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DR. NECMi SONMEZ
KURATOR CURATOR

Kavramsal Cerceve

Adac, Gélge, Deniz, Ay sergisinin cikis noktasini, Oktay Rifat'in ilk siir
kitabinda yer alan Bir Sehri Birakmak isimli siiri olusturuyor:

"Agaca soyle

Golgesini getirsin bana yolluk
Sokagi ve denizi isterim pencereden
Senden corek isterim

Ay biciminde"!

Bu siir ve Oktay Rifat'in diger calismalarindan yola cikan sergi, yazin
ile gbrsel sanatlari bir araya getirmeyi hedefliyor. insanoglunun en yetkin
anlatim araclarindan biri olan siir, tipki gérsel sanatlar alaninda oldugu gibi,
soyut, bir cirpida anlasilamayan, aktarilamayan duygu yogunluklarindan
cikis ahir. Bir siiri okumak, bir video eserine bakmak gibi, ilk bakista amaci
belli olmayan bir ugrastir. Agac, Gélge, Deniz, Ay sergisi, neredeyse tamami
dijital tekniklerle tretilmis cagdas sanat eserlerini Perili Késk'tin farkli
katlarinda bir araya getirirken, her seyden 6nce izleyicilere yeni bir bakis
acisi sunmak istiyor.

Her gecen giin blyuyen, yeni alimlarla zenginlesen Borusan Cagdas
Sanat Koleksiyonu oldukca farkli koleksiyonculuk anlayisinin Turkiye'de
savunuculugunu Ustleniyor. Bir yanda sanatcilara verilen 6zel siparislerle
Uretilen calismalar (Ali Kazma, Allard van Hoorn, Erwin Redl, Thiery
Dreyfus, Marco Brambilla, Boomoon, Ola Kolehmainen, Carsten Nikolai
ve Marina Zurkow basta olmak tzere), diger yandaysa dlizenlenen gecici
sergilerden gerceklestirilen alimlar koleksiyonu gelistiriyor. Agirlikli olarak
dijital teknolojiler kullanilarak tretilmis olan video heykellerini, tic boyutlu
projeksiyonlari, neon calismalarini, fotograflari, isik yerlestirmelerini iceren
koleksiyon, deneysellikten yana olan yaklasimiyla izleyicileri zorlayan bir
karaktere sahip. Koleksiyon sergilerini, yapinin degisik katlarina yayilan
gecici sergilerden ayiran en 6nemli 6zellik, koleksiyonun bu tanimsizhigini
asarak, izleyicilere yorum yapabilecekleri ipuclari sunmalaridir. 2015
yilindan beri Gilkemizin yaratici edebiyatinda énemli katkilar, devrimler
gerceklestirmis olan sairlerden, yazarlardan yola cikarak diizenlenilen



koleksiyon sergileri her seyden 6nce “deneysel olanin” kavraniimasina
odaklaniyor.

Sanat, 6zellikle de cagdas sanat s6z konusu olunca tilkemizde yaygin
olan "yeterli donanimim yok, anlayamiyorum” diyerek 6zetleyebilecegimiz
bir yaklasim var. Ama unutmamak gerekiyor ki, hic kimse, sanatcilar
bile belli bir bilgiyle, birikimle dogmuyor. Sanat eserinin bir matematik
problemi, ya da fizik denklemleri gibi anlasilabilir olma mecburiyeti yok.
Sevmek, ilgi duymak belli bir birikimi gerektirmiyor. ister klasik, ister
cagdas olsun bir sanat eseriyle diyalog kurabilmemiz, bilgimizden cok
hislerimize, duyumlarimiza baglidir. Dilimizdeki glizel tanimlamasiyla
"ilk bakista ask” her zaman, her kosulda miimktindtr. Borusan Cagdas
Sanat Koleksiyonu, tasidigi farkli dinamiklerle, ilk bakista aski saglayacak
yapitlara sahip. Ama ask, génil celmeyi gerektirmiyor mu? Sairlerden,
yazarlardan daha iyi géniil celmeyi, imge olusturmayi kim saglayabilir ki?
Borusan Contemporary’'deki koleksiyon sergilerini kurgularken, sézcukleri
kullanarak sozctiklerin 6tesine gecen, imge gelistirirken en beklenilmedik
noktalara kivrilan anlam cikaran edebiyatcilara basvurmamizin nedeni
budur.

Dusseldorf
07.08.2017

Oktay Rifat, Yasayip Olmek, Ask ve Avarelik Ustiine Siirler, Marmara
Kitabevi, s. 56. Istanbul, 1946.



Conceptual Framework

Tree, Simulacrum, Sea, Moon takes its cue from the poem Bir Sehri Birakmak
(Leaving A City) by Oktay Rifat:

“Tell the tree

To bring me its shadow for the road

| also want the street and sea through the window
And rolls from you

Shaped like the moon™!

Taking this poem and other works by Oktay Rifat as a point of
departure, the exhibition aims to bring text and visual arts together. Poetry,
which is one of the most effective tools of communication for people, is
inspired by intense emotions that cannot immediately be understood and
articulated as in the visual arts. To read a poem is an endeavor with an
unclear goal, as is the case with looking at a video work. The exhibition,
Tree, Simulacrum, Sea, Moon, brings together contemporary art works,
which have all been produced through digital techniques at the Haunted
Mansion; and, first and foremost offers a new perspective for viewers.

The Borusan Contemporary Art Collection, which holds a unique
position of collecting in Turkey, grows and is enriched over time with new
acquisitions. On the one hand are commissioned, site-specific works
(including works by Ali Kazma, Allard van Hoorn, Erwin Redl, Thiery
Dreyfus, Marco Brambilla, Boomoon, Ola Kolehmainen, Carsten Nikolai
and Marina Zurkow) while on the other the collection expands upon
its acquisitions. The collection primarily includes video sculptures and
projections, neon works, photographs and light installations that employ
digital technologies. It challenges the viewers through its experimental
approach. The collection exhibitions are distinguished from the temporary
exhibitions in that they spread throughout the building and present
suggestions for interpretation to the viewer to further elucidate the
undefined nature of the collection. Since 2015, the collection exhibitions
have been organized in tandem with works by poets that have all
contributed vastly, and have revolutionized creative literature in the



country, focusing on the “experimental.”

In our country, there is the understanding of “| am not knowledgeable
enough, | do not understand” when the subject is art, and in particular
contemporary art. But it is important to remember that nobody, not
even the artists, are born with this knowledge. The artwork does not
have to be comprehensible in the way that a mathematics problem or a
physics equation is. To like, to feel an affinity does not require knowledge.
Our being able to relate to an artwork, whether it is a historical or a
contemporary work, depends on being able to form a dialogue and is
based more on our sensibilities, our emotions rather than our knowledge.
The Borusan Contemporary Art Collection includes works that evoke
love at first sight through the diverse dynamics it hosts. That beautiful
definition in language, “love at first sight” is always possible under all
circumstances. But does not love require being seduced? Who could
seduce, form an image better than poets or writers? This is why we
relied on writers when forming the collection exhibitions at Borusan
Contemporary, looking at their use of words to go beyond words, twisting
them to the most unexpected points when forming images to deduce
meaning.

Dusseldorf
07.08.2017

Oktay Rifat, Yasayip Olmek, Ask ve Avarelik Ustiine Siirler [Poems on Living
and Dying Love, and Idleness], p. 56. Marmara Publishing, Istanbul 1946.
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1 3
Duvar metni Allard Van Hoorn
Wall text 034 Kentin Hayal Zaman Cizgisi
Enlem: 41.041250° N - 41.041345° N
2 Boylam: 28.990245° E - 28.9900331° E (Su Notalari)
Daniel Canogar 2015
Tek Siiriiklenme, 1 Numara Ed.1/2+1AP
20M 034 Urban Songline
3" dongl Latitude: 41.041250° N - 41.041345° N
160 x 80 cm Longitude: 28.990245° E - 28.9900331° E (Water Score)
Beyaz vinil, régar kapagi, projeksiyon makinesi, 2015
medya oynatici animasyon Ed.1/2+TAP
Ed.1/3
Single Drift
201
3" loop
160 x 80 cm
White vinyl, manhole, projector, media player animation
Ed.1/3



4

U-Ram Choe

Jet Hiatus

2008

85x88x222cm

Paslanmaz celik, akrilik, devreler, sentetik recine, akrilik boya,
islemci, LED karti, motor

Ed. 4/5+1AP

Jet Hiatus

2008

85x88x222cm

Stainless steel, acrylic, circuits, synthetic resin, acrylic paint,
processor, LED card, motor

