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DR. NECMi SONMEZ
KURATOR CURATOR

Yasamin Ucuna Yolculuktan Glverte Yolculuguna

“Guiverte Yolculugu” sergisi, Borusan Cagdas Sanat Koleksiyonu'ndan yapilan
bir seckiden yola cikarak Perili Késk'lin gecici sergi alanlari disinda kalan
mekanlarinda, agirlikli olarak koleksiyona yeni katilan eserlerin yardimiyla,
cagdas sanatin glincel olgular karsisinda aldigi tavri ortaya cikarmayi
hedefliyor. Sergi, 6zellikle yeni medya sanati alaninda etkinliklerini stirdtiren
Borusan Cagdas Sanat Koleksiyonu'ndaki calismalari farkli bir yorumla bir
araya getirirken, bireyin ruh dinyasi ile glincel yasam arasindaki karsitliklara
gonderme yapmayi hedefliyor. Cagdas sanat calismalarini modern ve daha
onceki klasik donem eserlerden ayiran en 6nemli 6zellik, izleyicinin duygu
ve algl diinyasina hitap etmeleri, “acik uclu” oluslaridir. Yeni medya sanati,
her seyden 6nce, icinde strekli hareketin, akisin oldugu imgeselligi (moving
image) glindeme getirir. Birbiri icinden akan imgeleri, sesleri ve formlari
izleyiciye sunan yeni medya sanati calismalari Borusan Cagdas Sanat
Koleksiyonu'nda agirlikli olarak karsimiza ciktigi icin, “Guverte Yolculugu”
sergisi bu karaktere uygun bir bakis acisi gelistirmeyi hedefliyor.

Sergi, modern Tirk edebiyatinin en 6nemli temsilcilerinden biri olarak
degerlendirilen yazar Tezer Ozli'niin (1943-1986) Yasamin Ucuna Yolculuk
isimli kitabindan yola cikarak hazirlandi. Tezer Ozlij, kisa stiren yasaminda
cikardigi Uc kitabiyla (Eski Bahce, 1978; Cocuklugun Soguk Geceleri, 1980;
Yasamin Ucuna Yolculuk, 1984) kilt yazar konumuna ulasmistir. Onu kusaginin
diger temsilcilerinden oldugu kadar, modern yazinin diger temsilcilerinden
ayiran en 6nemli 6zellik, yazdiklariyla yasadiklari arasinda kurdugu “gercekci
baglar'dir. Tezer Ozlii kaleme aldigi her ciimlede bireyin diinyasina yénelen
bir egilim icindeydi. Bireyin acilarini, arzularini, viicudun isteklerini dile
getirirken tipki yeni medya sanatinda gézlemledigimiz acik ytreklilikle, bireyin
cocuklugundan beri belleginde kalan tortulari, acilari ve yere cakildigi anlari ele
aliyordu. Yakin dostu Leyla Erbil'in Tirkcede 6ncesi olmayan bir “yeni bir yazar
ahlaki sergiledigi” degerlendirmesini yaparak ayricalikl konumuna isaret ettigi
Tezer OzIi'niin ctiimleleri, kavramlari, yeni medyanin 6teden beri bir strateji
olarak gelistirdigi egilimleriyle adeta bire bir uyan bir karaktere sahip.

Perili Késk'tin tamamina yayilan “Guverte Yolculugu'nu, birbiriyle formel
olarak degil, kavramsal acidan diyaloga giren sanat eserleriyle birlikte
yorumlamaya calistim. Bunu, cok uzun siireden beri okudugum, kendi olusum
strecimde glic aldigim yazarlardan yola cikarak kotarmaya calistigimda,
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Borusan Cagdas Sanat Koleksiyonu'ndaki birbirinden farkli calismalarin
etrafinda adeta anlam parantezleri acmaya cabaladigimi gériyorum. Her
sanat eserinin ayri, kendine 6zgl bir karakteri oldugu gerceginden hareket
edersek, nasil farkli karakterleri olan kisileri bir araya getirmek mtmkin
degilse, ayni durum sanat yapitlari icin de gecerlidir. Kimi calismalar tek
baslarina durmak isterken, kimileri tic, dort farkli eserle bir araya geldiginde
kendi duyarlik alanlarini olusturabiliyor. Bu sergide, Tezer OzIi'niin etkileyici
izleriyle yeni medya sanatinin farkli yorumlarini bir araya getirirken, bunun
da bir “yolculuk” oldugu gerceginden hareket etmek gerekir. Bu sergide de,
Allard von Hoorn'a Perili Kosk'tin kule bélimleri icin verilen siparis sonucu
gerceklestirdigi ses ve gortintli yerlestirmesini izleyiciye sunuyoruz.

From A Journey to the Edge of Life to A Deck Voyage

The exhibition "Deck Voyage" stems from a selection from the Borusan
Contemporary Art Collection and aspires to reveal contemporary art's attitude
towards contemporary phenomena in open areas other than gallery spaces,
through the help of new acquisitions in the collection. While the exhibition
brings together works from the Borusan Contemporary Art Collection,

which focuses on new media with a different interpretation, it references the
juxtapositions between the psyche of an individual and modern life.

What distinguishes contemporary art works from the modern or previous
classic era works is the “open-endedness” that appeals to the sensory and
perceptive realms of the audiences. New media art, above all, raises the
notion of “moving image". Since the Borusan Contemporary Art Collection
is especially nourished by new media art that presents the visitors images,
sounds and forms that glide through each other, "Deck Voyage" aims to
develop a perspective that is compatible with this essential quality.

The exhibition is curated based on the book Yasamin Ucuna Yolculuk
(A Journey to the Edge of Life) by Tezer Ozlii (1943-1986), who is considered
to be one of the most prominent writers of modern Turkish literature.
Publishing three works (Eski Bahce [Old Garden], 1978; Cocuklugun Soguk
Geceleri [Cold Nights of Childhood], 1980; Yasamin Ucuna Yolculuk, 1984) in
her short life, she became a “cult author”. The most important aspect of her
writing that separates Ozlii not only from her contemporaries but also from
other representatives of modern writing, is the “realistic connection” she
makes between her writings and her experiences. Every sentence she wrote
dwelled upon a “tendency towards the individual realm”.

When verbalizing the pain and passions of the individual, and urges of the
body, she does it courageously, just as we witness in new media art, through
the pulp of her childhood memories, the pain she had gone through and the
moments she plummeted. Her close friend Leyla Erbil's commentary on Tezer
Ozlii as a person demonstrating “a new author ethic” that is unprecedented
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in Turkish shows how privileged she was. Ozlii's sentences and concepts align
well with the strategies and tendencies of new media art.

| attemt to interpret the “Deck Voyage” exhibition, which spans across the
entire Perili Késk building, not through artworks that have a formal dialogue,
but a “conceptual” one. When | aspired to do this by using authors | have read
as starting points, | realized that | had created new traces of meaning between
the the artworks of the Borusan Contemporary Art Collection.

Bearing in mind that every artwork has a personality of its own, just as
one cannot bring different personalities together, one also cannot bring
incompatible artworks together. Some works need to stand alone, whereas
some others create their own spaces of susceptibility when paired with three
or four other works.

When combining the impressive qualities of Tezer Ozli's writing with
works interpretating new media art from a variety of perspectives in this
exhibition, it is important to keep in mind that this also is a journey.

Additionally, this exhibition presents a commissioned work by Allard von
Hoorn, a sound and video installation on the tower section of Perili Kdsk.

Wang Sishun
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Duvar Metni

Wall text

Tezer Ozlii, Yasamin Ucuna Yolculuk, YKY, 5.39.
Tezer Ozlii, Yasamin Ucuna Yolculuk, YKY, p.39.

2

Choe U-Ram

Gorgo Avizesi

2013

210 x107 x 96 cm

Metal malzeme, makine aksami, recine,
elektronik cihaz (islemci karti, motor, LED)
Gorgonian Chandelier

2013

210 x 107 x 96 cm

Metallic material, machinery, resin,
electronic device (CPU board, motor, LED)
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Allard van Hoorn

034 Kentin Hayal Zaman Cizgisi

Enlem: 41.041250° N - 41.041345° N

Boylam: 28.990245° E - 28.9900331° E (Water Score)
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Francois Morellet

3D Neon: 60°90°35°

2014

185x138 cm

Tuval tizerine akrilik boya, kirmizi neon tipler
Neons 3D: 60°90°35°

2014

185x138 cm

Acrylic on canvas on board, red neon tubes
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Hannu Karjalainen
Bir Mimara Dogru
2010

HD video, 515"
Ed.2/5

Towards an Architect
2010

HD video, 515"

Ed. 2/5

8
Space for Optimisation

Burada Tezer Ozli'niin sergiye ismini veren, Yasamin Ucuna

034 Urban Songline Here the viewer can listen to an audio recording of Tezer Ozlii's

Latitude: 41.041250° N - 41.041345° N book Yasamin Ucuna Yolculuk, which inspired the title of this
Longitude: 28.990245° E - 28.9900331° E (Water Score) exhibition, by earphones.

