevirmeden,
ismin hem normal hem de ironik acilimlarina génderme yapmayi daha
dogru buldum. Ciinkl Pekin'de yasayan Ma Qisha'dan Sanghay'da calisan
Li Xiaofei'ye, Hong Kong'lu Kwan Sheung Chi'den Madeln Company'nin
kurucusu Xu Zhen'e dek bircok sanatciyla olan diyalogumda strekli
olarak sanatin tiretim zorluklarindan, ayakta kalabilmek adina verilen
micadelelerden, temel gerekliliklerden bahsediyorduk. “Essential Matters”
deyimi bu konusmalarin ortak noktasiydi. Bu deyimin secilen video
calismalarinda da farkli perspektiflerden glindeme geldigini goriince,
serginin isminin adeta kendi kendisine belirdigini sdylemek zorundayim.

Sergide sadece projeksiyon teknigiyle gosterilebilecek video calismalari
zerine yogunlasmam gerekiyordu. Bu nedenle Borusan Contemporary'deki
mekani, Cin sanatinda etkisini buglin de koruyan “Yin ve Yang" felsefesine

génderme yapan bir bicimde ikiye bélerek video calismalarini sergilemeyi
distindim. Boylece, sergilenen islerde gézlemlenen zitlklarin, iki
kutuplulugun ve karsitliklarin da mekéansal bir anlam bulmasi mimkn oldu.

Subat 2015, Dusseldorf

'http://tr.wikipedia.org/wiki/Yin_ile_yang, Erisim tarihi: 13.2.2015

The presence of Chinese artists storming through international
contemporary art scene since the 1990s, created an influential movement.
Important museums in Northern America and in Europe added Chinese
artists to their collections one after the other and this made this country
the center of attention. It became the star of the Chinese contemporary
art world once the support of its strong export-based economy was also
considered. China, where the contemporary art scene makes rapid progress
due to the private museums that opened up successively particularly after
the 2000s, has today caught up with the world standards in matters such
as the level of works realized by artists, these works' presentation to the
public and the creation of collections. This country is an active member

of the contemporary art world also in terms of international activities.
While it is governed by a strictly centrist Communist Party of China on
the one hand, on the other hand, with its Neo-Liberal structuring, it is
experiencing a growth process of about seven percent per year as well as
an industrialization process that is hard to believe. These and other similar
facts that might at first sight appear like contradictions constitute also one
of the most important dynamics of the Chinese contemporary art. The
fact that an undemocratic country where the most powerful censorship
mechanisms are at work is experiencing a modernization process different
than those of Western cultures, does not only correspond one-toe-one to
the Zeitgeist of the 21st century but also embodies it. | want to focus in
this article on how the "the Zeitgeist of the 21st century"” gives form to the
Chinese Contemporary Art, in particular to the "New Media Art."



| went to China in 2012 and 2014 in order to curate an exhibition at
Borusan Contemporary and there | conducted research on New Media and
photography, and spent almost three months visiting many of its cities.
Therefore | developed an "open-ended" research and investigation plan
since | started out without finalizing in advance the contours of the theme
and the conceptual framework of the exhibition | would curate. | worked
almost like "banging my head against a brick wall" since my research was
so new that it did not attract the attention of the art market and my subject
of "moving images" was one in which the collectors were not so interested.
After | made a list of artists working with video, film, photography and
sound techniques, | proceeded by visiting the galleries that exhibited their
works and organizing studio visits. These studio visits, no matter which
city I was in, directed me rather than to touristic centers to the suburbs
of the city where artists and students struggled to survive. This enabled
me to make multi-faceted observations since | also had to rely on public
transportation in order to get to those places. The most important fact |
learned during these visits during which | often spent hours watching video
works, was that the Chinese artists would measure up to European or
American artists of the same generation. This strange "synchronicity" gave
their works a different voice, a particular resonance. What do | mean by
"synchronicity"? A 1980 born Chinese artist, for example Zhang Ding, does
not fall short of the American artist Carlin Wing of the same age. These two
artists producing their works at two different ends of the world create works
that find a common ground in spite of different origins and cultures, and this
brings on the agenda an important phenomenon of "commonality.”