Ed. 4/5+1AP

5

Marco Brambilla

Orbitel 1

2017

Video heykeli

Sanatcidan 6ding alinmistir
Orbitel 1

2017

Video sculpture

Loaned from the artist

6

Michal Rovner

[simsiz 4 (Manzara)

2015

2075cm x 236,5cmx 9,5cm
8 LCD ekran, kagit, video
Untitled 4 (Panorama)

2015
2075cmx236.5cmx9.5cm
8 LCD screens, paper and video

7

Space for Optimisation

Oktay Rifat'in Resimleri, DVD, 1977-1988
Paintings of Oktay Rifat, DVD, 1977-1988
Oktay Rifat Estate

Oktay Rifat'in Kitaplari
Books of Oktay Rifat

2 | Daniel Canogar
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Borusan Contemporary'nin ana girisi, mimari ézelliklerden &tir, dar bir alan
oldugu icin izleyicilerin bir kat yukariya cikmasi gerekir. Bu katta karsilasilan
ilk calisma, sag taraftaki, U-Ram Choe'nin, Uzak Dogu masallarinda sikca
anlatilan ucan balik imgesini yorumlayan kinetik bir heykelidir. Etkileyici

bir Bogazici manzarasinin karsisinda duran bu calisma, 1sik 6gesini de
kullanarak bir akimi, akiskanhgi gindeme getirir. Bogazici dalgalar gibi
surekli hareketliligin 6n plana ciktigi dijital heykel, tamami sanatci tarafindan
tasarlanmis olan kiictik motorlarin yardimiyla adeta bir baligin yizistnd
taklit eder. Balik, Bogazici, hareketlilik kavramlarinin bir araya gelmesiyle
olusan dustinceler, bu kattaki gosterilen diger calismalari da icine alan bir
gorsel parantez acar.

Allard van Hoorn'un kulakliklar yardimiyla dinlenebilecek olan ses
yerlestirmesi de Bogazici'ne gonderme yapar. Perili Késk'tin denize yakin
olan kisminda su altina yerlestirmis oldugu sensorler yardimiyla her buytik
geminin arkasinda biraktigi ses ve dalga basincini 6lcen sanatci, bunu
daha sonra Borusan Contemporary'nin tiim katlarina yayilan calismasinda
kullanarak etkileyici bir mekana 6zgiiliik (site-specific) olusturur. istanbul'a,
Bogazici'ne, Perili Kosk'tin mimarisine génderme yapan 6zellikler, bu
katta isi sergilenen Daniel Canagor'in video heykelinin temalarina
da génderme yapar. Daha 6nce Borusan Contemporary'de kisisel bir
sergisi acilan Canagor, bu calismasinda dért farkli video animasyonunu
birlestirerek, etkisini her gecen glin arttiran cevre kirliligine gerceklstict
bir bicimde génderme yapar. Plastik atiklarin, siselerin tizerinde yatan insan
figlirleri koplklenmis, kirlenmis bir nehir tizerinde ileri geri stiztltrken,
Bogazici'ndeki gliclt akintilar nedeniyle sikca karsimiza cikan ytizen ¢6p
dalgalarini distindtrdrler.

Borusan Contemporary'nin ana girisindeki bu calismalar, Michal
Rovner'in gé¢ temasina gdnderme yapan etkileyici video yerlestirmesiyle
beraber, izleyicilere bugline, zamanimiza 6zgli manzaralar sunarlar.



The main entry to Borusan Contemporary is narrow because of its architectural
structure. Therefore, viewers need to go up to a floor to experince the first works. The
first to be encountered on this floor is U-Ram Choe's kinetic sculpture on the right.
This sculpture is an interpretation of the flying fish image that is frequently found in
fairy-tales from the Far East. Positioned to face an impressive Bosphorus view, this
work brings up elements of fluidity and flow through the element of light. This digital
sculpture in which mobility is foregrounded just like the motion of the waves of the
Bosphorus, mimics how a fish swims, via the help of the small motors designed by the
artist. The thoughts that are evoked when the concepts of the fish and the Bosphorus
come together, a visual parantheses is opened up that will include all the works on this
floor.

Allard van Hoorn's sound installation that can be listened to via headphones also
makes a reference to the Bosphorus. The artist measured the sound and wave pressure
of large ships that pass by the Haunted Mansion, by placing sensors under the water.
The work spreads across Borusan Contemporary, creating an impressive site-specificity.
These aspects that refer to Istanbul, to the Bosphorus, to the architecture of the
Haunted Mansion also share themes with Daniel Canagor’s video sculpture. Canogar,
who previously had a solo exhibition at Borusan Contemporary in 2012, brings together
four different video animations to relate to the exponentially worsening environmental
pollution in a surrealistic manner. In this work plastic waste, human figures that lie on
bottles and float back and forth on a contaminated river, remind us of the waste waves
of the Bosphorus that appear with the strong currents of this water strait.

The works in the main entrance of Borusan Contemporary, together with the
impressive video work by Michal Rovner, which refers to migration, offer landscapes
specific to today, to our time, and to the viewers.
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1

Eelco Brand

MN.movi

2015

30" stirekli dongii

HD, animasyon, tek kanalli
Ed.5/6

MN.movi

2015

30" endless

HD, animation, single channel
Ed.5/6

2

Boomoon

isimsiz #13880, Seorak
2010

146 x 500 cm
Kromojenik baski

Ed. 1/6

Untitled #13880, Seorak
2010

146 x 500 cm

C-print

Ed.1/6

3

Boomoon

Isimsiz #2561, Seorak
2010

180 x425cm
Kromojenik baski
Ed. 2/6

Untitled #2561, Seorak
2010

180 x 425 cm
C-print

Ed. 2/6

4

Ola Kolehmainen

Altin Duvar

2007

202 x 260 cm

Analog kromojenik baski, diasec
Ed. 2/6 + 2 AP

Golden Wall

2007

202 x 260 cm

Analogue C-print, diasec
Ed. 2/6 + 2 AP



5

Zeynep Beler

Dogru Aydinlatma
20M

40 x55cm

Metalik lambda baski
Ed.1/3+1AP

The Correct Lighting
20M

40 x55cm

Metallic lambda print
Ed.1/3+1AP

6

Allard Van Hoorn

034 Kentin Hayal Zaman Cizgisi

Enlem: 41.041250° N - 41.041345° N

Boylam: 28.990245° E - 28.9900331° E (Su Notalari)
2015

Ed.1/2 +1AP

034 Urban Songline

Latitude: 41.041250° N - 41.041345° N

Longitude: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed.1/2+1AP

7

Paul Schwer

Istanbul

2013

100 x 81cm

Kagit tzerine ipek baski
Istanbul

2013

100 x 81cm

Silkscreen print on paper

8

Jose Maria Yturralde

Kapanis Parcasi (Kirmizi ve Mavi-Kirmiz1)
2006

150 x 150 cm

Tuval tizerine akrilik

Postlude (Red & Blue-Red)

2006

150 x 150 cm

Acrylic on canvas

9

Alex Katz

Kuzeyli Manzara Serisi |, I, Il
1992

48 x 38 cm

Graviir

Ed. 37/100

Northern Landscape Series I, II, Il
1992

48 x 38 cm

Woodcut

Ed. 37/100

10

James Clar

Serbest Diistis-Simdi (Unik)

20M

Floresan isik, akrilik tipler ve isik filtreleri
Ahsap panel tizerine akrilik

Freefall-Present (Unique)

20M

Fluorescent lights, acrylic tubes and light filters
Acrylic on wood panel

n

Chen Jiagang

Uciincii Biiyiik Cephe |, Dis Mekan Celik Fabrikasi
2008

160 x 260 cm

Kromojenik baski manzara polikrom
Ed.5/6

Large Third Front I, Outdoor Steel Plant
2008

160 x 260 cm

C-print landscape polichrome
Ed.5/6

12

Chen Jiagang

Ugiincti Biyiik Cephe I, Concast
2008

240 x 400 cm

Kromojenik baski manzara polikrom
Ed.2/3

Large Third Front I, Concaster
2008

240 x 400 cm

C-print landscape polichrome
Ed. 2/3
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Serginin Uclncl katinda izleyicileri karsilayan ilk calisma Eelco Brand'in
farkli animasyon tekniklerini kullanarak gerceklestirmis oldugu videosudur.
Dogal blyime, gelisme stireclerine génderme yapan sanatcl, ilk bakista
siradan gibi gézlkse de, kisa bir stire sonra degismeye baslayan formlari
ironik bir acidan ele alir. Dogaya farkli bir bakis acisiyla yaklasan Boomoon
ise el degmedik gtizelliklerin pesinde ilerleyen bir fotografcidir. Cok uzun
streden beri etkileyici manzaralar, panoramik gérinttler Gizerine yogunlasan
sanatcinin bu sergide yer alan iki blytk calismasi, insan eli degmedigi

belli olan karlarla kapli vadileri farkli perspektiflerden izleyiciler sunar.
Boomoon'un fotograflarinda doga, kendi sessizligi, buttinligu icinde gizemli
bir butlnltk olarak karsimiza ciktigi gibi, zamansizdir. Ne zaman, hangi
yillarda cekildigi hakkinda hicbir detay bilgisi izleyiciye sunulmadigi icin,

bu calismalar, Adac, Gélge, Deniz, Ay sergisinin doga yorumlarina érnek
gosterilebilecek bir karaktere sahiptir.