2015
e e ° e Ed.1/2 +1AP Yolculuk adli kitabini kulakliklarla dinleyebilirsiniz.

2015
Ed.1/2 +1AP
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Bjorn Schulke

svi

201

65x305x85cm

Fiberglas, tutkal, aliminyum, ahsap, celik, oto boyasi,
glines enerjisiyle calisan pili, elektronik, motor, gitar teli
svi

20Mm

65 x305x85cm

Fibre glass, epoxit, aluminum, wood, steel, car paint,
solar cells, electronics, motors, guitar strings

5
Duvar Metni
Wall text



Perili Kosk'tin etkileyici dis mimarisine karsin, géreceli olarak kictik bir girisi
vardir. Bu giristen merdivenler ya da asansor yardimiyla ikinci kata cikan
izleyiciyi Tezer Ozli'ntin sergiye ismini veren Yasamin Ucuna Yolculuk isimli
kitabindan yapilmis bir alinti karsiliyor. Bu kitabin yazilmasinin ilginc bir
hikayesi vardir. Yazar tarafindan 1983'te 6nce Almanca olarak (Auf dem Spur
eines Selbstmords adiyla) kaleme alinan bu metin, ayni yil Marburg Yazin
Odulu'n aldiktan sonra, OzIi'niin tizerinde yaptigi calismalar sonucu 1984'te
Yasamin Ucuna Yolculuk ismiyle Tiirkce olarak yayimlandi. Ozli'ntin cok sevdigi
¢ 6nemli yazarin, Italo Svevo, Franz Kafka ve Cesare Pavese'nin yasadigi
kentlere yaptigi uzun bir yolculugun anlatildigi bu kitap Berlin, Prag, Viyana,
Zagrep, Nis, Zagrep, Trieste, Torino yolunda yazilmis notlardan olusur. Yazar
buytk bir kismini trenle yaptigi bu yolculukta karsilastigi insanlari, kentleri ve
manzaralari ince bir ironinin egemen oldugu ciimlelerle anlatirken, bir yandan
da cocuklugundan beri miicadele ettigi karabasanlarla, dus kirikliklariyla,
viicudunda beliren agrilarla mticadele eder. Bu savasim “alegori” olarak
tanimlanabilecek bir karaktere sahiptir. Clinkli yazar, okuyucuyla adeta
konusur gibi kaleme aldigi cimlelerinde cocukluguna, gencligine, yetiskinlik
dénemine ait karabasanlari da dile getirir. Vefatindan sonra yayimlanan
calismalarindan da Tezer Ozlii'niin gercekten yasadiklariyla kendi kurgularini
olusturdugunu biliyoruz. Onun metinlerinde bireyin Ustiine coken agirliklar
(aile, toplum, Turkiye) sanrilar, karabasanlar ve acilar yoluyla temsil
ediliyordu. Bu dogatistt, kimi kez psikosomatik kokenli olusumlari cinler,
periler ya da fantastik figlrler olarak tanimlamak mimkun.

Seul'de yasayan Choe U-Ram'in Gorgo Avizesi isimli etkileyici kinetik
heykeli bu tur fantastik olusumlari gorsellestiren bir karaktere sahip. Stirekli
olarak acilip kapanan kanatlari andiran mekanik parcalardan olusan bu
heykel, Bosch'un resimlerinde karsilastigimiz gercekUstlict diinyadan firlayip
gelmis figlrleri andiriyor. Sanatci calismasina verdigi Gorgo Avizesi ismiyle
direk bir yorumlamanin da 6nini aciyor. Yunan mitolojisinde gozleri bakani
tasa cevirecek denli gliclt bir blyt glicti olduguna inanilan, yilan sacli disi
canavar Medusa, Gorgo kardeslerden biridir. Bir 6rnegi Yerebatan Sarnici'nda
bulunan Gorgo Medusa, ylzyillar boyunca sanatcilara ilham kaynagi olmus
bir mitolojik kahramandir. Choe U-Ram bu kahramani kinetik bir heykele
dénustarrken, Tezer Ozlii kitabinda onu dogalistii gliclerin temsilciligini
Ustlenen “raslantisal talihsizligin” kaynagi olarak yorumlar. U-Ram'in stirekli
hareket eden metal parcalarini, Medusa'nin her biri yilana dénlsen glzel
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sari saclarinin yorumu olarak degerlendirmemiz mimkiinken, OzIi'niin
ctimlelerinde strekli olarak kendi kaderini kabul etmeyerek miicadele eden
bireyin acilari 6ne cikar. Bu alegorik anlatim bicimleri ayni zamanda “Guverte
Yolculugu” sergisinin gévdesini olusturan bir 6zellige sahip.

izleyici, Borusan Contemporary'nin gecici sergi alanindan cikip asansoriin
oldugu klctik alana geldiginde, dnce Francois Morellet'nin etkileyici neon
calismasiyla karsilasacak. Koleksiyonda isleri agirlikli olarak temsil edilen
sanatcilardan biri olan Morellet, hem tuval hem de neonu bir araya getirdigi bu
duvar calismasinda, geometrik elemanlari tekrara diismeden kullanarak
dikkatli gézler icin kiictik algi farkhliklari yaratiyor. Birbirinin Gstlinde gibi
gorinen iki kare formun 6n plana ciktigl bu calismada, kirmizi renkli neon
cubuklar siyah karenin tizerinde adeta dans eden figtrleri andiriyor. Bu durum
kare ve licgen gibi iki temel geometrik form arasindaki diyalog olarak da
yorumlanabilir. Morellet, geometriyi tekrarlardan ve can sikiciliktan kurtarip
ona ironinin kapilarini acan bir sanatci olarak, bu calismasinin adindan da
(Neons 3D: 60°90°35°) anlasilabilecegi gibi, aci ve orantilarla 6zel olarak
ilgilenir. Hannu Karjalainen'in, bu bin bir titizlikle hazirlanmis olan calismanin
etrafinda konumlanan videosu, Gzerine farkli renklerin akitildigi bir insani
gosteriyor. Ciddi bicimde izleyiciye gozlerini dikmis olan bu kravatli erkek
figlirli, basindan asagiya dokulen boyalara aldirmadan adeta bir vitrin mankeni
gibi duruyor. Gercekistiicli bir sahneleme tekniginin 6n plana ciktig bu
calisma da, alegorik anlatim 6gelerinin bir araya gelmesiyle olusuyor.

Borusan Cagdas Sanat Koleksiyonu'nun basladigi bu boliimde, Tezer
Ozlt'ntin sergiye ismini veren Yasamin Ucuna Yolculuk kitabinin sesli olarak
okundugu kulakliklar da, asansériin hemen yanindaki duvarda asili olarak
duruyor. Bir 6nceki sergide “Space for Optimisation” ismini verdigimiz
bu kiictik alanda, Leyla Erbil'in kitaplarinin yer aldigi kiictik bir kitaplk
kurgulamistik. Bu kez sadece Tezer Ozli'niin sesli kitabini izleyiciye sunuyoruz.

As opposed to its enchanting architectural design, Perili Kosk has a relatively
small entrance. Visitors who take this entrance to the second floor, either

by the elevator or the stairs, are welcomed by a quote from Tezer Ozlii's book
Yasamin Ucuna Yolculuk, which the exhibition is named after. This book in fact
has a very interesting story. The text was first written in German (Auf dem
Spur eines Selbstmords) in 1983 and after receiving the Marburg Literature
Award, Ozl modified and published it in Turkish in 1984. The book is about
a long journey to the cities where Ozlii's favorite authors Italo Svevo, Franz
Kafka and Cesare Pavese lived, and it consists of travel notes on her way

to Berlin, Prague, Vienna, Zagreb, Nis, Trieste and Torino.

The author, on the one hand, describes the people she meets and the cities
and the landscapes from the train window that she sees in a narrative fused
with subtle irony; while on the other hand she struggles with nightmares,
heartbreaks and physical aches that are rooted in her childhood. This struggle
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2| Choe U-Ram Sanatcinin ve Hyundai Galeri'nin (Seul) izniyle. Courtesy of the artist and Gallery Hyundai, Seoul
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can be considered an allegory, because this dialogue with the audience in

an informal manner reflects on nightmares of childhood, adolescence and
adulthood. We know from the works published after her death that Tezer Ozl
created her fictions based on her realities. Individual burdens (family, society
and Turkey) are represented by the metaphors of hallucinations, nightmares
and aches. These metaphysical, sometimes psychosomatic beings can also be
identified as spirits, fairies and fantastic creatures.

A visualization of such fantastic creatures can be seen in Seoul-based
artist Choe U-Ram's impressive kinetic sculpture Gorgonian Chandelier.