Contemporary Chinese Art is at a level that could compete with the
world in terms of both technical and imaginative aspects. Chinais a
country that is acknowledged by the world as an economical power and the
main question/problem is if it will be able to support this success with its
interpretation of contemporary art? This situation that could be considered

as a facedown ("Kraftprob" in German) makes the New Media Art works
produced in China even more interesting. This is supported by the fact that
works produced within China's conditions make their characteristics felt at
once. This difference, no matter how related it is to clichés and stereotypes,
underlines a feature that could be considered among the most significant
weapons of Chinese Video Art.

The emergence of China as a spot on the map of contemporary art
goes back to the 2000s. The emergence of this country that witnessed
radical political changes in the 20th century without experiencing Western
modernization on the world stage as a political power is relatively a new
phenomenon. China is the only culture where a different Modernism
entitled "Other Modernism" is taken seriously within the framework of the
troubled East-West relations. Contemporary Chinese Art, that is taken as
"seriously" as no other culture outside of Judeo-Christian tradition has been
taken, flourishes primarily on exceptionally different narrative traditions.
This does not only support the Chinese artists' production in New Media
but also gives them the opportunity to develop quite a different "fiction."

| had the opportunity to observe under what circumstances this
influential "concept of fiction" came into being during my studio visits.
The production process of the New Media Art is quite different than that
of a classic work of art. For the artists need not only to follow closely
the developments in the field of electronics but also make productions
with these techniques. This production unfolds only at the end of a very
challenging process with necessary technical programs and tools. However,
Chinese artists meet up with the world standards "simultaneously” in spite
of all these difficulties and they open the doors in their productions to
different stories for the viewers.

Undoubtedly there is a major difference between watching a video on the
virtual platform and watching it in the studio space where it was produced.
| tried to understand the "narration techniques" of Chinese artists during



my research. A "peculiar” sense of entrapment unidentifiable at once and
an intensity of narration immediately make themselves apparent in the
images created by Chinese artists. If it is possible to mention a feature
unique to the Chinese art, we should then talk about the concept of the
"sound and breath of the present." This phenomenon can be interpreted
also as the sound and breath of the 21st century. It is possible to claim that
the art of this society that tries to complete within only twenty years the
"process of industrialization" that has spanned perhaps fifty years in the
West, has achieved a "concentration of narration" at the same pace as the
West. What makes Chinese video art and works that fall under the title

of "moving image" so different and powerful, is the dynamism of Chinese
society that captures different rhythms between the past and the present,
the East and the West, the ordinary and the extraordinary. This dynamism
evident in every phase of artistic production set the stage for the creation of
differences in the context of art.

The title of the exhibition "Essential Matters" derives from these
qualities. It is not possible to gather together on certain common grounds
the subject matters of video works by Chinese artists. The artists invited
to participate in the exhibition represent different generations that use the
technique of video, ranging from Zang Peili (born 1957) to Tao Hui (born
1987). This pluralism has been decisive also in terms of the exhibition's
conceptual framework since it both grants the exhibition a historical
perspective and enables the viewers to grasp the "differences of approach”
between generations. | tried to display recent works (single channel video)
of the artists participating in the exhibition. The subject matters of these
video works scrutinize different aspects of "everyday life" by means of
social, economic and political facts. This point of view aims to look at the
Chinese culture not from the outside but from the "inside" avoiding biases
and stereotypes as much as possible, and through a "natural” perspective.
Since "Essential Matters" in this context was a title deriving from the

conversations | had with the artists, | found it better to make references to
both its normal and ironic associations without translating it into Turkish.
For in my dialogues with many artists including Ma Qisha living in Beijing,

Li Xiaofei working in Shanghai, Kwan Sheung Chi from Hong Kong and Xu
Zhen the founder of Madeln Company, we constantly talked about the
challenges of artistic production, about the struggle to survive and the basic
necessities. The expression of "Essential Matters” was common to all these
conversations. Since | see that this expression comes up from different
perspectives in the selected video works, | have to say that it is as if the title
of the exhibition appeared on its own accord.

