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SERGI HAKKINDA

Calismalarinda renk, form ve bunlarin mekansal déniisimlerinden olusan kavramlari ele alan
Gerwald Rockenschaub’un Borusan Contemporary’de actigi sergisinin ismi “4to2floors”.
Tekno muizik baglaminda kullanilan bir terimden yola ¢ikarak Perili Késk’lin ikinci ve doérdiinci
katlarindaki sergi mekanlarini yorumlayan sanatgi, bu sunum igin hem mekana 6zgi (site-
specific) isler gergeklestirdi, hem de son dénem galismalarini biraraya getirdi. Rockenschaub
sergisi, mimari 6zellikleriyle izleyicileri, sergi mekanina adim attiklar ilk andan itibaren, sanat
yapitlarinin igine geker. Onlari guin 111, mimari ve renkler yardimiyla bir biitiinliige davet eder.
Bu butuncul yaklasim, izleyicilerin tim algi ve duyularina hitap eden ve onlari farkl bakis agilari
gelistirmeye davet eden bir karaktere sahiptir. Sanatgi, Borusan Contemporary sergi mekanina
yaptigi miidehalelerle oldukga farkl “gdrsel birliktelikler” yaratmistir.

Sergi Gerwald Rockenschaub’un dort farkl kategorideki galismalarini bir araya getirir:
resimobjeleri (bildobjekte), objeler, heykeller ve yerlestirmeler (installation). Sanatgi, Perili
Kosk’ln ikinci katina, hem daha énce olmayan iki duvari eklemis, hem de bir duvari kaldirarak
mekana daha ¢ok glines I1s1d1 girmesini saglamistir. Bu degisikliklerin tamami, sergi plani
Uzerinde kirmizi renkle gosterilmistir. Gri renge boyanan bu duvarlarin temel fonksiyonu,
mekan iginde iki ayri bolim yaratmak oldugu gibi, ayni zamanda izleyicilere sanatginin iki
farkl kategorideki galismalarini birbirlerinden farkli atmosferlerle sunar.

Calismalarini Berlin’de surrdiiren sanatgi, Pop, Tasarim ve Klip Kdltira (Club Culture) gibi
kavramlar biraraya getiren islerinde “Crossover” olarak tanimlanan disiplinlerarasi iliskilere
6zel 6nem vermektedir. Rockenschaub’un Borusan Contemporary’deki “4to2floors” sergisi,
bu egilimleri ancak dikkatli gozlerle bakildiginda ve yorumlandiginda algilanabilecek olan
“form duyarliliklariyla” izleyicilere sunar. Bu tlr bakis agilarinin 6niini agmak igin tasarlanan
elinizdeki brostr, serginin nasil yorumlanabilecegine dair &neriler getirmeyi hedeflemektedir.

ABOUT THE EXHIBITION

Dealing with color, form and concepts initiated by the transformation of space in his works,
Gerwald Rockenschaub’s solo show at Borusan Contemporary is entitled “4to2floors”. The
artist reinterpreted Perili Késk’s second and fourth floor exhibition spaces. Taking specific
term from techno music as a departure point, he has created site-specific situations for this
presentation and brought his recent works together. The show draws the visitors into the
exhibition space through its architectural compactness, from the first moment they step
in, and invites them to the unity of day light, architecture and colors. The holistic approach
allows the visitors to develop different points of view addressing all of their senses and
perceptions. With his architectural interventions, Rockenschaub creates “visual synergy” at
Borusan Contemporary.

The show brings together Gerwald Rockenschaub’s works in four different categories:
bildobjekte, objects, sculpture and installation. The artist added two temporary walls to the
second floor gallery and also removed a wall allowing more sunshine to get into the exhibition
space. All these architectural changes are shown in red on the exhibition plan in the following
page. The walls painted in grey divides the gallery into two and allow the visitors to view two
bodies of work separately.