With mechanical wing-like pieces that move on a regular basis, this work
reminds us of those figures of the surreal realm in Bosch's paintings. The artist
also enables a direct interpretation by naming his work Gorgonian Chandelier.
In Greek mythology, snake-haired monstress Medusa, who was believed

to have the power to turn whomever looks into her eyes into stone, is also
one of the Gorgon sisters. Gorgo Medusa, whose representation is situated
within the Basilica Cistern, has been a mythological creature to inspire
artists for centuries. U-Ram transforms this heroine into a kinetic sculpture,
whereas Tezer Ozl construes her as an agent of “coincidental misfortune”
of supernatural powers. While it is absolutely possible to read U-Ram's
constantly moving metal pieces as Medusa's beautiful blonde hair strands
that turn into snakes, Ozlii's lines highlight the individual's unacceptance

of and struggle against her fate. These allegorical narratives form the main
theme of the “Deck Voyage" exhibition.

Once the visitors make their way out of the temporary gallery space to the
hallway where the elevators are, they will face Francois Morellet's impressive
neon work. Having a notable amount of artwork in the collection, Morellet
uses both canvas and neon as media and creates subtle perceptive variations
for attentive eyes. As if placed on top of each other, two square forms posit
a contrast to the red neon pipes dancing on them. This also can be read as
a dialogue between two geometrical forms such as a square and a triangle.
Morellet, as an artist who frees geometry from its repetitive and monotonous
nature and opens the door to irony, also uses angles and ratios as can be
evident by the work's title (Neons 3D: 60°90°35°).

This meticulously crafted artwork is surrounded by Hannu Karjalainen's
video work, in which we see different colors of paint poured on the figure's
head. This serious male figure staring at the visitors pose just like a
mannequin in a shop window. Using surreal staging techniques, this work also
employs allegorical narrative elements.

Right where the collection starts, audio readings of Tezer Ozlii's book
which the exhibition is named after, Yasamin Ucuna Yolculuk, are placed right
by the elevators. In the previous installation, a bookshelf of Leyla Erbil's books
were displayed, titled "Space for Optimisation". This time, we are presenting
the visitors with an audio recording of Tezer Ozlii's book.
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Wang Sishun
Hakikat, 2014 9 23
2014

Video, 3'49"

Ed. 1/6

Truth, 2014 9 23
2014

Video, 3'49"

Ed. 1/6

2

Frank Thiel
Perito Moreno #18
2012-2013

180 x 400 cm
Kromojenik baski
Ed. 2/5+2 AP
Perito Moreno #18
2012-2013

180 x 400 cm
C-print
Ed.2/5+2 AP

3

Frank Thiel
Viedma # 01
2012-2013
180 x 400 cm
Kromojenik baski
Ed. 1/5+2 AP
Viedma # 01
2012-2013
180 x 400 cm
C-print

Ed. 1/5+2 AP

4

Frank Thiel

Perito Moreno #07
2012-2013

210 x 180 cm
Kromojenik baski
Ed.1/5+2 AP
Perito Moreno #07
2012-2013

210 x 180 cm
C-print

Ed. 2/5+2 AP

5

Boomoon

Isimsiz #10201, Fjallsjokull
2010

180 x 275 cm

Lazer krom baski

Untitled #10201, Fjallsjokull
2010

180 x 275 cm
Laserchrome print

6

Allard van Hoorn

034 Kentin Hayal Zaman Cizgisi

Enlem: 41.041250° N - 41.041345° N

Boylam: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed.1/2 +1AP

034 Urban Songline

Latitude: 41.041250° N - 41.041345° N

Longitude: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed.1/2 +1AP

7

Boomon

Isimsiz #3079, Landmannalaugar
2014

180 x 244 cm

Lazer krom baski

Untitled #3079, Landmannalaugar
2014

180 x 244 cm

Lazerchrome print

8

Markus Linnenbrink
YOURMAMAWANTSYABACK
2015

61x61cm

Ahsap tzerine epoksi baski
YOURMAMAWANTSYABACK
2015

61x61cm

Epoxy resin on wood

9

Hans Gasser

Gabroon-Erg Gélii Ubari, Libya
1994

32x100cm

Fotograf baskisi

Lake Gabroon-Erg Ubari, Libya
1994

32x100cm

Photography print

10

Herbert Brandl

Isimsiz

2014

181x 151 cm

Tuval tizerine yagliboya
Ohne Titel/Untitled
2014

181x 151 cm

Oil on canvas

n

Niko Luoma

Bir Kiirenin Projeksiyonu |
2014

183 x 900 cm

Arsivsel pigment baski, diasec, 6 panel,

Ed.1/3+2 AP
Projection of a Sphere |
2014

183 x900 cm

Archival pigment print , diasec, 6 panels

Ed.1/3+2AP

12

Levi van Veluw

Arsiv

2012

Tek kanalli HD video, 9'40"
Ed.10 + 2 AP (4#/10)
Archive

2012

Sinle channel, HD video 9'40"
Ed.10 + 2 AP (4#/10)



Borusan Contemporary'nin ana merdivenlerinin oldugu bélim, farkli katlara
yerlestirilmis tek kanalli video calismalariyla, koleksiyonun ana yapisini
olusturan “moving images” temasina génderme yapiyor. Strekli alimlarla
zenginlesen video koleksiyonunun en yeni parcalari arasinda yer alan Wang
Sishun'a ait calisma, sanatcinin Beijing'den yasamakta oldugu Sangay kentine
kadar yaptigi bir yolculukta, arabasinin icinde tasidigi atesi farkli manzaralar
ontinde yakmasiyla olusan “ates” imgesini 6n plana cikariyor. Hic kimse
sanatcinin gercekten atesi arabasinda taslyip tasimadigini ve bunu hangi
noktalarda nasil yaktigini bilmiyor. Ancak dijital maniptlasyon kullaniimadan
farkli manzaralarin 6ntinde yakilan atesin gercek oldugu videonun her
karesinden anlasilabiliyor. Bu videoda gozlemlenen “ates” Uctinci katin
tamaminda gosterilen calismalara da farkli bir gonderme yapiyor. Yunan
mitolojisinde sadece tanrilarin kendilerine sakladigi bir glic olan ates, Cin
mitolojisinde, yasamin surekliligine gdnderme yapan bir imge olarak karsimiza
cikiyor. Cinli bir sanatcinin yaktigi ates imgesiyle baslayan ticiincl kat, Alman
fotografci Frank Thiel'in blytk boyutlu Patagonya fotograflariyla devam
ediyor. Arjantin’in Patagonya bolgesinde cekilmis olan bu renkli fotograflar,
insan elinin (henliz) degmedigi bir cografyanin blydlleyici sessizligini sergi
mekanina tasiyor. Bu katta calismalari sergilenen iki fotograf sanatcisinin da
doga goruntdleri Gzerine yogunlastigini gérliyoruz. Giney Koreli Boomoon

ve isvicreli Hans Gasser farkli manzara resimleriyle Asya kitasina ait farkli
goruntdleri izleyiciye sunuyor.

Ucsuz bucaksiz masif buz daglarinin, hic durmadan yanan video
imgelerinin ve yeralti magaralarinin resimleri, “g6ériinenin altina” yerlestirilmis
olan baska ifadelerin dile geldigi alegorik anlatimin elemanlaridir. Bu katta
calismalari sergilenen sanatcilarin neredeyse tamami imgeleriyle kiresel
Isinma, sorumsuz tiketim ve diger ekonomik nedenlerle gerceklesen
cevre kirliligi olgusuna génderme yaparken farkli mesajlar veriyorlar. Bu
mesajlarin ortak 6zelligi, tamaminin fotograf ve video gibi dijital tekniklerle
gerceklestirilmis olmasi. Bu katta calismalari gésterilen Niko Luoma ve
Herbert Brandl ise soyut sanatin anlatim olanaklari icinde renkli imgeleri
ortaya cikariyorlar.

The main staircase of Borusan Contemporary references the “moving images”
theme the Borusan Contemporary Art Collection is built on, with multiple
single-channel-video works spread throughout the floors. Burgeoning with
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new acquisitions, the latest addition to the video collection belongs to
Wang Sishun. It brings forth the “fire” image by telling the story of the artist
carrying the fire in his car from Beijing to his hometown, Shanghai. Nobody
knows whether the artist carries the fire in his car or where he lights it. But
it is obvious that the fire lit in front of different landscapes is real and not a
product of digital manipulation. This “fire” also references to the third floor
as a whole. While fire is something the Gods keep to themselves in Greek
mythology, in Chinese mythology it is a symbol of the permanency of life.
Third floor starts with the fire that a Chinese artist lights and continues with
German photographer Frank Thiel's large-scale Patagonia photographs. Taken
in Patagonia in Argentina, these photographs carry the mesmerizing silence of
the (still) virgin territory to the gallery space. Both photographers on this floor
can be observed focusing on natural landscapes. South Korean Boomoon and
Swiss Hans Gasser display two different images of the Asian continent.
Endless ice mountains, continuously burning video images and
underground caves are all elements of allegoric narratives hidden under “what
you see"”. Almost all artists displayed on his floor send out different messages
through references to the environmental problems caused by global warming,
conspicuous consumption and other economic issues. What these messages
all have in common is that they are created through digital techniques such as
photographs and videos. Also shown on this floor, Niko Luoma and Herbert
Brandl uncloak colorful images within the limits of abstract art.