For the exhibition, | had to focus only on videos that could be screened by
projection. Therefore | considered exhibiting the video works by dividing the
space in Borusan Contemporary into two in such a way that it would refer to
the "Yin and Yang" philosophy that is still today influential in Chinese Art.
Thus the contrasts, bipolarity and oppositions observed in the works found
also a spatial significance.

February 2015, Dusseldorf

'http:/trwikipedia.org/wiki/Yin_ile_yang, Erisim tarihi: 13.2.2015



Miao Xiaochun Hu Xiangquian

Disillusion, 2010-12
10', 3 boyutlu bilgisayar animasyonu, tek kanalli video
10’, 3D computer animation, single-channel video

Acting Out Artist, 2012
14'56", ses, tek kanalli video
14'56", sound, single-channel video



Xu Zhen Jin Shan

Continuously, 2012
11'35", tek kanalli video
11'35", single-channel video

4

Untitled, 2013
2'35", tek kanall video
2'35", single-channel video



Cheng Ran Yan Xing

Rock Dove, 2009 The History of Fuge, 2012
5'33", tek kanall video

5'33", single-channel video

5', ses, tek kanalli video
5, sound, single-channel video



Ma Quisha Chen Tong

Rainbow, 2013
10", tek kanalli video
10', single-channel video

Combine Harvester, 2013
6', ses, tek kanalli video
6, sound, single-channel video



Huang Xiaopeng Li Xiaofei

A Foreign Boss, 2010
6'50", ses, tek kanalli video
6'50", sound, single-channel video

Hit Me Baby One More Time, 2010
3'35", tek kanalli video
3'35", single-channel video




Chen Hangfeng

Invasive Species - the vegetables, 2015
5' tek kanalli video
5', single-channel video

Sergilenen Eserler
Works Exhibited
4. Kat Galeri 4" Floor Gallery

1. Oda 1*t Room

Miao Xiaochun

Disillusion, 2010-12,

10’, 3 boyutlu bilgisayar animasyonu, tek kanalli video
10’ 3D computer Animation, single-channel video

Zhang Peili

Portraits, 2012

22', ses, tek kanalli video

22', sound, single-channel video

Fang Lu

Cinema, 2013

16, ses, tek kanalli video

16', sound, single-channel video

Ran Huang

Blithe Tragedy, 2010

14'46", ses, tek kanalli video
14'46", sound, single-channel video

Hu Xiangquian

Acting Out Artist, 2012

14'56", ses, tek kanalli video
14'56", sound, single-channel video
Wang Sishun

Truth, 2014

417", ses, tek kanalli video

417", sound, single-channel video
Xu Zhen

Continuously, 2012

11"'35", tek kanalli video

11'35", single-channel video



Jin Shan

Untitled, 2013

2'35", tek kanalli video

2'35", single-channel video
Pei Li

Ms Lonely, 2011

5', ses, tek kanalli video

5', sound, single-channel video

Lu Chensheng

No discussion of our future till you stop slurping your soup and pee quietly, 2014
5', ses, tek kanalli video

5', sound, single-channel video

Zhou Tao

After The Reality, 2013

14', ses, tek kanalli video

14', sound, single-channel video

Cheng Ran

Rock Dove, 2009

5', ses, tek kanalli video

5', sound, single channel video

Yan Xing

The History of Fuge, 2012
5'33", tek kanalli video
5'33", single-channel video
Ma Quisha