Doga-insan iliskilerine farkli bir noktadan yakinlasan Ola Kolehmainen'in
Altin Duvar isimli bliytik fotografi mimari bir detayi sunar. Zeynep Beler'in
Dogru Aydinlatma yerlestirmesi, Istanbul’un Sishane semtinde arka arkaya
siralanan avizecileri konu alir. Sanatci uzun bir yokus tizerinde siralanan
diikkanlari calismasina konu ederken, belgeselligin sinirlarini terk eder. Kimi
karanlik, kimi piril piril parlayan vitrinleriyle diikkanlarda, tipki Boomoon'un
ve Kolehmainen'in calismalarinda oldugu gibi insanlara rastlamayiz.

Chen Jiagang'in buiytik boyutlu fotograflarindaysa, hizli, plansiz
endustrilesme sonucunda bozulan doga-insan iliskilerinin dramatik yanlari
ortaya cikar. Fabrika ve Uretim bolgelerinin icine yerlestirdigi zarif giyimli
kadin figlrleriyle sanatci fazla s6ze gerek duymadan, Cin'de son yirmi
yilda gerceklesen ekonomik kalkinmanin faturasinin éncelikle kirli hava, su,
zehirlenmis topraklarla Cin'de yasayanlar tarafindan édeneceginin altini
cizer.



The first work that the viewers encounter on the third floor is a video by Eelco Brand,
in which the artist has combined different animation techniques. The artist refers

to processes of natural growth and development, using ironic shapes that appear

to be quite ordinary at first, but then begin to change. Boomoon, a photographer,
looks at nature from a different perspective, chasing untouched beauties. The artist
has been focusing on impressive landscapes and panoramic images for a long time.
Included in this exhibition are two large-scale works of valleys covered with snow,
obviously untouched by human beings. Nature in Boomoon's photographs is timeless,
appearing to us in the images as a mysterious, cohesive whole. As there are no clues
as to when the photographs were taken, these works could be used as examples

of the representations and interpretations of nature included in the exhibition Tree,
Simulacrum, Sea, Moon.

Ola Kolehmainen looks at the relationship between the human being and nature
from a different perspective in his large-scale photograph of an architectural detail,
Golden Wall. Zeynep Beler's The Correct Lighting explores the shops that sell lighting
fixtures in the neighborhood of Sishane in Istanbul. The artist, when photographing the
shops lined up on a hill, breaks the boundaries of documentation. The windows of these
shops are at times dark, at times brightly illumunated, devoid of people just like they are
absent in Boomoon's and Kolehmainen's works.

In Chen Jiagang's large-scale photographs, the rapidly deteroriating relationship
between people and nature due to of the underplanned industrialization is exposed. The
elegantly dressed women figures that he places in areas of factories and production
underscore how those who live in China have been paying the price of the economic
progress of the last twenty years polluted air and water, and contaminated soil without
having to articulate anything in words.



1| Eelco Brand
Sanatci ve DAM Galeri'nin izniyle
Courtesy the artist and DAM Gallery
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1

Eelco Brand

E.movi

2009

HD, animasyon, tek kanalli
Ed.1/6

E.movi

2009

HD, animation, single channel
Ed.1/6

2

Rick Silva

Silva'nin Paralel Bir Gelecegin Kuslari Icin Alan Kilavuzu
2014

11'38”

Video Koleksiyonu

Ed. 2/5+2 AP

The Silva Field Guide To Birds Of A Parallel Future
2014

38"

Video Collection

Ed. 2/5+2 AP

3

Francois Morellet
icler Acisi @ 5 m kirmizi
2005

Neon

Ed.2/3

Lamentable @ 5 m rouge
2005

Neon

Ed.2/3



KAT 4
A™FLOOR

201 yilinda acilan Borusan Contemporary, deneysel bir yaklasimla, Borusan
Holding'in tim calisma mekanlarini haftasonu izleyicilere acarak farkl bir
muzecilik anlayisini glindeme getirmisti. Zaman icinde her katinda, her
béltiminde degisik sanatsal deneylerin sahneye konuldugu bir alan olarak
Perili Késk giderek bir laboratuvar karakterine burtindt. Bu hic kuskusuz
statik bir muzecilik anlayisinin terk edilerek izleyicilere koleksiyonun

yeni tecrtibe alanlari olarak acilmasi fikrine dayaniyor. Agac, Gélge, Deniz,
Ay sergisinde bu yeni tecriibe alanlarindan biri olarak, ilk kez dérdtincti
katin tamami karanlik alana donusttrtlerek, video ve neon calismalarinin
sergilendigi bir mekan olusturuldu.

Perili Kosk'lin tavani en ytiksek katlarindan bir olan dérdiinci katin
karanlik alan olarak ele alinmasinin en 6nemli nedeni, Borusan Cagdas
Sanat Koleksiyonu'nda cok uzun slreden beri video ve dijital projeksiyon
calismalarinin agirlik kazanmasidir.

Borusan Contemporary opened in 2011 with an experimental vision for
creating a museum, by opening up all of the working areas of Borusan
Holding. The Haunted Mansion is transformed into a laboratory over time
as artistic experiments have been staged in the different sections of the
building. This, of course, is based on the idea of opening up the collection
as a new area of experience for viewers rather than an understanding of
museums as a static place. In Tree, Simulacrum, Sea, Moon, the fourth floor
is transformed into a dark space for the first time, creating a new area of
experience in which video and neon works are exhibited.

Key to using the fourth floor, which is one of the highest-ceilinged floors
in the Haunted Mansion, as a dark space is that video and digital projection
works have become more prominent in the Borusan Contemporary Art
Collection.



Bu tlir islerin dogasi geregi ihtiyaci olan karanlik alanlarin yaratiimasi
icin Perili Késk'te gecici coztimlerin Uretilmesi gerekiyordu. Bu cercevede,
dérdiinct kat Rick Silva ve Francois Morellet'nin video neon heykel
calismalarinin sergilenebilecegi karanlik bir alana dénustdralda.

Rick Silva'nin Silva’nin Paralel Bir Gelecegin Kuslari icin Alan Kilavuzu isimli
video animasyon calismasi, onsekiz tane fantastik kusu farkli hareketler
halinde gosteriyor. Claire E. Evans'in kaleme almis oldugu kisa bir hikaye ile
anlam kazanan bu kuslar, tnlii iranli Sufi yazar Attar'in Kuslarin Konferansi
isimli kitabina da génderme yapiyorlar. Gercekligin pesinde ilerleyen kuslarin
oykustnl anlatan bu kitap, killerinden tekrar dogan Zumrid-0 Anka
kusunun htiziinlt yasamini dile getirir. Silva'nin etkileyici bir mizik esliginde
yorumladigi kus animasyonlari, dikkatli olarak bakildiginda kavranacagi gibi,
kare, tcgen, dikdortgen gibi geometrik formlar Gzerinde sekillendirilmistir.
izleyicilerde sanrisal, karmasik hisler uyandiran bu calismanin renk ve
perspektif etkilerini kullanarak yarattigi izlenim son derece glicltddr.

To create the spaces required by these works, temporary solutions had
to be produced for the Haunted Mansion. As a first experiment with this
goal in mind, Rick Silva and Francois Morellet's video and neon works are
exhibited in the dark space of the fourth floor.

Rick Silva's video animation work The Silva Field Guide to Birds of A Parallel
Future presents eighteen different species of birds in different movements.
These birds are charged with meaning through the story written by Claire
E. Evans, also referring to the book Conference of the Birds by the Iranian Sufi
writer Attar. This book is a story of the birds who pursue reality and the sad
life story of the phoenix, who is reborn from its ashes. These animations of
birds that Silva presents with an impressive score are based on geometric
forms including the square, the triangle, the rectangle upon closer scrutiny.
This work evokes psychedelic feelings through the use of color and
perspective and leaves a strong impression on the viewer.



2| Rick Silva

Silva'nin Paralel Bir Gelecegin Kuslari icin Alan Kilavuzu videosundan goriint.
Sanatci ve TRANSFER izniyle.

Still from The Field Guide To Birds Of A Parallel Future.