4. KAT 4™ FLOOR

1

Kalliopi Lemos

Diinyanin Merkezinde

2015

16 mm siyah ve beyaz sesli film
8'29"

At the Centre of the World

2015

16 mm B&W film with sound
829"

2

Engin Beyaz

Rabb; Ariya Vahyetti

2010

Pleksiglas ve transparan kagit
Rabb; Ariya Vahyetti

2010

Plexiglass and transparent paper

3

Ola Kolehmainen

Altin Duvar

2007

202 x 260 cm

Analog kromojenik baski, diasec
Golden Wall

2007

202 x 260 cm

Analogue c-type print, diasec

4

Ola Kolehmainen

Isigin Gizemi

2007

261x 202 cm

Analog kormojenik baski, diasec
Mystery of light

2007

261x 202 cm

Analogue c-type print, diasec

5

Jim Dine

Celile'de Suluboya

2001

77 x55cm

Asitli oymabaski ve akuatint
Watercolor in the Galilee
2001

77 x55cm

Etching and aquatint

6

Allard van Hoorn

034 Kentin Hayal Zaman Cizgisi

Enlem: 41.041250° N - 41.041345° N

Boylam: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed.1/2 +1AP

034 Urban Songline

Latitude: 41.041250° N - 41.041345° N

Longitude: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed.1/2 +1AP

7

Ulrich Erben
Isimsiz

1997

80x70cm

Tuval tzerine akrilik
Untitled

1997

80x70cm

Acrylic on canvas

8

Isabel Munoz

La Habana Vieja, Kiiba Danslari Serisi
2001

133x133cm

Kagit tizerine gimus baski

La Habana Vieja, Danza Cubana Series
2001

133x133cm

Silver print on paper

9

Niko Luoma

Spiral 1

2010

170 x 140 cm

Diasec tizerine kromojenik baski
Spiral 1

2010

170 x 140 cm

C-print on diasec face

10

José Maria Yturralde

Kapanis Parcasi (Kirmizi ve Mavi-Kirmizi)
2008

149,86 x 149,86 cm

Arsivsel pigment baski

Postlude (Red & Blue-Red)

2008

149.86 x 149.86 cm

Archival pigment print

n

Ben Rubin

Diplomasinin Dili

20M

1,43 x 154,94 x 619,76 cm

LED isiklar, 6zel yapilmis elektronik
The Language of Diplomacy

20M

11.43 x 154.94 x 619.76 cm

LED lights, custom electronics

12

Kwan Sheung Chi

Bir Milyon

2015

Tek kanalli video; UHD, renkli, mono
16:9,107'8"

One Million

2015

Single channel video, UHD, color, mono sound
16:9,107'8"



“Guverte Yolculugu”, Tezer Ozlt'ntin sevdigi yazarlarin izlerini stirdtgii bir
yolculugun izlerini tasiyan bir kitabin etrafinda konumlandigi icin, “arayis
temasina” 6zel bir ilgi gosteriyor. Ozli'niin etkileyici ctimleleriyle (“Sana
daha da acimasiz olduklarini yasatmak istediler. Artik sen de acimasizsin”)
kaleme aldigi arayis, yazarin cocuklugundan baslayip yetiskinligine dek
gecen siire icinde kendisine ait bir diinya yaratmanin zorluklarini, toplumsal
baskinin ezip yok etmek istedigi kisisel diinyayi dile getirir. Borusan
Contemporary'nin bu katinda gosterilen calismalarin ortak noktasi da, farkh
kilttrlere ve kusaklara ait sanatcilarin gorsel imgelerle kurguladiklari “6znel
dinyalari"dir. Bu temaya giris olarak yorumlanabilecek calisma Yunanli
sanatci Kalliopi Lemos'un videosu. Diinya formundaki metal bir topun icinde
farkli hareketler yaparak adeta bundan kurtulmaya calisan bir figlirli gosteren
bu calisma, hangi kilttirde, hangi dénemde olursa olsun baski altinda kalan
bireyin 6zglrlik arayisini betimler. Engin Beyaz'in seffaf ari kovanlarindan
yola cikarak gelistirdigi yerlestirmesindeyse, hayat karsisinda varolus ve
tutunma muicadelesi veren klicUk insanlarin, ilk bakista hicbir 6zelligi olmayan
hikayeleri anlatilir. Finlandiyali sanatci Ola Kolehmainen'in bliytk boyutlu
fotograflarindaysa ilk bakista nereye ait oldugunu anlayamadigimiz renkli
detaylar gortirtiz. Biraz dikkatli olarak baktigimizda, bunlarin tizerine glines
1s1g1 vurmus olan ylizeyler oldugunu kavradigimizdaysa zihnimizde birbiri
ardina sorular akmaya baslar: Bu detay nereye ait olabilir? Renklerin 6zel bir
anlami var midir? Kolehmainen'in 6znel diinyasi bu ve buna benzer sorularin
arkasinda belirir. Amerikali sanatci Ben Rubin'in 36 LED floresan tlipten
olusan calismasindaki 6znel dlinya ise, her biri farkli icerikler ytiklt olan alti
harfli sézctklerden olusur. Duvara dikey olarak yerlestirilmis olan alti LED
floresan tUptlin bir harf olusturacak sekilde, Wikileaks belgelerinde sikca gecen
sozcukleri (strong, names, places vb.) tekrarladigi bu calisma, sanatcinin 6zel
olarak programladigi bir sistem sayesinde strekli olarak degisen bir karaktere
sahip.

Since the "Deck Voyage" exhibition is structured around a book in which
traces of Tezer Ozlii's quest after her favorite authors can be found; the book
especially pays attention to the notion of “pursuit”. Ozli's impressive lines
(“They wanted you to go through even more cruelty. Now you are also cruel”)
about her quest span from her childhood to adulthood and dwell upon the

11| Ben Rubin

hardships of creating a world for herself; the individual realm which the social
pressure intends to destroy. A common feature of the artworks on this floor
is the imagery of the “subjective world" of the artists, who come from various
cultures and generations. Greek artist Kalliopi Lemos' video might be taken as
a starting point for this theme. By showing a figure who tries to escape from a
metal ball that represents the world, the artist portrays a search for freedom,
no matter what the era or the culture is. Engin Beyaz's installation, which is
inspired by transparent bee hives, tells us the insignificant stories of people
struggling to exist and hang on to life. In Finnish artist Ola Kolehmainen's
photographs, we see colorful details that do not reveal the bigger picture. If we
care to look more attentively and realize that these are surfaces with sunlight
reflecting on them, we start to question: What can this detail be a part of? Do
the colors mean anything? Kolehmainen's subjective world appears behind
such questions. American artist Ben Rubin’'s work that consists of 36 LED
fluorescent pipes reveals his subjective world as six-letter words. Placed
vertically on the wall, six fluorescent LED tubes each form a letter and are
programmed by the artist to repeat words that are frequently seen in the
Wikileaks documents (strong, names, places, etc.)
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ASMA KAT MEZZANINE

1

Jesse Fleming

Salyangoz ve Jilet

20M

Tek kanalli, sesli video, 7'57"
Ed.5/5

The Snail and Razor

20M

Single channel sound video, 7'57"
Ed.5/5

2

Merve Sendil

Underscene Project Logosu-2
2009

135x135cm

El dokumasi

Underscene Project Logo - 2
2009

135x135cm

Hand-knit

3

Lee Sang Hyun

9. Senfoni ve Diisen Tomurcuklarin G6zyaslari
2009

Animasyon, sabit disk, tek kanal, ses, 12’ (déngui)
Ekran, bilgisayar

Ed. 1/6

Symphony No.9 & Tears of Fallen Blossoms

2009

Animation, hard disk, data, single-channel, sound, 12 loop
Screen, computer

Ed. 1/6

4

Gerwald Rockenschaub
GRO8OBO5

2008

5x100 x 80 cm

Akrilik cam dolgu
GR0O80OBOS

2008

5x100 x 80 cm
Acrylic glass inlay
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5

Alex Katz

Kuzey Manzaralari Serisi I-111
1992

48 x 37,6 cm (3 cerceve)
Agacbaski

Ed. 37/100

Northern Landscape Series I-11
1992

48 x 37.6 cm (3 frames)
Woodcut

Ed. 37/100

6

Roman Signer

56 Kiictik Helikopter
2008

Video, 314"
Ed.3/10 + 3 AP

56 Kleine Helikopter
2008

Video, 314"
Ed.3/10 + 3 AP



Amerikali sanatci Jesse Fleming'in bir salyangoz ile jilet arasindaki diyalogu
ele alan videosu asma katta izleyicileri karsilayan ilk calisma. Etkileyiciligini
basindan sonuna dek koruyan bu video, ayni katta isleri izlenen Merve Sendil,
Lee Sang Hyun ve Gerwald Rockenschaub'un calismalariyla birlikte “alegorik
anlatimin” farkli karakterlerine gonderme yapar. Bu sanatcilar ister fotograf,
video gibi teknikleri, isterlerse Merve Sendil 6rneginde oldugu gibi deneysel
teknikleri kullansinlar, farkli kavramlara génderme yapiyorlar. Onlari ortak

bir payda altinda toplayan 6zellik, her birinin farkli metaforlar araciligiyla
glinimuzin farkh sorunlarina génderme yapmalari. Bu sorunlar, Roman
Signer'in videosundaki ktictk helikopter gibi strekli olarak inip cikan, degisim
gbstermelerine ragmen glinimiiz insaninin diinyaya bakis acisini etkileyen bir
karaktere sahipler.