For the Berlin-based artist Rockenchaub, the concept “Crossover” is quite important. It
combines influences of Pop, Design and Club Culture. “4to2floors” provides careful viewers
these trends through “form sensibilities”. This brochure is designed to pave the way for such
perspectives and aims in suggesting various interpretations of viewing this exhibition.
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Gerwald Rockenschaub, ressam olarak basladigi sanat seriivenini, 1980’lerin ortalarindan
itibaren farkli (¢ boyutlu deneylerle zenginlestirdi. Farkli boyutlarda ve tekniklerde olan bu
denemeler, rélyef ve duvar heykeli gibi kavramlarla tam olarak tanimlanamayacak bir karaktere
sahiptir. “4to2floors”, agirlikl olarak, sanatginin duvar Gzerindeki galismalarindan olusmaktadir.
Bu galismalarin tamaminda sanatcinin kendine 6zgii bir form diinyasi gelistirdigi gordilir. Duvarlar
Uizerine asilan farkl sekil ve kalinliktaki formlarin tamami soyuttur. Ancak dikkatli bakildiginda
bu soyutlamalarin dogada gorilen sekillere génderme yaptig algilanabilir.

Soldan saga / From left to right:

©) Akrilik kakma, tahta, altin yaprak / Acrylic glass inlay, wood, gold leaf, 2009, Ozgiin eser /
Unique piece, 40 x40 x 5cm

) Akrilik kakma, tahta, altin yaprak / Acrylic glass inlay, wood, gold leaf, 2009, Ozgiin eser /
Unique piece, 40 x40 x 5cm

1) Duvar objesi, MDF, lake / Wall object, MDF, lacquered, 2012, Ozgiin eser /
Unique piece, @ 10 cm, 3 cm

Gerwald Rockenschaub, who started his career as a painter, has been expanding his artistic
practice, through various three-dimensional experiements, since mid-1980s. These works, of
different dimensions and techniques, cannot easily be described as relief or wall sculpture.
“4to2floors” is mainly composed of the artist’s experiements on walls. In all of these works, the
artist creates unique forms and visual situations. These wall objects, all in different forms and
dimensions, are based on abstract forms. Hung on walls, these works are based on abstract
forms, although through a careful look, one may find various links to nature.

Soldan saga / From left to right:

o MDF, kesim ve lake / MIDF board, cut and lacquered, 2011, Ozgiin eser /

Unique piece, 100 x 145 x 4 cm

MDF, kesim ve lake / MDF board, cut and lacquered, 2011, Ozgin eser /

Unique piece, 90 x 92 x 4 cm

MDF, kesim ve lake / MDF board, cut and lacquered, 2011, Ozgin eser /

Unique piece, 65 x 30 x 4 cm, 100 x 55 x 4 cm

Isimsiz / Untitled, 2011, 6 parcali lake MDF / 6 - parts MDF, lacquered, 165 x 265 x 4 cm

© o0



Bazen bir agag, bazen bir gdzyasi damlasini gagristiran bu elemanlarin tamami, sanatginin
kitle iletisim araglarinda (gazete, dergi ve moda kataloglar vb) gérdiklerinden etkilenerek
gelistirdigi “gorsel sozlikten” alinmistir. Rockenschaub izleyicilere, s6zIiguni farkh sekillerde
yorumlayip bakis agisina gére degisen renk-form birliktelikleri sunar.

Soldan saga / From left to right:
0 Isimsiz / Untitled, 2011, 6 parcall lake MDF / 6 - parts MDF, lacquered, 165 x 265 x 4 cm
9 MDF, kesim ve lake / MIDF board, cut and lacquered, 2011, Ozgi]n eser/
Unique piece, 110 x 100 x 4 cm
0 MDF, kesim ve lake / MIDF board, cut and lacquered, 2011, Ozgi]n eser/
Unique piece, 100 x 115 x 4 cm

With references to a tree and tear drops, all of these works present the artist’s “visual
vocabulary” based on mass communication aesthetics acquired from newspaper, magazine
and fashion catalogs. Rockenschaub shows the viewers various color-form relationships
through the different interpretations of his visual vocabulary.