Rainbow, 2013

10', tek kanalli video

10’, single channel video
Kan Xuan

Garbage, 2011

5', ses, tek kanalli video

5', sound, single-channel video

Chen Tong

Combine Harvester, 2013

6', ses, tek kanalli video

6', sound, single-channel video
Huang Xiaopeng

Hit Me Baby One More Time, 2010
3'35", tek kanalli video

3'35", single-channel video

Li Xiaofei

A Foreign Boss, 2010

6'50", ses, tek kanalli video

6'50", sound, single-channel video

2.0da 2" Room

Chen Hangfeng

Invasive Species - the vegetables, 2015
5', tek kanalli video

5, single-channel video

HU Jieming

From Architectural Immanance, 2002
6'25", tek kanalli video

6'25", single-channel video

Zhang Ding

Buddha Jumps over the Wall, 2012

2', tek kanalli video

2', single-channel video

Song Tao

Pride, 2004,

1, siyah ve beyaz, tek kanalli video
1, black and white, single-channel video



Shi Yong

Could Fly Much Higher, 2002
2', tek kanalli video

2', single-channel video

Liang Yue

3 Guys, 2006

12'45", tek kanalli video
12'45", single-channel video
Li Pinghu

Flight Line, 2007

4'57", tek kanalli video
4'57", single-channel video

Yang Fudong

Lock Again, 2004

3', 16 mm DVD'ye aktarilmis, Miya Dudu’nun ses katkisiyla, tek
kanalli video

3',16 mm film transferred to DVD, sound by Miya Dudu, single-
channel video

Chen Xiaoyun

Fly With You, 2007

2'38", tek kanalli video
2'38", single-channel video
Yang Zhenzhong

Passage, 2012

14'19", tek kanalli video
1419", single-channel video
Chen Zhou

Spanking the Maid I, 2012
13', tek kanalli video

13', single-channel video

Li Ran

Untitled - Song of the Lakebed, 2014
710", tek kanalli video

710", single-channel video

Tao Hui

The Dusk of Teheran, 2014

4', tek kanalli video

4', single-channel video

Kwan Sheung Chi and Wong Wai Yin
To defend the core values is the core of the core values, 2012
5'58", tek kanalli video

5'58", single-channel video

Li Ming

361, 2014

5'51", tek kanalli video

5'51", single-channel video

Xu Zhe

Wake Flow, 2012

3'51", ses, tek kanalli video
3'51”, sound, single-channel video
Wong Ping

Looking at the Small Sky, 2013
3'42", tek kanall video

3'42", single-channel video
Kingsley Ng

+22°16'17" +114° 8' 59", 2008
1, tek kanalli video

1, single-channel video
Morgan Wong
Plus-Minus-Zero, 2010

3', tek kanalli video

3', single-channel video

Sanatci ve temsil ettikleri galerilerin izniyle. Courtesy of the artists and the represented galleries.



Kirator Ozgecmisi
Curator’s Biography

1968 istanbul dogumlu Dr. Necmi S6nmez; Mainz, Paris, Newcastle ve
Frankfurt'ta sanat tarihi egitimleri aldi. Doktorasini Johann Wolfgang Goethe
Universitesi'nde Wolfgang Laib tizerine yapti.

Viyana'da Wiesbaden ve Moderner Kunst Stiftung Ludwig Muizeleri'nde
Kiratéryel Uzman olarak calistiktan sonra, Folkwang Essen Miizesi'nde
Cagdas Sanat Kiiratorlugi'ne devam etti. Kunstakademie Kassel'deki
gorevinden sonra FRAC Franche- Compté Eser Satin Ahm Komitesi Uyesiydi
ve ayni zamanda Kunstverein Arnsberg'te Sanat Direktorligl yapti
(2005-2008). 2009-2014 yillari arasinda ArtCenter istanbul Artists
Residency programini baslatti.