American artist Jesse Fleming's video about a dialogue between a snail

and a razorblade is the first artwork to welcome visitors on this floor.
Impressive from beginning to the end, other artworks on this floor by Merve
Sendil, Lee Sang Hyun and Gerwald Rockenschaub also make references to
current problems with allegorical narrations. These artists, whether they

use photography, video or experimental techniques (as can be seen in the
example of Merve Sendil), refer to different concepts. But they all have one
thing in common: each refer to a different problem of today's world. These
problems can be seen as the little helicopters in Roman Signer's video; rising
and falling, changing and affecting the perspective of the modern day people.
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5. KAT 5™ FLOOR

1

Burcak Konukman

Enternasyonal

2012

DVD tek kanalli video, ses
Ed.1/3,4'30"

International

2012

DVD; single-channel video, sound
Ed.1/3,4'30"

2

Ardan Ozmenoglu
Isimsiz

2006

80 x50x72cm
Pleksiglas ve ahsap
Ed.1

Untitled

2006
80x50x72cm
Plexiglass and wood
Ed.1

3

Michael Levin

Atzumi Nets

2006

32x95cm

Fotograf, lambda baski
Atzumi Nets

2006

32x95cm

Photography, lambda print

4

lan Davenport

Akan Cizgiler: Koyu Kirmizi (Akis)
2007

250 x 400 cm

Altiminyum Gzerine su bazli boya
Poured Lines: Dark Red (Echo)
2007

250 x 400 cm

Water-based paints on aluminum

5

Edward Burtynsky
Merdivenli Kuyu #2
2010

163 x 214 cm
Kromojenik renkli baski
Step-well #2

2010

163 x 214 cm
Chromogenic color print

6

Allard van Hoorn

034 Kentin Hayal Zaman Cizgisi

Enlem: 41.041250° N - 41.041345° N

Boylam: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed.1/2 +1AP

034 Urban Songline

Latitude: 41.041250° N - 41.041345° N

Longitude: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed.1/2 +1AP

7

Ruby Anemic

Cesaret Yoksa Zafer de Yok
2013

24 x340cm

Neon

No Guts No Glory

2013

24 x340 cm

Neon
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8

Ellen Kooi
Palaia-Rim
20M

90 x176 cm

Fuji kristal arsiv baskisi, diasec, dibond

Palaia-Rim
20M
90 x176 cm

Fuji christal archive print, diasec, dibond

9

Domingo Milella
Kral Midas'in Mezari
20Mm

231x186 cm
Kromojenik baski
Tomb of King Midas
20M

231x186 cm
C-print

10

Manfred Mohr

P-1011/H-I-J subset.motion, UNIQUE
2005

31x173x35cm

LCD, bilgisayar

P-1011/H-I-J subset.motion, UNIQUE
2005

31x173x35cm

LCD, computer



Tezer Ozlii, Yasamin Ucuna Yolculuk kitabinda su etkileyici paragrafi kaleme
almisti: “Zaman zaman kendi kendimden ciktigimda, baslangictaki bir genc
gibi bocaliyorum. Oysa ben, hicbir zaman, hicbir olgunun baslangicinda
olmadim. Her zaman, her baslangic ve her son belliydi benim icin.” Yazarin
burada buyuk bir cesaretle dile getirdigi “belirlenmis, cizgileri saptanmis
yasam" bir anlamda gliniimiiz insaninin asmasi gereken 6nemli bir engel
olarak karsimiza cikiyor. Borusan Contemporary'nin bu katinda sergilenen
calismalar, farkli sanatcilarin belirlenmisligi asarak degisik gorsel yolculuklara
cikarak gelistirdikleri imgeleri bir araya getiriyor.

Burcak Konukman'in videosunda gorilen figlir sanatcinin kendisi oldugu
icin, calisma “sanat sistemi” icinde sanatci ile kurumlar arasindaki iliskiye
génderme yapar. Ellen Kooi'nin ince, uzun, adeta ucsuz bucaksiz bir yol
Gzerinde kollarini acmis bir sekilde duran “kadin figlir” bireyin 6zgtrluk
micadelesinin semboll olarak yorumlanabilir. Ruby Anemic'in etkileyici
clmlesi de, ilerleyebilmek adina girisilen her eylemin zorluklarina ragmen
kisinin israrci olmasini 6gutler. Farkli kiltirler ve kusaklardan sanatcilarin
degisik malzemeler kullanarak yaptig bu calismalar, sanatcilarinin insana
bakislarini 6n plana cikarir. Cagdas sanat pratiklerinde gézlemlenen en énemli
ozelliklerden biri de, sanatcilarin eszamanli olarak korkusuzca tiim teknikleri
denemeleridir. Bu acidan bakildiginda, besinci katta sergilenen calismalar
Borusan Cagdas Sanat Koleksiyonu'nun kisa ve etkileyici bir 6zeti olarak
yorumlanabilir.

Tezer OzIl, wrote this impressive paragraph in her book Yasamin Ucuna
Yolculuk: "Sometimes when | am out of myself, | hesitate like a teenager at
the beginning. Yet | never was at the beginning of a concept. Every beginning
and every end was apparent to me, always.” Here the author courageously
mentions “pre-determined, apparent” life in a way that comes across as
something the modern human beings' need to overcome.

The works on this floor of the Borusan Contemporary bring together the
images of artists who go beyond that “pre-determined” life and on to a further
visual journey.

The figure seen in Burcak Konukman's video is the artist himself; therefore,
she refers to the relationship between the artist and the institutions in the “art
machine”. Ellen Kooi's tall, thin woman figure who stands in the middle of
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a seemingly endless road can be construed as individual's struggle for
freedom. Ruby Anemic's impressive line advises us to move forward and be
persistent against all odds. These works reveal how different artists from
different cultures and generations perceive each other through different
media.

Another thing that can be observed in contemporary art practice is
simultaneous and fearless experimenting. In that sense, the fifth floor can
be seen as a brief and effective summary of the Borusan Contemporary Art
Collection.
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6. KAT 6™ FLOOR

1

Ray Harris

Birak Gideyim

20M

DVD; tek kanalli ses
Ed.1/6

Let me go

20M

DVD; single channel sound
Ed.1/6

2

Abdurrahman Oztoprak
Resim 356

2001

125,5x100 cm

Tuval Gzerine karisik teknik
Painting 356

2001

125,5x100 cm

Mixed technique on canvas

|

3

Beverly Fishman

Isimsiz 32

2006

66,3 x 45,8 cm

Toz kapli aluminyum izerine serigrafi baskili vinil
Untitled 32

2006

66.3x45.8 cm

Silkscreened vinyl on powder coated aluminum

29

Borusan Cagdas Sanat Koleksiyonu'nda deneysel yeni medya calismalarinin
yani sira farkli egilimler tasiyan soyut calismalarin da agirlikh olarak 6n plana
ciktigl gézlemlenir. Yirminci ylizyilin basindan itibaren sanatsal tretimin
glindeminde olan soyut sanat, giinimUiizde hem tanimlama hem de yaklasim
acisi olarak farkli 6zellikleri glindeme getirmeye calisir. Bu katta gorilen
Oztoprak ve Fishman'a ait calismalar, dis diinyadaki hicbir sekle génderme
yapmayan “saf soyut” bir egilime sahiptir.

The Borusan Contemporary Art Collection does not only have an outstanding
experimental new media art catalog, but also a variety of abstract works.
Gaining prominence since the beginning of the 20" century, abstract art tries
to bring forth different perspectives. Oztoprak and Fishman's works on this
floor fall into the “pure abstract” category by not referring to anything in the
outer world.