Courtesy of the artist and TRANSFER.
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1

Alejandro Almanza Pereda
153,68 Net Saat

2007

33x44x61cm

Floresan ampl, kémiir, elektrik
Ed. 4/5+2 AP

153.68 Net Hours

2007

33x44x61cm

Fluorescent light bulb, coal, electricity
Ed. 4/5+2 AP



ASMA KAT
MEZZANINE

Calismalarini Guadalajara, Meksika'da strduren Alejandro Almanza
Pereda, heykel, yerlestirme ve fotograf tekniklerini kullanarak gelistirdigi
islerinde farkli malzemeler kullanir. ik bakildiginda Dadaist gelenege
eklemlenebilecek bir espri anlayisina sahip olan sanatcinin islerinde neon
malzemesi sikca karsimiza cikar. Borusan Cagdas Sanat Koleksiyonu'na
2008 yilinda katilan yer heykeli, neon ve kdmur malzemelerini icermektedir.
Biri dogal (kémr), digeriyse dogal olmayan (elektrik) iki enerji kaynagini
bir araya getiren bu calismanin siirsel etkileyiciligi, “gecirgen, seffaf”
olmasindan kaynaklanir. Clinkti kémuriin siyahligi, neonun soguk
beyazligiyla birlestiginde hem gticlt bir grafik etki, hem de izleyicilerin
belleginden kolayca silinmeyecek olan bir kompozisyon kurgusu kendisini
yalinlikla ortaya cikarir. Siradisi Fransiz ozan Lautrémont Maldoror'un,
Maldoror'un Sarkilari (Les Chants de Maldoror) isimli tek kitabinda “Bir
operasyon masasinda tesaduf eseri yan yana gelen dikis makinasiyla
semsiyeden” bahseder. 1874 yilinda yayinlanan bu kitap, 1920'lerden
itibaren gercekustlicti akimi tarafindan yeniden kesfedilir.

Alejandro Almanza Pereda, who continues to live and work in Guadalajara,
Mexico, uses various materials in his sculptures, installations and
photographs. At first glance, the artist appears to have a sense of humor
akin to the Dadaist tradition; he often uses neon as a material. The sculpture
that was added to the Borusan Contemporary Art Collection in 2009 is
floor-based, using neon and coal as materials. Using two different sources
of energy, one natural (coal), one unnatural (electricity), the work’s poetic
tour de force stems from its being “permeable, transparent.” The blackness
of coal, when combined with the cold whiteness of the neon, produces a
strong visual impact, while revealing its compositional construction in an
unforgettable manner for viewers. Extraordinary French poet Lautrémont
Maldoror's Les Chants de Maldoror—his only book—, he talks about “A
sewing machine and an umbrella that are coincidentally side by side on

an operation table.” This book, published in 1874, was rediscovered by the
surrealist movement in the 1920s.
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Almanza Pereda’nin yalin calismasinin Lautrémont'un dizesini
glinimuze tasiyan bir dinamizm beslemesi, sanatcinin gercekistict akimin
mirasciligini Gstlenmeden, “siradan olani asma” cabasini ortaya cikarir.
Burada karsimiza cikan ironi Meksika kokenli bir samimiyet tasir. Ctinkt
sanatcl izleyiciyi gordtigtinin arkasina bakarak, enerji kaynaklari hakkinda
disinmeye davet eder. Kémir ve neon bu acidan da son derece 6nemli
imgeleri Uizerinde barindiran malzemelerdir.

The simplicity of Almanza Pereda’s work, carrying Lautrémont's line to
our day reveals the artist's desire to “overcome the ordinary” without taking
on the heritage of the surrealist movement. The irony that we encounter
here carries as a Mexican sincerity. The artist invites the viewer to look
beyond what they see and to think about sources of energy. In this sense,
coal and neon are materials that host very important images.
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1| Alejandro Almanza Pereda
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5. KAT 5™ FLOOR

1

Eelco Brand

GR.movi

2016

1 surekli déngt

HD, animasyon, tek kanalli
Ed. 2/6

GR.movi

2016

1"endless

HD, animation, single channel
Ed. 2/6

2

Alan Rath

Yepyeni Kosan Ktictik Bir Adam IV

2009

25x28 x25cm

Polipropilen, altiminyum, cam, polikarbon,
dzel tretim elektronik, sivi kromatografi
Ed.1/2

Brand New Little Running Man IV

2009

25x28x25cm

Polypropylene, aluminum, glass, polycarbonate,
custom electronics, LC

Ed.1/2
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3

Michael Kenna

Huangshan Daglari, Calisma 42, Anhui, Cin
2010

40 x50 cm

Gumis baski

Ed.14/45

Huangshan Mountains, Work 42, Anhui, China

2010

40 x50 cm
Silver print
Ed.14/45

4

Eelco Brand

FW.movi

2015

37" stirekli dongt

HD, animasyon, tek kanalli
Ed.1/6

FW.movi

2015

37" endless

HD, animation, single channel
Ed. 1/6

5

Ola Kolehmainen

Benimle mi Konusuyorsun?

2007

265 x175cm

2 panel, analog kromojenik baski, diasec
Ed. 4/6

Are You Talking to Me?

2007

265x175cm

2 panels, analogue C-print, diasec
Ed. 4/6

6

Allard Van Hoorn

034 Kentin Hayal Zaman Cizgisi
Enlem: 41.041250° N - 41.041345° N

Boylam: 28.990245° E - 28.9900331° E (Su Notalar)

2015

Ed. 1/2 +1AP

034 Urban Songline

Latitude: 41.041250° N - 41.041345° N

Longitude: 28.990245° E - 28.9900331° E (Water Score)

2015
Ed.1/2+1AP

7

Ellen Kooi

Duinmeer-lissen

2012

100 x 179 cm

Fuji kristal arsiv baski, diasec, dibond
Duinmeer-lissen

2012

100 x179 cm

Fuji crystal archive print, diasec, dibond

8

Ruby Anemic
Cesaret Yoksa, Zafer de Yok
2013

24 x340 cm
Neon

Ed. 8 +2 AP

No Guts, No Glory
2013

24 x340 cm
Neon

Ed.8 +2 AP

9

Axel Hiitte
Niederwald-2
2009

156 x 255,5 x 8 cm
ki tonlu baski

Ed. 2/6
Niederwald-2
2009

156 x 255.5x 8 cm
Ditone Print

Ed. 2/6

10

Brigitte Kowanz
Stirekli

2007

20 x160 x 160 cm
Neon, ayna
Continually

2007

20 x160 x 160 cm
Neon, mirror

25



KAT 5

5™FLOOR

Enerji kaynaklari, enerjinin kbkeni hakkinda farkli sanatsal yorumlarin 6n
plana ciktigl besinci katta izleyicileri karsilayan ilk calisma Eelco Brand'in
animasyon teknigiyle gerceklestirmis oldugu videodur. Burada hareket
halindeki manzara, doganin binyesinde barindirdigi, dért mevsim stiresince
farkli dogal dinamiklerle beslenen bliylime siireclerine génderme yapar.
insanligin varligindan beri siirekli doniistim halindeki mevsimler, hem
zamanin akisina, hem de bunun kendi icinde yarattigi devinim glctine
génderme yapar. Michael Kenna'nin etkileyici doga manzarasinda fotografik
bir imge olarak karsimiza cikan bu devinim, Alan Rath'in kinetik heykelinde
hic durmadan kosan adam olarak farkli bir gorsellikle kendisini belirgin kilar.
Enerjinin dogadaki akimi ile insanin sekillendirmesine gore farkh
bicimler almasina sanatcilar her dénemde farkli metaforlar kullanarak
bakmislardir. Besinci katta, glinlimiiz teknolojileriyle calismalarini tGreten
sanatcilarin (Eelco Brand, video; Ola Kolehmainen, dijital fotograf; Ruby
Anemic, neon) gelistirmis olduklari yorumlar yan yana geliyor. Bu baglamda
Borusan Cagdas Sanat Koleksiyonu'na yeni katilan Axel Hitte'nin etkileyici
doga fotografi ile Brigitte Kowanz'in yansimalara dayali neon rélyefinin,
“tekrarlama, yenileme" konularinda getirmis olduklari farkli yorumlarin altini
cizmekte fayda var. Hitte'nin agaclarinda adeta zamana meydan okuyan
bir asalet, ulvilik 6n plana cikarken, Kowanz'in elektrik enerjisi kullanarak
"kesintisizlige” génderme yapmasi distindtrtctdir. Doganin blinyesindeki
yenileyen, stirekli doguran dogal gelisim siirecleri mi, yoksa hangi kaynaktan
gelirse gelsin, strekliligine ihtiyacimiz olan elektrik enerjisi mi gliniimuz
insani icin belirleyici olabilir? Besinci kattaki sunum, etkileyici Bogazici
manzarasina ragmen bu soruya yanitlar verebilmek icin gelistirildi.
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The fifth floor foregrounds artistic interpretations of different energy sources and
resources. The first work that the viewer encounters is Eelco Brand's animation video.
The landscape in motion here refers to the growth processes included within it,
nourished by the various natural dynamics across the four seasons. Seasons, which
have been constantly shifting since the existence of humanity, refer to the flow of time
and the force of motion created within itself. This motion appears as a photographic
image in Michael Kenna's natural landscape, while it appears as a running man who
never stops in Alan Rath's kinetic sculpture.