Necmi S6nmez, 1995'ten beri Tirkiye, Fransa, Almanya ve Hollanda'dan
genc sanatcilarla calisarak sergiler dlizenlemektedir. Su anda farkh kurumlar
icin bagimsiz kirator olarak calisiyor ve Diisseldorf SPAM Contemporary'de
program danismanligi yapiyor.

Dr. Necmi S6nmez (1968, Istanbul). Received education on art history at
Mainz, Paris, Newcastle and Frankfurt. He had his PHD at Johann Wolfgang
Goethe University on Wolfgang Laib.

He curated exhibitions with young artists in Turkey, France, Germany and
Netherlands since 1995. After working as Curatorial Associate in Museum
Wiesbaden, Wiesbaden and Museum Moderner Kunst Stiftung Ludwig in
Vienne, he served as Curator for Contemporary Art, Museum Folkwang
Essen (2001-2005). After working at Kunstakademie Kassel, he became
the Artistic director at Kunstverein Arnsberg (2005-2008) and member of
acquisition committee at FRAC Franche- Compté (2005-2008).

He established the artists residency program ArtCenter istanbul
(2009-2014). Recently he is working as independent curator for different
institutions and as programme consultant at SPAM CONTEMPORARY in
Dusseldorf.

SERGILERINDEN BAZILARI

SELECTED EXHIBITIONS

Jean Dubuffet (Ankara, 1995), Candida Hofer (Rotterdam, 1996),

Emil Schumacher (Ankara, 1997), “Strukturveranderung-Structures
Transverses” (Colombey, 1999), “Einsiedler-Vortibergehend” (Essen,
2001), Wolfgang Laib (Essen, 2002), Elisabeth Ballet (Essen, 2003),
Reiner Ruthenbeck (Essen, 2004), Martin Gostner (Essen,2004),
"Tiefbauarbeiten”, (Essen, 2005), “Sounds, Grown by Night" (Istanbul,
2005), Gregor Schneider (Arnsberg, 2006), Meltemoflstanbul (Istanbul,
2007), Christoph Rodde (Paris, 2007), Abdurrahman Oztoprak (Istanbul
2007; Venice 2008), Sabine Boehl, Anja Cuipka (Arnsberg, 2008) Mazhar
Sevket Ipsiroglu (Istanbul, 2008), “Turkish Realism" (Frankfurt, 2008)
"Unexpected-Unerwartet” (Bochum 2010), “Mind Models” (Istanbul,
2010), Port Izmir 2, International Contemporary ArtTriennial (Izmir
2010), “In Back of Real” (Brooklyn, 2011), Gerwald Rockenschaub, Sol
LeWitt (Istanbul 2012), Francois Morellet (Istanbul, 2013), Bjérn Severin
(Dusseldorf, 2014)
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Perili Kosk

BORUSAN | ArtStore

Borusan Holding'in ve koleksiyonun ev sahipligini yapan Perili Késk, koklt ve
6nemli bir tarihi gecmise sahiptir. Rumelihisari'nin tarihsel acidan en 6nemli
binalarindan ve istanbul mimari mirasinin 6nde gelen érneklerinden olan
Yusuf Ziya Pasa Késki'nin yapimina 1910'lu yillarda baslandi. Késkin 6zglin
yapisi teraslar haric dort bucuk katli olmakla birlikte, bitirilemeyen insaattan
oturd ikinci ve Gglinct katlar bos kaldi ve burada riizgérin yarattigi ugultu,
cevre sakinleri tarafindan binanin “Perili Kosk” diye anilmaya baslamasina
neden oldu.

Diger bir sOylentiye gore ise, binada peri gibi glizel bir kiz yasadigi ve
burada hayatini kaybettigi icin késk bu ismi aldi.

Binanin inceleme, restorasyon ve yenileme calismalari mimar Hakan
Kiran tarafindan 1995 ve 2000 yillari arasinda gerceklestirildi. Borusan
Holding 1 Mayis 2002'de Perili Késk't 25 yilligina kiralayarak 16 Subat
2007'de binaya yerlesti ve 19 Subat 2007'de yeni evinde faaliyete gecti.