Soldan saga / From left to right:

@ MDF, kesim ve lake / MIDF board, cut and lacquered, 2011, (")zgijn eser/
Unique piece, 110 x 100 x 4 cm

() MDF, kesim ve lake / MIDF board, cut and lacquered, 2011, Ozgiin eser /
Unique piece, 100 x 115 x4 cm

o MDF, kesim ve lake / MIDF board, cut and lacquered, 2011, Ozgiin eser /
Unique piece, 110 x 146 x 4 cm

0 MDF, kesim ve lake / MIDF board, cut and lacquered, 2011, Ozgiin eser /
Unique piece, 112 x 160 x 4 cm

0 Akrilik kakma, tahta, altin yaprak / Acrylic glass inlay, wood, gold leaf, 2009, Ozgiin eser /
Unique piece, 40 x 40 x 5 cm

@ Akrilik kakma, tahta, altin yaprak / Acrylic glass inlay, wood, gold leaf, 2009, Ozgiin eser /
Unique piece, 40 x 40 x 5 cm
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Renk hig kuskusuz sanatin en énemli elemanlarindan biridir. Sanat Tarihi’nin her déneminde
sanatcilarin, renkleri farkli olgular ve olusumlar gercevesinde yorumladiklari gérilir. Gerwald
Rockenschaub, 6zel bir teknik gelistirerek olusturdugu “resimobjelerinde” klasik Uretim
malzemelerini (tuval, boya, vb) kullanmaz. Onun ilk bakista resim gibi duran, ancak yakindan
bakildiginda farklidi anlasilan calismalari, 20. yizyil sanatina ait bir malzeme olan pleksiglas
ve lazer kesim aletleriyle gergeklestiriimislerdir.

Sanatg alabildigine canli, glicli ve birbiriyle karsitlik olusturacak olan renk ve form birlikteliklerini
kullandigi bu g¢alismalarinda kelimenin tam anlamiyla “neseli” bir diinyanin kapilarini aralar.
Ancak unutulmamasi gereken, Rockenschaub’un “gérsel kodlar” gelistirmis olmasidir. Bu kodlar,
glinlik yasamimizi etkisi altina alan kitle iletisim araglarinin estetigini de yansitirlar. Sanatgi bu
estetige nasil yakinlastigini detayl olarak agiklamadidi igin, izleyiciler yorumlarinda 6zgurddirler.

Soldan saga / From left to right:

@ Isimsiz / Untitled, 2008, Akrilik, tahta cergeve / Acrylic glass, wooden frame, 100 x 80 x 5 cm
@ [simsiz / Untitled, 2008, Akrilik, tahta cerceve / Acrylic glass, wooden frame, 100 x 80 x 5 cm
@ Isimsiz / Untitled, 2008, Akrilik, tahta gergeve / Acrylic glass, wooden frame, 100 x 80 x 5 cm
@ [simsiz / Untitled, 2008, Akrilik, tahta cerceve / Acrylic glass, wooden frame, 100 x 80 x 5 cm
@ Akrilik kakma / Acrylic glass inlay, 2007, Ozgijn eser / Unique piece, 100 x 80 x 5 cm

Without doubt, color is one of the most essential elements in art. In Art History, color is 9

interpreted in relation to different approaches through different ages and movements. Gerwald
Rockenschaub does not use classical painting techniques (canvas or regular paint) in his
unique “bildobjekte”. These works seem like paintings at the first look. They are produced
with special laser-cut technique and plexiglass.

With its lively, strong and contrasting color and form relations, Rockenschaub’s works
literally open the doors to a “halycon” world. However, what should not be forgotten is that
Rockenschaub has developed “visual codes”. Rockenschaub’s codes reflect the aesthetics
of mass media language. The viewers are free in their interpretations as the artist does not
explicitly state his relations to mass media aesthetics.

Soldan saga / From left to right:

@ Akrilik kakma / Acrylic glass inlay, 2007, Ozgi]n eser / Unique piece, 100 x 80 x 5 cm
@ Akrilik kakma / Acrylic glass inlay, 2008, Ozglin eser / Unique piece, 100 x 80 x 5 cm
@ Akrilik kakma / Acrylic glass inlay, 2008, Ozgi]n eser / Unique piece, 100 x 80 x 5 cm
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Serginin doérdiincii katindaki isler, heykel, yerlestirme ve mekana 6zgii sanatsal ¢alismalari olarak
tanimlanabilecek buttinsel bir bitlinsellige sahiptir. Gerwald Rockenschaub sergi alanindaki mimari
ozelliklerden yola gikarak gerceklestirdigi bir calismasin, iki farkli heykeliyle bir araya getirdiginde,
mekanin iginde farkli bir atmosfer olusturmustur. izleyiciyi ilk andan itibaren etkisi altina alan bu
atmosferin en 6nemli 6zelligi, farkli isler arasinda “renksel” iliskiden yola ¢ikarak kurgulanmis olan
gorselliktir. Girisin hemen sagindaki pembe renkli heykel ile onun tam caprazindaki kirmizi renkli ve
daha yiiksege asiimis olan galisma arasindaki renksel diyalog, mekanin her késesinden algilanabilir.
Dikkatli izleyicilere, Rockenschaub’un sicak ve soguk renkler arasindaki iliskiler kurguladigi “gérsel
atmosferi” anlamalari igin bir dnerimiz var. Litfen mekanin her késesinden farkl agilardan ve
alanlardan bu galismalara bakiniz.