Artists have used the flow of energy in nature and the human shaping of that energy
in different ways throughout history. On the fifth floor, artists who produce works using
technologies of today are brought together (Eelco Brand, video; Ola Kolehmainen,
digital photograph; Ruby Anemic, neon). Within this context, the newly acquired Axel
Hutte's impressive photograph of nature and Brigitte Kowanz's neon reliefs based
on reflections bring together different interpretations of “repetition, rejuvenation.”
Hutte's trees reveal a dignity, a greatness that defies time, while Kowanz's emphasis
on using electricity Continually are thought-provoking. Is it the processes of renewal
and constantly rejuvenating natural development processes that are definitive for
today's individual or is it electricity that we need constantly, no matter the source? The
presentation on the fifth floor was formed to try to answer this question despite the
impressive view of the Bosphorus.
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9 | Axel Hiitte

Sanatci ve Nikolaus Ruzicska Galeri, Salzburg izniyle
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6. KAT 6™ FLOOR

1

Rafaél Rozendaal
Uzaktan da Uzak
2014

Websitesi
Remotely Distant
2014

Website

2

David Ryan

Josh Freese

2007
4x91,50x91,50 cm
MDEF tizerine akrilik
Josh Freese

2007

4 x91.50 x 91.50 cm
Acrylic on MDF

3

Markus Weggenmann

Isimsiz No. 305

2007

100 x 78 cm

Altiminyum Gzerine parlak boya
Ohne Titel N. 305

2007

100 x 78 cm

High gloss paint on aluminum
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KAT 6

6™ FLOOR

Altinci kattaki calismalarin tamami farkl teknikler kullanan sanatcilarin
soyut karakterli islerini bir araya getirmektedir. Rafaél Rozendaal internette
tasarladigi farkli sayfalari sanat eseri olarak kullanicilara acarak tamamen
dijital teknikleri kullanir. Onun carpici renkler ve geometrik formlarla
olusturdugu sayfalarinda karsilasilan kompozisyonlar stirekli hareket
halindedir. David Ryan'in duvar rélyefinde karsimiza cikan renklere dayali
anlatim biciminin duvar tzerinde kendisini U¢ boyutlu olarak tanimlayan
karakteri bir bakista anlasilamaz. izleyicilerin bunu kavramalari icin
calismaya yakinlasmasi gerekir. Yakindan bakis, Markus Weggenmann'in
soyut tuvallerinde de bir gerekliliktir. Farkh renk birlikteliklerini yorumlayan
Weggenmann, bu kattaki diger sanatcilar gibi dogada goériilen hicbir forma
génderme yapmayan soyut bir ifade bicimi tercih eder.

The sixth floor brings together works of different techniques that are all
abstract. Rafaél Rozendaal opens up the various pages he designs on the
Internet to viewers as artworks, utilizing digital techniques. The strikingly
colored and geometrically formed pages of the artist appear to be in
constant motion through their compositions. David Ryan's relief on the
wall, based on a form of colors, forms a three-dimensional character that
is not clearly understandable at first. The viewers need to approach the
work to understand it. The closer inspection is a requirement of Markus
Weggenmann's abstract canvases. Weggenmann interprets different
combinations of color, choosing an abstract form of expression without a
clear reference to what exists in nature, just like the other artists’ works
presented on this floor.
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2| David Ryan
Sanatcinin izniyle Courtesy of the artist
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7. KAT 7™ FLOOR

I —

1

Hector Zamora
Tarihi Suistimal Etmek
2015

152"

Video

Ed.1/3

O Abuso da Historia
2015

152"

Video

Ed.1/3

2

Evrim Kavcar

Diinyani Koru-1, Diinyani Koru-2 (Unik)

2012

Arsivsel murekkeple kagit tizerine

Protect Your World-1, Protect Your World-2, (Unique)
2012

Archive ink pen and marker on paper

3

Ulrich Erben

Degisken Manzara
2004

340x320cm

Tuval Gzerine yagl boya
Paessagio Variabile
2004

340x320cm

QOil on canvas

4

Teo Gonzalez
Isimsiz No. 504
2007

183 x183cm
Karisik teknik
Untitled N. 504
2007

183 x183 cm
Mixed media
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5 8

Antti Laitinen Allard Van Hoorn

Bu Benim Adam I, 11, 11l 034 Kentin Hayal Zaman Cizgisi

2007 Enlem: 41.041250° N - 41.041345° N

DVD'de 3 film Boylam: 28.990245° E - 28.9900331° E (Su Notalari)

Ed.3/6 2015

It's My Island I, 11, 111 Ed.1/2 +1AP

2007 034 Urban Songline

3 Films on DVD Latitude: 41.041250° N - 41.041345° N

Ed.3/6 Longitude: 28.990245° E - 28.9900331° E (Water Score)
2015

6 Ed.1/2 +1AP

Axel Hiitte

Portre Jacobigarten, Almanya 9

2006 Paul Schwer

157 x 207 cm Kirmizi Baozi

Kromojenik baski, diasec fotograf 2007

Ed. 1/4 60 x 55 x40 cm

Portrait Jacobigarten, Germany PET-G, serigrafi tizerine vernik, pigment boya

2006 Red Baozi

157 x 207 cm 2007

C- print, diasec photography 60 x 55 x40 cm

Ed.1/4 PET-G, varnish of silk-screen, pigments

7 10

Peter Zimmermann Beat Zoderer

Isimsiz Tavan Freskosu No:2

2007 20M

161x 30T cm 430 x150 x 10 cm

Tuval Gzerine recine epoksi Altiminyum tizerine akrilik

Untitled Ceiling Fresco No.2

2007 20M

161x301cm 430 x150 x 10 cm

Epoxy resin on canvas Acrylic on aluminium

7 | Peter Zimmermann
35



KAT 7
7™ FLOOR

Perili Késk'tin en etkileyici manzaralarindan birine sahip olan bu kattaki

ilk calisma, Hector Zamora'nin gerceklestirdigi bir video performansini
gosterir. Bu tek kanalli video calismasi, Sao Paolo'da kullaniimayan eski bir
hastanenin avlusuna bakan pencerelerden arkasi arkasina firlatilan saksi
icindeki bitkilerden olusuyor. Palmiye ve kaucuk gibi tropikal bitkilerin

kisa bir zamanda st Uste yigilmasiyla olusan manzarayi bir cirpida
tanimlamak kolay degil. Kisa ama etkileyici bir karaktere sahip olan bu video
izleyicileri adeta biraz sonra karsilasacaklari farkli calismalara hazirlayan

bir karaktere sahiptir. Ulrich Erben’in bliylk boyutlu soyut calismasinda
karsilastigimiz kompozisyon, sicak ve soguk renklerin dengeli olarak
kullanilmasiyla olusturulmus. Bu resimsel tavir, Evrim Kavcar'in kiictk

ama kisisel notlamalarla dolu olan kagit calismasinda karsilastigimiz
diinyadan son derece farkhdir. Kavcar'in glinltik yasama dair notlari, Antti
Laitinen'in videosunda da karsilastigimiz 6zglrlesme arzusuyla bir arada
yorumlanabilir. Laitinen'i, Finlandiya kiyilarinda kaya ve taslardan kendisine
bir ada kurmak icin canla basla calisirken gosteren video calismasi,
sanatcinin Yunan Mitolojisi'ndeki Sisifos figlirti gibi dalgalarin yuttugu taslan
bikmadan usanmadan yeniden tasidigini gosterir.