2| Abdurrahman Oztoprak
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7. KAT 7™ FLOOR

I —

1

Levi van Veluw

Baslangicin Kékeni: Aile

2012

Animasyon; tek kanal ses

Ed. 4/10 + 2 AP

Family, Origin of the Beginning
2012

Animation; single channel sound
Ed. 4/10 + 2 AP

2

Renée Levi

Duvar Resmi icin Eskiz

2007

38,5x485cm

Tuval Gzerine akrilik ve sprey boya
Sketch for the Wall Painting

2007

385x485cm

Acrylic and spray paint on canvas

3

David Allen Peters
Horizontal Commission_H 12
2014

80 x 240 cm

Ahsap panel tizerine akrilik
Horizontal Commission_H 12
2014

80x240 cm

Acrylic on wood panel

4

Markus Weggenmann

[simsiz No: 363

2007

143 x171cm

Aluminyum Gzerine parlak boya
Ohne Titel N.363

2007

143 x171cm

High gloss paint on aluminum
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Kwan Sheung Chi Beat Zoderer

Catalla Sicak Cikolata lcmek Tavan Freskosu No:2
20M 20M

Tek kanalli video, HDV, renkli, sessiz, 28'9" 430 x150 x 10 cm
Ed.3/5 Altminyum Gzerine akrilik
Drinking hot chocolate with a fork Ceiling Fresco No.2
20M 20M

Single-channel video, HDV, color, silent, 28'9" 430x150 x10 cm
Ed.3/5 Acrylic on aluminum
6

Hans Kotter

Renk Kodu

2010

13x200x13cm

Paslanmaz celik isik kutusi icinde lazer kesim slayt ve LED

Ed.1+1AP

Color Code

2010

13x200x13cm
Laserchrome slide with LED in a stainless steel light box
Ed. 1+ 1AP

7

Ellen Kooi

Spaamdam-wolken

20M

85x220 cm

Fuji kristal arsiv baskisi, diasec, dibond
Spaamdam-wolken

20m

85x220cm

Fuiji christal archive print, diasec, dibond

8

Allard van Hoorn

034 Kentin Hayal Zaman Cizgisi

Enlem: 41.041250° N - 41.041345° N

Boylam: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed.1/2 +1AP

034 Urban Songline

Latitude: 41.041250° N - 41.041345° N

Longitude: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed.1/2 +1AP

9

Paul Schwer

Red Baozi

2007

60 x55x 40 cm

PET-G, serigrafi tizerine vernik, pigment boya
Red Baozi

2007

60 x 55 x40 cm

PET-G, varnish of silk-screen, pigments
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Bu katin girisinde yer alan videoda Ustleri kare tahtalarla kapli, birbirine
benzeyen figlirlerin bir masa etrafinda toplanti yaptiklari gértltyor. Tamami
dijital olarak Hollandali sanatci Levi van Veluw tarafindan tasarlanmis olan bu
figtirler, yasadigimiz dénemde bireyin dramina taniklik ediyorlar. Ayni isleri
ayni hareket sistemiyle tekrar eden figiirler, glinliik yasamin adeta otomatige
baglanmis olan siradanhgini 6n plana cikariyorlar.

Gunlik yasam ve eylemlerin cagdas sanatcilar tarafindan yorumlanmasi
tizerine kurgulanan bu kattaki sunuma, Tezer Ozli'niin Yasamin Ucuna Yolculuk
kitabinda yer alan su ctimleler yol gésterici oldu: “Ben ve benim gibilerin
tim cevresinin gene kendi duvarlari gerisi oldugunu anliyorum. Kumsalimiz,
caddelerimiz, agaclarimiz, sevgilerimiz yalniz ve yalniz distincelerimizle sinirli.
Tdm diinyamiz”.

Hong Konglu sanatci Kwan Sheung Chi, catalla bir bardak dolusu kakaoyu
icmeye calistigl videosu ve Hollandali sanatci Ellen Kooi'nin son derece
etkileyici bir g6l manzarasinda kendi ytzini gérmek isteyen giizel bir kadinin
fotografinda, izleyici, sadece glnlik yasama ait eylemlerle karsilasiyor.

Bu eylemleri sanatsal bir diizeye cikaran, sanatcilarin gelistirmis olduklari
stratejiler. Borusan Cagdas Sanat Koleksiyonu'nda, gtinlik yasama ait yalin
imgeler ve farkli tekniklerle gerceklestirmis olan soyut resimler sikca karsimiza
cikar. Bu kattaki sunum da bu 6zellikleri yansitan calismalarla sekillendirildi.

David Allen Peters, Markus Weggenmann ve Renée Levi'ye ait renkli soyut
resimleri, bu mekéan icin Paul Schwer, Beat Zoderer tarafindan 6zel Uretilmis
olan U¢ boyutlu calismalarla birlikte degerlendirmek gerekir. Glcli renkler
ve geometrik formlarla desteklenmis olan bu soyut uyum, etkileyici Bogazici
manzarasl karsisinda sanatin gelistirdigi bir yanit olarak izleyiciye farkl
cagrisimlarin kapilarini araliyor.

The video at the entrance of this floor displays similar figures with square
wood covers having a meeting. Created digitally by Dutch artist Levi van
Velux, these figures witness the alienation of the individual. By repeating the
same jobs and same movements, they highlight the monotony of everyday
life.

Based on the interpretation of daily life and actions by contemporary
artists, the starting point of this floor is the following quote in Tezer Ozlu's
Yasamin Ucuna Yolculuk: “1 and people like me, our environment is yet again
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what is behind our walls. Our beach, our streets, our trees, our loves are
restricted only with our thoughts. All of our world.”

Visitors encounter everyday actions in Hong Kong-based artist Kwan
Sheung Chi's video showing her trying to drink a cup of cocoa with a fork, or in
Dutch artist Ellen Kooi's photograph of a beautiful woman looking to see her
own face in a lake landscape.

These actions are considered art because of the strategies developed
by the artists. Abstract paintings of simple everyday life images made by
different techniques constitute a great part of the new media section of the
Borusan Contemporary Art Collection. Works on this floor have been selected
with this emphasis.

David Allen Peters, Markus Weggenmann and Renée Levi's abstract
paintings should be considered within the context of Paul Schwer and Beat
Zoderer's cite-specific 3D works. Strong colors and geometrical forms
respond to the impressive Bosphorus view and pave the way to different
associations.

34



8. KAT 8™ FLOOR

1

Keith Sonnier

Balo Salonu Avizesi Yerlestirmesi
2007

600 x 100 x 100 cm

Argon ve neonlu cam tupler
Ballroom Chandelier Installation
2007

600 x 100 x 100 cm

Glass tubes with argon and neon

2

Jerry Zeniuk
[stanbul Duvar Resmi
2007

240 x 1500 cm
Duvar tizerine akrilik
Istanbul Wall Painting
2007

240 x1500 cm
Acrylic on wall
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Perili Kosk'te kapsamli toplantilarin yapildigi bu katta, Jerry Zeniuk'un mekan
icin 6zel olarak gerceklestirdigi bir duvar resmi ve Keith Sonnier'in neon
heykeli yer aliyor. Zeniuk, Bogazici'nin en etkileyici manzaralarindan birinin yer
aldigi bu mekanda, son derece dikkatli bir sekilde, bu manzarada yer almayan
sarl, turuncu ve turkuvaz renklerinden hareket ederek mekanin tamamini
adeta kusatan bir calisma gerceklestirmistir. Birbirinden farkl ntianslari olan
renklerin 6n plana ciktigi bu duvar calismasindaki dingin atmosfer, Sonnier'nin
calismasinda yer alan neon renklerin de katilimiyla desteklenir. ideal bir
calisma mekani olmasinin 6tesinde renklerin buttinleyici 6zellikleri izleyiciyi
sanat hakkinda distinmeye davet eder.

The eighth floor of Perili K&sk, where important meetings are held, also hosts
Jerry Zeniuk's cite-specific wall painting and Keith Sonnier’'s neon sculpture.
Zeniuk creates an atmosphere by adding the lacking yellow, orange and
turquoise colors to what is perhaps one of the most mesmerizing views of
the Bosphorus, only to surround the entire space with his work. The calm
atmosphere created by the nuances of these colors is further supported by
Sonnier's neon colors. Apart from being an ideal working place, it invites
visitors, through the complementary colors, to ponder on art.

1& 2 | Keith Sonnier & Jerry Zeniuk




9. KAT 9™ FLOOR

1

Beat Zoderer

Patch Ball No: 3

2009

Cap:153cm

Akrilik tizerine aliminyum
Patch Ball No.3

2009

Diameter: 153 cm

Acrylic on aluminum

W

2

Andrew Rogers
Céziilen

2007

300 x 100 x 100 cm
Bronz, altin
Unfurling

2007

300 x 100 x 100 cm
Bronze, gold
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3

Ekrem Yalcindag

Ev Gibi

2007

2500 cm

Duvar tizerine sprey ve
yagliboya

Feels Like Home
2007

2500 cm

Spray and oil on wall

4

Allard van Hoorn

034 Kentin Hayal Zaman
Cizgisi

Enlem: 41.041250° N -
41.041345° N

Boylam: 28.990245° E -
28.9900331° E (Water Score)
2015

Ed.1/2 +1AP

034 Urban Songline

Latitude: 41.041250° N -
41.041345° N

Longitude: 28.990245° E -
28.9900331° E (Water Score)
2015

Ed.1/2 +TAP

ikinci Bogaz kopristine yakin duran, iki farkli biiytkltkteki teras, bu katta
izleyiciye kelimenin tam anlamiyla biydleyici bir panoramik manzara sunar.
Dogudan batiya istanbul'un siluetini ortaya koyan iki terasta Ekrem Yalcindag,
Andrew Rogers ve Beat Zoderer'in calismalari yer aliyor. Yalcindag, kiictik
kule mekaninda kahverenginin tonlarini kullanarak farkli bir mekéansal
atmosfer olustururken, Rogers ve Zoderer'e ait heykeller renkli formlariyla
dikkat cekiyor. Allard van Hoorn'un yerlestirmesinde ise ylizyillardan beri
Bogazici'nin sembolli olan dalgalarin sesi izleyiciyi adeta farkli bir yolculuga
davet ediyor.