Soldan saga / From left to right:

€ isimsiz / Untitled, 2009, MDF, boyali / MDF, paint, Heykel / Sculpture, 100 x 150 x 150 cm
@ isimsiz / Untitled, 2012, Mekana 6zgii yerlestirme / Site-specific installation

9 Isimsiz / Untitled, 2009, MDF, boyali / MDF, paint, 5 x 40 x 40 cm
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Soldan saga / From left to right:
o isimsiz / Untitled, 2009, MDF, boyali / MDF, paint, Heykel / Sculpture, 100 x 150 x 150 cm
@ simsiz / Untitled, 2012, Mekana 0zgu yerlestirme / Site-specific installation

The works exhibited on the fourth
floor share the characteristics of
sculptures, installation and site-
specific works. Rockenschaub
creates a unique atmosphere in
the gallery with two sculptures
and one site-specific work. What
captures the viewer instantly in this
environment is the color relationship.
We do recommend that the visitors
view all works in the space from
different perspectives to sense the
“visual atmosphere” created by
Rockenschaub’s unique take on
warm and cold colors.
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OZGECMIS / BIOGRAPHY

GERWALD ROCKENSCHAUB

1952’de Linz’de dogdu / Born in 1952 in Linz
Berlin’de yasiyor ve galisiyor / Lives and works in Berlin

Kisisel Sergiler (Secki) / Solo Exhibitions (Selection)

2012 redlial, Mehdi Chouakri, Berlin
Embrace Romance / Remodeled, Galerie Thaddaeus Ropac (Halle), Salzburg
Plattform, Secession, Wien

2011 muiltidial, Kunstmuseum Wolfsburg, Wolfsburg
Lady Linda, Mehdi Chouakri, Berlin
If | ever had the chance again, I’d probably do the same, Galerie Thaddaeus Ropac, Salzburg

2009 Promise vs. Reality, Villa Stuck, Minchen
Simple Philosophy, Galerie Eva Presenhuber, Zirich

2008 What Are You Looking For?, Y8 Sivananda Yoga Center, Hamburg
SWING, Kunsthalle Bern, Bern
Fassadengestaltung der Temporaren Kunsthalle Berlin, Berlin

2007 New Season Beauty (1), Berlinische Galerie, Berlin
humanoid must not escape, Georg Kargl Fine Arts, Wien
White Flag. Mehdi Chouakri, Berlin

2006 Current Obsession, Galerie Susanna Kulli, Zurich
embrace romance, Galerie Thaddaeus Ropac, Paris

2005 2275 m3, Kunsthalle Nirnberg, Nuremberg
| wish | was..., Galerie Mehdi Chouakri, Berlin
Galerie Eva Presenhuber, Zurich

2004 4296 m3, MUMOK - Museum moderner Kunst Stiftung Ludwig Wien, Vienna

2002 no red tape, Georg Kargl Fine Arts, Vienna
What shall we do when the sun comes out?, Galerie Vera Munro, Hamburg

2001 Ding Dong, Galerie Thaddeaus Ropac, Paris
Galerie Massimo Minini, Brescia

2000 Sentimentale, Galeria Civica d’Arte Moderna e Contemporanea, Torino

Variations on Classic, BAWAG Foundation, Vienna

Victoria Miro Gallery, London

Karma Sergiler (Secki) / Group Shows (Selection)