Bu katin en biytik ofis odasinda Axel Hitte'nin fotograf, Peter
Zimmermann'in epoksi, Allard van Hoorn'un ses yerlestirmesinin yani sira
Paul Schwer ve Beat Zoderer'in mekana 6zel olarak gelistirdikleri calismalar
yer alir. Bu islerin génderme yaptigi farkli referans sistemleri Borusan Cagdas
Sanat Koleksiyonu'nda karsimiza cikan deneyselligin altini cizer. Perili
Kosk'tin giris bolimuinde karsilastigimiz U-Ram Choe ve Daniel Canogar'in
heykellerinde izleyicilere farkli sorular sorduran yaklasim, burada da kendisini
belirgin kilar. Clinkii hem Huitte'nin fotografi klasik anlamda fotograf teknigine,
hem de Zimmermann'in tuvali klasik anlamdaki resim sanatinin statikligine
sahip degildir. Bu da Borusan Cagdas Sanat Koleksiyonu'nda “gorlinen ile
gorinmeyen" arasindaki hassas degerler tizerine kurulmus olan yaklasimin
altini cizer.
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This first work on the seventh floor, which has one of the most impressive vantage
points from the Haunted Mansion, hosts a video performance by Hector Zamora. This
single-channel video work includes images of potted plants that have been thrown out
of the windows of a dilapidated hospital into the courtyard. It is not easy to describe
the landscape that is formed by the piling up of the tropical plants such as palm trees
and rubber trees. This short, yet impressive video has a quality to it that prepares

the viewers for the works they are about to encounter. The composition that we see

in Ulrich Erben’s large-scale abstract work has been formed by using warm and cold
colors together in a balanced manner. This painting attitude is quite different from
Evrim Kavcar's work on paper that is filled with small yet personal notations. Kavcar's
notes on daily life could be interpreted together with Antti Laitinen's video as the desire
to liberated. The video work that shows Laitinen intensely working to create an island
with rocks and stones for himself on the shores of Finland reveal the artist as the figure
of Sisyphus in Greek mythology, constantly carrying back and forth the stones the
waves swallow up.

In the largest office space of this floor, a photograph by Axel Hiitte, epoxy by Peter
Zimmermann and a sound installation by Allard van Hoorn are presented, in addition
to site-specific works by Paul Schwer and Beat Zoderer. The different systems of
reference that these works refer to underscore the experimental nature of the Borusan
Contemporary Art Collection. Just like the sculptures by U-Ram Choe and Daniel
Canogar that we encountered upon entering the Haunted Mansion, which provoke the
viewers to ask questions, these works are evocative. Hutte's photograph does not use
the traditional techniques of photography, while Zimmerman's canvas does not have
the staticness of painting. These sensitive values between the invisible and the visible
are indicitave of those that the Borusan Contemporary Art Collection is based upon.
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8. KAT 8™ FLOOR

1 2

Keith Sonnier Jerry Zeniuk

Balo Salonu Avizesi Yerlestirmesi [stanbul Duvar Resmi
2007 2007

600 x 100 x 100 cm 240 x 1500 cm
Argon ve neonlu cam tupler Duvar tizerine akrilik
Ballroom Chandelier Installation Istanbul Wall Painting
2007 2007

600 x 100 x 100 cm 240 x 1500 cm
Glass tubes with argon and neon Acrylic on wall
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8™ FLOOR

Perili Kosk'te kapsamli toplantilarin yapildigi bu katta, Jerry Zeniuk’'un mekan
icin 6zel olarak gerceklestirdigi bir duvar resmi ve Keith Sonnier'in neon
heykeli yer almaktadir. Zeniuk, Bogazici'nin en etkileyici manzaralarindan
birinin yer aldigi bu mekanda, son derece dikkatli bir sekilde, bu manzarada
gorinmeyen sari, turuncu, turkuaz renklerinden hareket ederek mekanin
tamamini adeta kusatan bir calisma gerceklestirmistir. Birbirinden farkli
ntanslari olan renklerin 6n plana ciktig bu duvar calismasindaki dingin
atmosfer Sonnier'nin calismasinda yer alan neon renklerin de katihmiyla
desteklenir. ideal bir calisma mekani olmasinin tesinde renklerin
buttinleyici 6zellikleri izleyiciyi sanat hakkinda distinmeye davet eder.

This floor of the Haunted Mansion is where large-scale meetings take place.
It also hosts Jerry Zeniuk's site-specific wall painting and Keith Sonnier's
neon sculpture. Zeniuk used the colors yellow, orange, and turquoise,

which do not appear in this most striking landscape of the Bosphorus,
creating an immersive installation. In the serene atmosphere of this mural
colors of different nuances are foregrounded and neon colors are added

on to accentuate the visuality of the work. In addition to being an ideal
environment to work in, the complementary nature of the colors invite
viewers to think about the nature of art.
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9. KAT 9™ FLOOR

3
1 2
Beat Zoderer Andrew Rogers
Patch Ball No: 3 Coziilen
2009 2007
Cap: 153 cm 300 x 100 x 100 cm
Altiminyum tizerine akrilik Bronz, altin
Patch Ball No.3 Unfurling
2009 2007
Diameter: 153 cm 300 x100 x 100 cm
Acrylic on aluminum Bronze, gold
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3

Ekrem Yalcindag

Ev Gibi

2007

2500 cm

Duvar tizerine sprey ve yagliboya
Feels Like Home

2007

2500 cm

Spray and oil on wall

43

a4

Allard Van Hoorn

034 Kentin Hayal Zaman Cizgisi

Enlem: 41.041250° N - 41.041345° N

Boylam: 28.990245° E - 28.9900331° E (Su Notalari)
2015

Ed.1/2 +1AP

034 Urban Songline

Latitude: 41.041250° N - 41.041345° N

Longitude: 28.990245° E - 28.9900331° E (Water Score)
2015

Ed. 1/2 +1AP



KAT 9
9™ FLOOR

ikinci Bogaz Kopriisti'ne yakin duran, iki farkli biytikliikteki teras bu katta
izleyiciye kelimenin tam anlamiyla biydleyici bir panoramik manzara
sunar. Dogudan batiya istanbul’un siluetini ortaya koyan iki terasta, Ekrem
Yalcindag, Andrew Rogers ve Beat Zoderer'in calismalari yer almaktadir.
Yalcindag, kiictik kule mekaninda, kahverenginin tonlarini kullanarak farkli
bir mekansal atmosfer olustururken, Rogers ve Zoderer'e ait heykeller
renkli formlariyla dikkati ceker. Allard van Hoorn'un yerlestirmesinde ise
ylzyillardan beri Bogazicinin sembolii olan dalgalarin sesleri izleyicileri
adeta farkl bir yolculuga davet eder.

The two terraces of different sizes offer an enchanting view of the
Bosphorus from its vantage point, close to the second Bosphorus Bridge.
The two terraces reveal the silhouette of Istanbul from the East to the West
and host works by Ekrem Yalcindag, Andrew Rogers, and Beat Zoderer.
While Yalcindag creates a different spatial atmosphere using the small-
scale tower and tones of brown, Rogers and Zoderer's sculptures are striking
in their use of colorful forms. Allard van Hoorn's installation invites viewers
on a different journey through the sounds of the waves on the Bosphorus,
which have become a symbol of the Bosphorus over the years.

a4






Oktay Rifat
(10 Haziran 1914-18 Nisan 1988)

1914 yilinda babasinin vali olarak gérev yaptigi Trabzon'da dogan Oktay Rifat,
Ankara Hukuk Fakultesi'nde yuksek egitimini tamamladi. 1937'de doktora
yapmak icin Paris'e gittiyse de, Il. Diinya Savasi'nin cikmasiyla egitimini
tamamlayamadan yurda dondu. 1941'de yakin arkadaslari Orhan Veli ve
Melih Cevdet Anday'la Garip isimli siir kitabini yayinlayarak, modernist bir
siir anlayisinin kapilarini aralayan Rifat, 1945'te Yasayip Olmek, Ask ve Averelik
Usttine Siirler isimli ilk siir kitabini yayinladi. 1955'de Percemli Sokak isimli
calismasiyla daha sonra ikinci Yeni olarak isimlendirilecek olan siir akiminin
oncultgunt Ustlendi. Rifat, yasayan, sokakta konusulan Tiirkce'nin en ari
aktarim bicimleri tizerine gelistirdigi siirsel anlatimini, kendine 6zgl soyut
imgelerle zenginlestirerek, insanin dile getiremedigi dramlarina tanikhk etti.

Gencliginden itibaren diizenli olarak resim yapan Rifat, Fransizca'dan
gerceklestirdigi cevirileri, romanlari, tiyatro oyunlariyla da etkin, tGretken bir
yasam surdurdi. Oktay Rifat, her seyden 6nce cagdas imge tretimindeki
titizligiyle kusaginin diger temsilcilerinden ayrihr. 1940'larda Garip,
1960'lardaysa ikinci Yeni akimlarinin olusmasinda katkisi olan sair, bir
dizesinde dile getirdigi gibi “gériinmeyene bakarak”, devinim icinde olan,
yasami tim dramlariyla kabul ederek, hak ve 6zgtrliklerden yana bir sanatci
tavri gelistirmistir.