17 Eyltil 2011'den beri de hafta sonlari halkin ziyaretine acik cagdas sanat
mekani olarak kullaniimaktadir.

Borusan Contemporary, Borusan Cagdas Sanat Koleksiyonu'ndan
beslenen, sergiler, etkinlikler, egitici aktiviteler, yeni eserler ve mekéana
0zgli yerlestirmeler gibi cesitli programlara yer veren bir kurumdur. Bu
aktivitelerin ortak 6zelligi, en genis tanimiyla ‘medya sanatlari'na, yani
zaman, 1sik, teknoloji, video, yazilim ve benzeri araclari kullanan sanatcilara

B D I,. u S a nl A rt Sto re7 u n ‘ I I- .. oqa'klanma5|d|r. Etkinlikler Borusan Holding’.in.P.erili Késk iste'mbgl’dalki

ofisinde gerceklesmektedir ve bu sayede, ofis icinde benzersiz bir miize

o _ yaratarak yeni bir model olusturmaktadir. Nefes kesen Bogaz manzarasiyla
S a n at | a d D | u d u nya S I n a sergi mekanlari, ofisler, Miize Cafe, Borusan ArtStore ve teraslar dahil olmak

zere tUm bina hafta sonlari halka aciktir.

The building, both home of Borusan Holding's headquarters and a museum,

has a long and important history. The construction of Yusuf Ziya Pasa

Sadoce haft son Borusan Contemporary'deki sergileri gezdikten sonra Perili Késk'tin birinci Pavilion, which is considered one of the foremost examples of Istanbul’s
10.00-20.00 aras: katindaki Borusan ArtStore'a ugramadan cikmayin. architectural heritage and among the most significant and historic buildings
ziyarete agiktrr. Homer Kitabevi'nin islettigi Borusan ArtStore'da kalici ve donemsel

. ; = o of Rumelihisari, started in 1910s. The construction of the building had to be
sergiler paralelinde Borusan Contemporary icin tasarlanmis 6zel triinler, . . -
cagdas sanat kitaplari, hediyelik esyalar ve Ahmet Ertug'un hazirladig; stopped due to the World War |. The second and third stories remained
Borusan Cagdas Sanat Koleksiyonu kitaplarini bulabilirsiniz.

borusancontemporary.com




empty and here the wind made a sinister noise. Consequently, the building
started to be called the “Haunted Mansion” by the local community.
According to another anecdote, a girl as beautiful as a fairy passed away
here, and therefore the premises took the name of “the kiosk with fairies”.
The building survey, restitution, restoration and renovation were
performed by the architect Hakan Kiran between 1995 and 2000. Borusan
Holding hired out the Perili Késk on May 1%, 2002 and moved its central
offices into the building where it resumed its activities since February
2007. Since September 17, 2011 the building has been functioning as a
contemporary art museum open to the general public on the weekends.
Borusan Contemporary is a multi-platform program of exhibitions,
events, educational activities, new commissions and site specific
installations rooted in Borusan Contemporary Art Collection. These
activities are defined by their specific focus on media arts broadly defined,
ie artists who work with time, light, technology, video, software and beyond.
Most of the program takes place at Perili Késk Istanbul, and co-exists
with the offices of Borusan Holding, in essence creating a unique museum in
an office paradigm. The entire building including the galleries, office space,
café, Borusan ArtStore and outdoor terraces with breathtaking views of the
Bosphorus are open to the public on the weekends.

Katkilarricin tesekklr ederiz.
With special thanks to...
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SOSYAL MEDYADA BiZi TAKIiP EDiN!
FOLLOW US ON SOCIAL MEDIA!
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facebook.com/BorusanContemporary

n twitter.com/borusancontempo
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Borusan Contemporary uygulamasi
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Borusan Contemporary application
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P Google play
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