Situated right by the second bridge, two different sized terraces on this floor
enchant visitors with their panoramic view of Istanbul. Stretching from East to
West, these two terraces accommodate works of Ekrem Yalcindag, Andrew
Rogers and Beat Zoderer. While Yalcindag creates a spatial atmosphere in the
little tower with different shades of brown, Rogers and Zoderer's sculptures
intrigue passers-by with their colorful forms. Allard van Hoorn's installation,
on the other hand, invites the visitors to a journey using the sounds of waves,
which have been the symbol of the Bosphorus for centuries.

2| Andrew Rogers
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Tezer Ozl Uzerine
Bir yazar olarak Tezer Ozlii'niin modern Tiirk edebiyatinda yerini belirlemek
kolay degildir. Clinki yasarken yayimlanan Ug kitabinin ardindan, belki de en
parlak, en etkileyici ddneminde aramizdan ayrilan Ozlii'niin yazdiklari, bir ic
dokme oldugu kadar yasamin, ctimlelerin sinirlarinin zorlandigi, olaganustu
etkileyici metinlerdir. Clinkl “ben yaptim” demeden, “ben buyum” diyebilen
cesur bir yazar olan Tezer OzIii hic kuskusuz bilincalti tekniklerini kullanarak
gliniimuizde “metinlerarasi” olarak tanimladigimiz yazis tarzinin Turkiye'deki
oncilerinden biriydi. Gecmisini, gecmisin kiyisinda sekillenen benligini arayan
bir yazar olan Ozlii'niin 1960 baslarinda nceleri varoluscu kusagin etkisiyle
kisa dykuler, anlatilar kaleme aldigi gorilir. Sonralari, 6zellikle 1965'ten sonra
cekim alani icinde oldugu Kafka, Beckett, Pavase gibi yazarlarin gélgesinden
siyrilarak, "acikta”, yani ustalarindan, tutkuyla baglandigi yazar sevgililerinden
bagimsiz bir tarza ulasmisti. 1970'lerde kaleme aldigi metinlerde kendisini,
ailesini, yakin cevresini bliyltec altina alan yazar, cocuklugunda 6grendigi ve
tutkuyla bagli oldugu Almancanin da etkisiyle oldukca farkli deneylere girerek,
Tirkcenin bildik yapisini, akisini altiist eden bir Gslup gelistirmistir.

Tezer Ozlii kisa, 6znesiz, her biri adeta haykiris gibi olan ctimlelerin
yardimiyla, cografyanin icine giren; gliclinii tepe, dag, ova, bozkir, deniz
gibi dogal formlardan alan ayricalikli bir yazin tarzi gelistirdi. Bu cografya,
yazarin cocuklugunun gectigi Simav'dan baslayip istanbul'a, oradan da Orta
Avrupa'nin degisik kentlerine ve nihayet yazarin kisa hayatini noktaladigi
Ziirih'e dek oldukca genis bir alani kapsar. Cografya OzIi'niin bildigi, kullandig
dillerden siyrilarak sigindigi bir limandi. Clinki o, modern yazinin aktéresi
olan vatansizhigl, yersizyurtsuzlugu cok erken denebilecek bir donemde, adeta
icgtidileriyle kesfetmisti. Ozli'niin dylesine icli, dylesine derine ulasan cigliklar
atabilmesi icin kokeni acik bir celiskiye, yerlesik degerlerle uyusmazliga ve aci
cekmeye ihtiyaci vardi. Bu sayede her biri basyapit olarak tanimlanabilecek
olan kitaplariyla farkl bir ses ve kurgu diinyasi gelistirmeyi basardi.
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On Tezer Ozl

It is not an easy task to define where Tezer Ozl fits within the Modern
Turkish Literature. Because her passing away corresponded to her peak and
her most impressive era, after three published books, her writings are not only
confessional, but also extraordinary texts in which the boundaries of both life
and sentences are pushed. Because she was indubitably one of the pioneers
in Turkey of “intertexuality” as we call it today, through her usage of the
subconscious techniques.

As an author looking for her past, herself being molded in the past, she first
wrote short stories under the influence of Existentialist Generation in the early
1960s. Later on, especially after 1965, she freed herself away from the chains
of Kafka, Beckett, Pavase and found a style of her own out in the “open”,
independent from her masters, whom she admired passionately. In 1970s,
she analyzed herself, her family and her immediate circle in her writings, and
developed a tone that completely capsized the familiarity of Turkish language
through her experiments influenced by German, a language she learned when
she was a kid and adored immensely.

With sentences so brief, without pronouns, and almost like a scream, Ozl
developed a language that penetrated geography; a privileged language that
was bolstered by hills, mountains, savannas, steppes, seas. This geographical
map covers an area starting with Simav, where she spent her childhood, to
Istanbul, and from there to central European countries, and finally Zurich,
where her short life ended. Geography was a safe harbor for Ozlii to get out of
the languages she knew and used. Because she discovered “homelessness”,
the ethic of modern writing, early on and with her instincts. Because Ozlii
needed a dilemma unrooted, a conflict with traditions and pain to scream
so loud and deep. This way, she managed to create, with her books, a
masterpiece each, a realm of sound and fiction.
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Klrator
Curator

DR. NECMi SONMEZ

1968 dogumlu Dr. Necmi S6nmez, Mainz, Paris, Newcastle ve Frankfurt'ta
sanat tarihi egitimi aldi. Doktorasini Johann Wolfgang Goethe Universitesi'nde
Wolfgang Laib tizerine yapti.

Viyana'da Moderner Kunst Stiftung Ludwig ve Museum Wiesbaden
muzelerinde kiratéryel uzman olarak calistiktan sonra, Museum Folkwang
Essen'in cagdas sanat bolimund yonetti (2001-2005). Kassel Sanat
Akademisi'ndeki gorevinden sonra FRAC Franche-Compté Eser Satin Alim
Komitesi Uyeligi yapti. Ardindan Kunstverein Arnsberg'in sanat yénetmenligini
Ustlendi (2005-2008). 2009-2014 yillari arasinda ArtCenter/Istanbul
yerlesik sanatci programini baslatti.

Halen calismalarini Diisseldorf'ta bagimsiz kiirator ve sanat tarihcisi olarak
strdurlyor ve ayni kentteki SPAM Contemporary'de program danismanligi

yaplyor.

Dr. Necmi Sonmez (1968, Istanbul). Received education on art history at
Mainz, Paris, Newcastle and Frankfurt. He had his PHD at Johann Wolfgang
Goethe University on Wolfgang Laib.

He curated exhibitions with young artists in Turkey, France, Germany and
Netherlands since 1995. After working as Curatorial Associate in Museum
Wiesbaden, Wiesbaden and Museum Moderner Kunst Stiftung Ludwig in
Vienne, he served as Curator for Contemporary Art, Museum Folkwang Essen
(2001-2005). After working at Kunstakademie Kassel, he became the Artistic
director at Kunstverein Arnsberg (2005-2008) and member of acquisition
committee at FRAC Franche- Compté (2005-2008).

He established the artists residency program ArtCenter istanbul (2009-
2014). Recently he is working as independent curator for different institutions
and as programme consultant at SPAM CONTEMPORARY in Disseldorf.

a

SERGILERINDEN BAZILARI

SELECTED EXHIBITIONS

Jean Dubuffet (Ankara, 1995), Candida Hofer (Rotterdam, 1996),

Emil Schumacher (Ankara, 1997), “Strukturveranderung-Structures
Transverses” (Colombey, 1999), “Einsiedler-Vorlibergehend” (Essen,

2001), Wolfgang Laib (Essen, 2002), Elisabeth Ballet (Essen, 2003), Reiner
Ruthenbeck (Essen, 2004), Martin Gostner (Essen,2004), “Tiefbauarbeiten”,
(Essen, 2005), “Sounds, Grown by Night” (istanbul, 2005), Gregor Schneider
(Arnsberg, 2006), Meltemoflstanbul (Istanbul, 2007), Christoph Rodde
(Paris, 2007), Abdurrahman Oztoprak (istanbul 2007; Venice 2008), Sabine
Boehl, Anja Cuipka (Arnsberg, 2008) Mazhar Sevket ipsiroglu (istanbul,
2008), “Turkish Realism"” (Frankfurt, 2008) “Unexpected-Unerwartet”
(Bochum 2010), “Mind Models"” (Istanbul, 2010), Port izmir 2, International
Contemporary Art Triennial (izmir 2010), “In Back of Real” (Brooklyn, 2011),
Gerwald Rockenschaub, Sol LeWitt (Istanbul 2012), Francois Morellet
(Istanbul, 2013), Bjorn Severin (Duisseldorf, 2014)

www.necmisoenmez.de
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Perili Kosk

Borusan Holding'in ve koleksiyonun ev sahipligini yapan Perili Kosk, kokli ve
6nemli bir tarihi gecmise sahip. Rumelihisari'nin tarihsel acidan en 6nemli
binalarindan ve istanbul mimari mirasinin 6nde gelen érneklerinden olan
Yusuf Ziya Pasa Késki'nin yapimina 1910'lu yillarda baslandi. Késkin 6zglin
yapisi teraslar haric dort bucuk katli olmakla birlikte, bitirilemeyen insaattan
oturd ikinci ve Gelinct katlar bos kaldi ve burada riizgarin yarattigi ugultu,
cevre sakinleri tarafindan binanin “Perili Késk” adiyla anilmaya baslamasina
neden oldu. Diger bir sdylentiye gore ise, binada peri gibi glizel bir kiz
yasadigl ve burada hayatini kaybettigi icin késk bu ismi aldi.