Oktay Rifat kalliyati, Biittin Siirleri | ve Il bashgiyla Yapi Kredi Yayinlari
tarafindan yayinladi. 2014 yilinda 100. yasi nedeniyle diizenlenen Elleri Var
Ozgiirliigiin isimli sergide kitaplari ve resimleri gésterildi.
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Oktay Rifat
(10 Haziran 1914-18 Nisan 1988)

Oktay Rifat was born in Trabzon in 1914, where his father was serving as the
mayor. He completed his education at the Ankara Law School. Although he
went to Paris in 1937 to pursue a PhD, he had to come back home without
receiving this degree due to WWII. In 1941, he published the book of poems,
Strange, with his friends Orhan Veli and Melih Cevdet Anday, beginning a
sensibility for poetry with a modernist vision. He was also the leading figure
in the poetry movement the Second New with his work Street With A Fringe.
Rifat's poetic language was based on the purest means of using Turkish,
enriched by his idiosyncratic abstract images, witnessing dramas that people
are not capable of expressing.

Rifat painted regularly since he was a young man; he translated from
French and wrote novels, plays, leading an active, prolific life. Oktay Rifat
is a distinct figure in his generation with his meticulous production of
contemporary images. The poet contributed to the forming of the movements
Strange in the 1940s and the Second New in the 1960s. As he said in one
of his lines, “by looking at what is invisible"”, looking at what is changing,
accepting life with all its dramas, siding with rights and freedoms, he has
developed an artistic sensibility.

Oktay Rifat's works have been published by Yapi Kredi Publishing under the
title Poems [ and II. The exhibition Freedom Has Hands, organized on the poet's
100th birthday, presented Rifat's books and paintings.
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Klrator
Curator

DR. NECMi SONMEZ

Mainz, Paris, Newcastle ve Frankfurt'ta sanat tarihi egitimleri aldi. Doktorasini
Johann Wolfgang Goethe Universitesi'nde heykeltras Wolfgang Laib (izerine
yapti.

Viyana'da Wiesbaden ve Moderner Kunst Stiftung Ludwig MUizeleri'nde
Kuratéryel Uzman olarak calistiktan sonra, Folkwang Essen Miizesi'nde
Cagdas Sanat Bolumu'nl yonetti. Kunstakademie Kassel'deki gérevinden
sonra FRAC Franche-Compté Eser Satin Alim Komitesi Uyesiydi. Ardindan
Kunstverein Arnsberg'in Sanat Direktorltgt gorevini Ustlendi (2005-2008).
2009-2014 yillari arasinda ArtCenter istanbul Artists Residency programini
olusturdu.

Calismalarini bagimsiz kiirator ve sanat tarihcisi olarak Disseldorf'ta Skira,
Tate, Staatliche Museen Berlin, Borusan Contemporary, Kiasma, Sabanci
Muzesi basta olmak Uzere bir cok uluslararasi kurumla ortak projeler treterek
devam ediyor. Eylal 2017'de yeni Yapi Kredi Kiltir Sanat'in acilis sergisinin
kiratorltgtnd Gstlenen S6nmez ayni zamanda 2018'de acilacak olan PORT
iZMIR 4'te halka acik alan projeleri tizerine calisiyor.

Dr. Necmi Sonmez received education on art history at Mainz, Paris,
Newcastle and Frankfurt. He had his PhD at Johann Wolfgang Goethe
University on sculpture Wolfgang Laib.

He curated exhibitions with young artists in Turkey, France, Germany
and Netherlands since 1995. After working as Curatorial Associate in
Museum Wiesbaden in Wiesbaden and Museum Moderner Kunst Stiftung
Ludwig in Vienne, he served as Curator for Contemporary Art at Museum
Folkwang Essen (2001-2005). After working at Kunstakademie Kassel, he
became the Artistic Director at Kunstverein Arnsberg (2005-2008) and
member of acquisition committee at FRAC Franche- Compté (2005-2008).
He established the artists’ residency program ArtCenter istanbul (2009-
2014). He is also working as independent curator in Disseldorf for different
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institutions among them, Skira, Tate, Staatliche Museen Berlin, Borusan
Contemporary, Kiasma, Sabanci Museum. Recently he is working for the
inauguration exhibition of new Yapi Kredi Kiiltiir Sanat, Istanbul that will
opend in September 2017, and public art projects of upcoming PORT IZMIR 4,
International Contemporary Art Triennial.

SERGILERINDEN BAZILARI
SELECTED EXHIBITIONS

Jean Dubuffet (Ankara 1995), Candida Hofer (Rotterdam 1996), Emil
Schumacher (Ankara 1997), “Strukturveranderung-Structures Transverses”
(Colombey 1999), “Einsiedler-Vortibergehend” (Essen 2001), Wolfgang
Laib (Essen 2002), Elisabeth Ballet (Essen 2003), Reiner Ruthenbeck (Essen
2004), Martin Gostner (Essen 2004), “Tiefbauarbeiten”, (Essen 2005),
“Sounds, Grown by Night"” (Istanbul 2005), Gregor Schneider (Arnsberg
2006), Meltemoflstanbul (Istanbul 2007), Christoph Rodde (Paris 2007),
Abdurrahman Oztoprak (Istanbul 2007; Venice 2008), Sabine Boehl, Anja
Cuipka (Arnsberg 2008) Mazhar Sevket Ipsiroglu (Istanbul, 2008), “Turkish
Realism” (Frankfurt 2008) “Unexpected-Unerwartet” (Bochum 2010),
“Mind Models” (Istanbul 2010), Port Izmir 2, International Contemporary
Art Triennial (Izmir 2010), “In Back of Real” (Brooklyn 2011), Gerwald
Rockenschaub, Sol LeWitt (Istanbul 2012), Francois Morellet (Istanbul
2013), Bjorn Severin (Dusseldorf 2014), Klaus Jirgen-Fischer (Disseldorf
2015), Kemal Seyhan (Istanbul 2016), Johannes Sandberg-Matthias Schamp
(Dusseldorf, 2016), Ola Kolehmainen ( Istanbul 2017)

www.necmisoenmez.de
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Perili Kosk

Borusan Holding'in ve koleksiyonun ev sahipligini yapan Perili Késk, zengin
bir gecmise sahip. Rumelihisari'nin tarihsel acidan en 6nemli binalarindan ve
istanbul mimari mirasinin 6nde gelen érneklerinden biri olan Yusuf Ziya Pasa
Koskd'ntin yapimina 1910°1u yillarda baslandi. Késktin 6zgtin yapisi teraslar
haric dort bucuk katli olmakla birlikte, bitirilemeyen insaattan 6ttir ikinci ve
Uclinct katlar bos kaldi ve burada rtizgarin yarattigi ugultu, cevre sakinleri
tarafindan binanin “Perili Késk” adiyla anilmaya baslamasina neden oldu.
Diger bir sOylentiye gore ise, binada peri gibi glizel bir kiz yasadigi ve burada
hayatini kaybettigi icin kosk bu ismi ald.

Binanin inceleme ve yenileme calismalari mimar Hakan Kiran tarafindan
1995 ve 2000 vyillari arasinda gerceklestirildi. Faaliyetlerini 19 Subat 2007
yilindan itibaren Perili Késk'te stirdiirmeye baslayan Borusan Holding, kosku
2030 yili sonuna kadar kiraladi. 17 Eylal 2011'den bu yana da bina hafta
sonlari halkin ziyaretine acik bir cagdas sanat mekani olarak kullanilyor.

Borusan Contemporary, Borusan Cagdas Sanat Koleksiyonu'ndan
beslenen, sergiler, etkinlikler, egitici calismalar, yeni yapitlar ve mekana
0zgli yerlestirmeler gibi cesitli programlara yer veren bir kurum. Bu
etkinliklerin ortak 6zelligi, en genis tanimiyla, medya sanatlarina, yani
zaman, 1sik, teknoloji, video, yazilim ve benzeri araclari kullanan sanatcilara
odaklanmalari. Etkinlikler Borusan Holding'in Perili Késk istanbul'daki
ofisinde gerceklesiyor ve bu sayede ofis icinde benzersiz bir mlze yaratarak
yeni bir model olusturuluyor. Nefes kesen Bogaz manzarasiyla sergi
mekanlari, ofisler, Miize Cafe, Borusan ArtStore ve teraslar dahil olmak
lizere tim bina hafta sonlari halka acik.
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The Haunted Mansion

The building, both home of Borusan Holding's headquarters and Borusan
Contemporary Art Collection, has a long and important history. The
construction of Yusuf Ziya Pasa Pavilion, which is considered one of the
foremost examples of Istanbul’s architectural heritage and among the most
significant and historic buildings of Rumelihisari, started in 1910s. The
construction of the building had to be stopped due to the World War I. The
second and third storeys remained empty and here the wind made a sinister
noise. Consequently, the building started to be called the “Haunted Mansion”
by the local community. According to another anecdote, a girl as beautiful as
a fairy passed away here, and therefore the premises took the name of “the
kiosk with fairies”.