2012 Collaborations & Interventions, CCA Kunsthalle Andratx, Mallorca

Utopie Gesamtkunstwerk, Belvedere, Wien

Aufbruch. Malerei und realer Raum, Akademie der Kinste, Berlin

2011 REMAP 3, Athens

2010 Zero bis unendlich — Glanzstticke der Sammliung Schaufler, Schauwerk, Sindelfingen

2009 ZKM Karlsruhe, Karlsruhe

2007 Documenta 12, Kassel
Japan und der Westen, Kunstmuseum Wolfsburg

2006 This Is Not For You. Diskurse der Skulptur, T-B A21, Vienna
Big city Lab, Art Forum Berlin

2004 Live, Palais de Tokyo, Paris
2003 re:view/Collection, Migros Museum fiir Gegenwartskunst, Zurich

2001 Connivence (Complicity), Biennale d’art contemporain de Lyon
Art/Music : Rock, Pop, Punk, Techno, Museum of Contemporary Art, Sydney, Australia

2000 What If, Moderna Museet, Stockholm
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PERILi KOSK

Borusan Holding’in ve koleksiyonun ev sahipligini yapan Perili Kosk, kokli ve 6nemli bir tarihi
gegmise sahip. Rumelihisar’nin tarihsel agidan en énemli binalarindan ve istanbul mimari mirasinin
onde gelen drneklerinden olan Yusuf Ziya Pasa Késku’niin yapimina 1910’Iu yillarda baslandi.
Koskiin 6zgiin yapisi teraslar hari¢ dért buguk katli olmakla birlikte, bitirilemeyen insaattan &tird
2. ve 3. katlar bos kaldi ve burada riizgarin yarattigi ugultu, gevre sakinleri tarafindan binanin “Perili
Kdsk” diye anilmaya baslamasina neden oldu.

Diger bir sdylentiye gore ise, binada peri gibi giizel bir kiz yasadigi ve burada hayatini kaybettigi
icin kdsk bu ismi aldi.

Binanin inceleme, restorasyon ve yenileme calismalari mimar Hakan Kiran tarafindan 1995 ve
2000 yillar arasinda gergeklestirildi. Borusan Holding 1 Mayis 2002°de Perili Késk’li 25 yilligina
kiralayarak 16 Subat 2007°de binaya yerlesti ve 19 Subat 2007’de yeni evinde faaliyete gecti.
17 Eyliil 2011°den beri de hafta sonlari halkin ziyaretine acik gagdas sanat miizesi olarak kullanimakta.

The building both home of Borusan Holding’s headquarters and a museum, has a long and important
history. The construction of Yusuf Ziya Pasa Pavilion, which is considered one of the foremost
examples of Istanbul’s architectural heritage and among the most significant and historic buildings
of Rumelihisari, started in 1910s. The construction of the building had to be stopped due to the
World War |. The second and third stories remained empty and here the wind made a sinister noise.
Consequently, the building started to be called the “Haunted Mansion” by the local community.

According to another anecdote, a girl as beautiful as a fairy passed away here, and therefore the
premises took the name of “the Kiosk with Fairies”.

The building survey, restitution, restoration and renovation were performed by the architect Hakan
Kiran between 1995 and 2000. Borusan Holding hired out the Perili Késk on May 1st 2002 and
moved its central offices into the building where it resumed its activities since February 2007. Since
September 17 2011, the building has been functioning as a contemporary art museum open to
the general public on the weekends.
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Katkilari igin tesekkirlerimizle...

With special thanks to...

Galerie Eva Presenhuber, Zurich

Galerie Mehdi Chouakri, Berlin

Galerie Thaddaeus Ropac Paris - Salzburg
Galerie Vera Munro, Hamburg

) BORUSAN
ISTIKBAL TICARET

\y BORUSAN
SIGORTA

Metinler / Texts: Dr. Necmi S6nmez

imajlar / Images: Sanatg! izniyle / Courtesy of the artist

Fotograflar / Photography: Hadiye Cangdkge

Yayin haklan sanatciya ve Borusan Contemporary’ye aittir.
Copyright belongs to the artist and Borusan Contemporary.

Bu brosir Borusan Contemporary’de 26.5-2.9.2012 tarihleri

adl sergisi igin hazirlanmistir.

This brochure has been 1 on the

of Gerwald F

1en Gerwald R 1aub’un

s solo show, entitled ‘4to2floors’, at Borusan

Contemporary between 26.5-2.9.2012.