Binanin inceleme ve yenileme calismalari mimar Hakan Kiran tarafindan
1995 ve 2000 vyillari arasinda gerceklestirildi. Faaliyetlerini 19 Subat 2007
yilindan itibaren Perili Késk'te stirdirmeye baslayan Borusan Holding, kosku
2030 yili sonuna kadar kiraladi. 17 Eylal 2011'den bu yana da bina hafta
sonlari halkin ziyaretine acik bir cagdas sanat mekani olarak kullanilyor.

Borusan Contemporary, Borusan Cagdas Sanat Koleksiyonu'ndan
beslenen, sergiler, etkinlikler, egitici calismalar, yeni yapitlar ve mekana
0zgli yerlestirmeler gibi cesitli programlara yer veren bir kurum. Bu
etkinliklerin ortak 6zelligi, en genis tanimiyla, medya sanatlarina, yani
zaman, 1sik, teknoloji, video, yazilim ve benzeri araclari kullanan sanatcilara
odaklanmalari. Etkinlikler Borusan Holding'in Perili Késk istanbul'daki
ofisinde gerceklesiyor ve bu sayede ofis icinde benzersiz bir mlze yaratarak
yeni bir model olusturuluyor. Nefes kesen Bogaz manzarasiyla sergi
mekanlari, ofisler, Miize Cafe, Borusan ArtStore ve teraslar dahil olmak
lizere tim bina hafta sonlari halka acik.
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The Haunted Mansion

The building, both home of Borusan Holding's headquarters and a museum,
has a long and important history. The construction of Yusuf Ziya Pasa Pavilion,
which is considered one of the foremost examples of Istanbul’s architectural
heritage and among the most significant and historic buildings of Rumelihisari,
started in 1910s. The construction of the building had to be stopped due to
the World War |. The second and third stories remained empty and here the
wind made a sinister noise. Consequently, the building started to be called the
"Haunted Mansion"” by the local community. According to another anecdote,
a girl as beautiful as a fairy passed away here, and therefore the premises took
the name of “the kiosk with fairies”.

The building survey, restitution, restoration and renovation were performed
by the architect Hakan Kiran between 1995 and 2000. Borusan Holding began
using Perili Késk in February of 2007 and has a long-term lease agreement
on the mansion extending to the end of 2030. Since September 17, 2011 the
building has been functioning as a contemporary art museum open to the
general public on the weekends.

Borusan Contemporary is a multi-platform program of exhibitions, events,
educational activities, new commissions and site specific installations rooted
in the Borusan Contemporary Art Collection. These activities are defined by
their specific focus on media arts broadly defined, ie artists who work with
time, light, technology, video, software and beyond. Most of the program
takes place at Perili Késk Istanbul, and co-exists with the offices of Borusan
Holding, in essence creating a unique museum in an office paradigm. The
entire building including the galleries, office space, café, Borusan ArtStore and
outdoor terraces with breathtaking views of the Bosphorus are open to the
public on the weekends.
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ASIM KOCABIYIK

88 & 0O

Borusan Holding'in kurucusu
ve onursal baskani Asim
Kocabiyik'in 88 yillik
birikimini sonsuza dek
yasatmak lizere tasarlanan
“Asim Kocabiyik: 88 & oo”
Ani Odasi Perili Késk'te.

Kocabiyik'in calisma
mekaninda kurulan odada
onun yasamini anlatan bir
dijital sergi yer aliyor.

Ktiratorliigiini Prof. Zafer
Toprak'in stlendigi

Ani Odasi cumartesi ve
pazar giinleri saat 10.00 ile
20.00 arasinda Perili Késk'iin
6. katinda ziyarete acik.

We invite you to get to know
Asim Kocabuyik, the founder
of Borusan Holding, with a
room dedicated to his
memory including a digital
exhibition.

Titled "Asim Kocabiyik: 88 &
", the room can be visited

on weekends between

10 am-8 pm on the 6" floor

of Perili Kosk.

4 1961 1971/ 1
1970 1980 1‘3"

Degerli katkilar icin tesekkur ederiz
With special thanks to

3y BORUSAN

Yy BORGELIK

\J BORUSAN
SIGORTA
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BORUSAN CONTEMPORARY

Genel Sanat Direktor( Artistic Director at Large
Kathleen Forde

Mdize Direktérti Museum Director
Yagiz Zaimoglu

Medya liskileri Sorumlusu
Media Relations Associate
Fulya Baran

Sergiler Yoneticisi Exhibitions Manager
Ekin Bayraktaroglu

Miize Operasyon Uzmani
Museum Operations Specialist
Burak Ciloglugil

Koleksiyon Kayit ve Operasyon Uzmani
Collection Registrar and Operation Specialist
Ovgii Sahin

Editor Editor
Aykut Sengozer

Teknik Sorumlu Technical Staff
Sinan Mantarci

Sergi Asistanlari Museum Docents
Fatma Ciftci

irem Elci

Binnur Kardes

ilke Yilmaz

Elcin Yilmaz
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Mimari Architecture
Mat Mimarlik

Teknik Destek Technical Support
Techizart (Mirhan Kivang Ozdemir)

Eser Tasima Fine Arts Shipping
Simurg Fine Art

Reklam Ajansi Advertising Agency
Piramit Tasarim ve Reklamcilik AS

Medya iliskileri Media Relations
Tribeca

interaktif Ajans Interactive Agency
Dreambox

Guvenlik Security
Securitas

Temizlik Cleaning
Euroserve

BORUSAN KOCABIYIK VAKFI
BORUSAN KOCABIYIK FOUNDATION

MUTEVELLI HEYETiI BOARD OF TRUSTEES
Baskan President
F. Zeynep Hamedi

Uyeler Members

A. Ahmet Kocabiyik
Z. Nurhan Kocabiyik
Levent Kocabiyik

A. Niikhet Ozmen

YONETIM KURULU EXECUTIVE BOARD
Baskan Chairperson
F. Zeynep Hamedi

Baskan Yardimcisi Vice Chair
Z. Nurhan Kocabiyik

Uyeler Members

C. Biilent Demircioglu
Leyla Hamedi

A. Ahmet Kocabiyik
Levent Kocabiyik
Ash Ozmen

A. Niikhet Ozmen
Agah Ugur

Borusan Contemporary, Borusan Kocabiyik Vakfi Kiltar,
Sanat, Miizecilik, Koleksiyon, Tanitim, Egitim, Ogretim iktisadi
isletmesidir.

Borusan Contemporary is Borusan Kocabiyik Foundation's
economic initiative on culture, arts, museology, collection,
promotion, training and education.
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YONETIM MANAGEMENT
Genel Sekreter Secretary General
Canan Ercan Celik

Mali ve idari isler Mtduirt
Finance and Administrative Manager
Hakan Akcimen

Mali Isler Uzmani Finance Specialist
Gokeen Saygi

Kurumsal iletisim Corporate Communications

Sule Yiicebiyik

Borusan Holding Kurumsal iletisim Direktérii

Borusan Holding Corporate Communications Director



SERGI KITAPCIGI
EXHIBITION BOOKLET

SOSYAL MEDYADA BORUSAN CONTEMPORARY
FOLLOW US ON SOCIAL MEDIA

Yayima Hazirlayan Editor
Aykut Sengdzer

Tasarim Design
Emre Cikinoglu

Ceviri Translation
Ezgi ince

Uygulama ve Baski Oncesi Hazirlik
Application and Pre-press
Hatice Cavdar (Spot)

Baski Printing

Grafim Grafik, Film ve Matbaacilik AS
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Borusan Contemporary

Rumelihisari Mah.

Baltalimani Hisar Cad. No: 5 Perili Késk
34470 Sariyer istanbul TR
www.borusancontemporary.com

facebook.com/BorusanContemporary
twitter.com/borusancontempo
instagram.com/borusancontemporary

pinterest.com/borusancontempo/

youtube.com/borusancontemporary

Borusan Contemporary uygulamasi
App Store ve Google Play'de
Borusan Contemporary application
is on App Store and Google Play

m Borusan Cagdas Sanat Koleksiyonu'na
Google Art Project'ten ulasabilirsiniz
The Borusan Contemporary Art

Collection is accessible via Google
Art Project

49