The building survey, restitution, restoration, renovation were performed by
the architect Hakan Kiran between 1995 and 2000. Borusan Holding began
using Perili Késk in February of 2007 and has a long-term lease agreement
on the mansion extending to the end of 2030. Since September 17, 2011 the
building has been functioning as a contemporary art museum open to the
general public on the weekends.

Borusan Contemporary is a multi-platform program of exhibitions, events,
educational activities, new commissions and site specific installations rooted
in Borusan Contemporary Art Collection. These activities are defined by
their specific focus on media arts broadly defined, i.e. artists who work with
time, light, technology, video, software and beyond. Most of the program
takes place at Perili Késk Istanbul, and co-exists with the offices of Borusan
Holding, in essence creating a unique museum in an office paradigm. The
entire building including the galleries, office space, café, Borusan ArtStore and
outdoor terraces with breathtaking views of the Bosphorus are open to the
public on the weekends.
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& ArTSTORE

Sanatci Chris Doyle’un video calismas| Waste
Generatiorrdan gorintiler, ici iki renk tasarlanan
defterlerin kapaklarini stsliyor. Tek ve Ucll set
halinde alabileceginiz defterler Art Store’da.

Images from artist Chris Doyle's video work Waste Generation are on
the covers of notebooks all designed with two-color pages on the
inside. The notebooks can be purchased as single or as sets of three
at the Art Store.
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ASIM KOCABIYIK

88 & 0O

Borusan Holding'in kurucusu
ve onursal baskani Asim
Kocabiyik'in 88 yillik
birikimini sonsuza dek
yasatmak lizere tasarlanan
“Asim Kocabiyik: 88 & oo”
Ani Odasi Perili Késk'te.

Kocabiyik'in calisma
mekaninda kurulan odada
onun yasamini anlatan bir
dijital sergi yer aliyor.

Kiiratérligind Prof. Zafer
Toprak'in stlendigi

Ani Odasi cumartesi ve
pazar gtinleri saat 10.00 ile
20.00 arasinda Perili Késk tin
6. katinda ziyarete acik.

We invite you to get to know
Asim Kocabuyik, the founder
of Borusan Holding, with a
room dedicated to his
memory including a digital
exhibition.

Titled "Asim Kocabiyik: 88 &
", the room can be visited

on weekends between

10 am-8 pm on the 6" floor

of Perili Kosk.




Degerli katkilariicin tesekkir ederiz
With special thanks to

3y BORUSAN

y BORUSAN
YATIRIM

y BORUSAN _
ISTIKBAL TICARET
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BORUSAN CONTEMPORARY

Genel Sanat Direktor( Artistic Director at Large
Kathleen Forde

Mdize Direktérti Museum Director
Yagiz Zaimoglu

Sergiler Yoneticisi Exhibitions Manager
Ekin Bayraktaroglu

iletisim ve Etkinlikler Yoneticisi
Communications and Events Manager
Burak Mert Ciloglugil

Koleksiyon Kayit ve Operasyon Yoneticisi
Collection Registrar and Operation Manager
Ovgii Sahin

Editor Editor
Merve Unsal

Dijital Medya Tasarimi
Digital Media Design
Burcin Buruk

Mekan Sorumlusu Front of House Associate
irem Elci

Teknik Sorumlu Technical Staff
Sinan Mantarci

Sergi Asistanlari Museum Docents
Mehmet Akkus

Ali Oguz Bozkurt

Fatma Ciftci

irem Felek

56

Mimari Architecture
Mat Mimarlik

Teknik Destek Technical Support
Techizart (Mirhan Kivang Ozdemir)

Eser Tasima Fine Arts Shipping
Simurg Fine Art

Reklam Ajansi Advertising Agency
Piramit Tasarim ve Reklamcilik AS

Medya liskileri Media Relations
Tribeca

interaktif Ajans Interactive Agency
Dreambox

Guvenlik Security
Securitas

Temizlik Cleaning
Euroserve



BORUSAN KOCABIYIK VAKFI
BORUSAN KOCABIYIK FOUNDATION

MUTEVELLI HEYETi BOARD OF TRUSTEES
Baskan President
F. Zeynep Hamedi

Uyeler Members

A. Ahmet Kocabiyik
Z. Nurhan Kocabiyik
Levent Kocabiyik

A. Niikhet 6zmen

YONETIM KURULU EXECUTIVE BOARD
Baskan Chairperson
F. Zeynep Hamedi

Baskan Yardimcisi Vice Chair
Z. Nurhan Kocabiyik

Uyeler Members

C. Biilent Demircioglu
Leyla Hamedi

A. Ahmet Kocabiyik
Levent Kocabiyik

Ash Ozmen

A. Niikhet 6zmen
Agah Ugur

Borusan Contemporary, Borusan Kocabiyik Vakfi Kiltir,
Sanat, Miizecilik, Koleksiyon, Tanitim, Egitim, Ogretim iktisadi
isletmesidir.

Borusan Contemporary is Borusan Kocabiyik Foundation’s
economic initiative on culture, arts, museology, collection,
promotion, training and education.
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YONETIM MANAGEMENT
Genel Sekreter Secretary General
Canan Ercan Celik

Mali ve idari Isler Mudiirt
Finance and Administrative Manager
Meltem Dogan

Kurumsal iletisim Corporate Communications

Sule Yiicebiyik

Borusan Holding Kurumsal iletisim Direktori

Borusan Holding Corporate Communications Director



SERGI KITAPCIGI
EXHIBITION BOOKLET

SOSYAL MEDYADA BORUSAN CONTEMPORARY
FOLLOW US ON SOCIAL MEDIA

Yayima Hazirlayan Editor
Merve Unsal

Tasarim Design
Emre Cikinoglu

Ceviri Translation
Merve Unsal

Uygulama ve Baski Oncesi Hazirlik
Application and Pre-press
Piramit Tasarim ve Reklamcilik AS

Baski Printing
Grafim Grafik, Film ve Matbaacilik AS

Tum gorsellerin ve metinlerin haklari
sahiplerine aittir.

Rights to all images and texts belong
to their respective owners.

Yayin haklari sanatcilara ve

Borusan Contemporary'ye aittir.
Copyright to the publication belongs to
Borusan Contemporary and the artists.

© Borusan Contemporary, 2017.

Borusan Contemporary

Rumelihisari Mah.

Baltalimani Hisar Cad. No: 5 Perili Késk
34470 Sariyer istanbul TR
www.borusancontemporary.com
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facebook.com/BorusanContemporary
twitter.com/borusancontempo
instagram.com/borusancontemporary
pinterest.com/borusancontempo/
youtube.com/borusancontemporary
Borusan Contemporary uygulamasi
App Store ve Google Play'de

Borusan Contemporary application
is on App Store and Google Play



Borusan Quartet'ten yeni kayit: Company

Borusan Quartet'in heyecan verici yeni albiimi ve ilk uluslararasi CD kaydi Company,
Onyx etiketiyle 22 Eyltl'den itibaren yurticinde ve disinda satisa sunuluyor.

Klasik donemden modern doneme uzanan genis repertuvariyla taninan Borusan
Quartet, bu albiim calismasinda Glass, Vasks, Part'in yani sira Ucarsu'nun yapitini
ustalikla seslendiriyor.

Company (Eslik) adini Samuel Beckett'in ayni adli seckisinden alan bir kayit;
gorduklerimizle degil isittiklerimizle kavramaya calistigimiz, glinimuiziin adsiz
duygularina odaklanan bir calisma...

BORUSAN“QUARTET

ANATOAINALIAMNY
ANBORUSANBO}
ANATSANATSAN!

SANMDNDTTIC ANTRM
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Muze Cafe'nin
Bogaz'a karsi nefis manzarasinda  Mizecafe

. awaits you with

farkli lezzetleri tatmaya a wonderful view

ne dersiniz... of the Bosphorus
and its

BORUSA .o delicacies.
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Rick Silva

Silva'nin Paralel Bir Gelecegin

Kuslari icin Alan Kilavuzu
The Silva Field Guide to Birds of

A Parallel Future

2014

BORUSAN CONTEMPORARY

Hafta sonlari 10.00-19.00 arasi aciktir / Open on weekends 10 am-7 pm
Rumelihisari Mah. Baltalimani Hisar Cad. No: 5 Perili Késk 34470 Sariyer istanbul TR
www.borusancontemporary.com



